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1954 IPRF WINNERS NAMED 


NAOMI WEISS 

Naomi Weiss was born 
Illinois, where she spent her early years 
on Indian reservations in the Southwest 
where her father served as a government 
doctor. 

She returned to Chicago in 1941 where 
she began studying with the late Florence 
Trumbull and then with Rudolph Ganz 
of the Chicago Musical College. 

While in Chicago, Naomi performed 
for many clubs and organizations, had 
her own regular weekly program over 
Station WGNB, performed with the WGN 
Orchestra and appeared as featured so- 
loist in a nationally distributed movie 
short, ‘““Woman Speaks.” 

For the past five years, Naomi has 
been studying under scholarship at Juil- 


liard under Rosalyn Tureck and Rosina | 


Lhevinne. In September, 1953, she re- 
ceived the $1000 Ronita Crowe Award 
and in March of 1954, tied for first 
place in the New York State Auditions of 
the Steinway Award Auditions. 


in Chicago, | 


Naomi Weiss and Martin Canin 
Tie For First 


In Event Two 


MARTIN CANIN 

Martin Canin began his study of the 
piano at the age of five. His first musical 
achievement was accomplished at the 
age of eight, when he was awarded the 
Leopold Godowsky Memorial Scholarship, 
a scholarship which was renewed annual- 
ly for eight years, in view of his unusual 
musical gifts. When he was 17, the 
young artist was awarded a scholarship 
in the class of Olga Samaroff and subse- 
quently he has been a scholarship stu- 
dent in the class of Mme. Rosina Lhe- 
vinne at the Juilliard School of Music. 
In 1951, Mr. Canin was inducted into the 
Army and served in Austria where he re- 
ceived great critical success performing 
concerts in Salzburg, Vienna, and other 
cities in Austria and Italy. In this coun- 
try, Mr. Canin has concertized through- 
| out the Eastern United States, again win- 
ning great critical and audience success. 

re) 

PICTURES OF ALL TOP IPRF WIN- 

| NERS, PAGE 3. 





LILIE WOLLIN 


Lilie Wollin was born in Los Angeles, 
California on February 6, 1934. Her late 
father, a musician, dreamed of her be- 
coming a concert pianist so he started 
her on the piano at a very early age. 
At six, she played her first public recital. 
Since the age of 13, Miss Wollin has 
been a pupil of Mme. Rosina Lhevinne, 
while Madame is in Los Angeles, as well 
as continuing with several local teachers. 
At 13, she also made her orchestra 
debut, playing the Mendelssohn C minor 
Concerto on a coast to coast radio 
broadcast, and at 14, she was chosen 
to play the Beethoven Concerto No. 3 
with the L. A. Conservatory Orchestra. 
After graduating from Beverly Hills High 
School at the age of 15, she attended 
the University of California at Los An- 
geles where she is now a scholarship hon- 
or student and a member of Sigma Alpha 
lota Music Fraternity. 


MIROVITCH TO SPEAK 
AT CALIF. CONVENTION 


Alfred Mirovitch, whose ten volumes 
—“Repertoire With A Special Purpose” 
—have just been published by Belwin, 
Inc., will give a symposium at the Cali- 
fornia State Convention Pasadena 
on July Ist. His topic will be “Advanced 
Teaching and Reper- 


in 
Piano Playing, 
toirfe.” 


<= ade 


many recitals at U.C.L.A. for the stu- 
dents and faculty. 

In 1952, she went to New York to 
continue her studies with Mme. Lheyvinne. 
Last summer, she was the winner of the 
Josef Lhevinne Memorial Scholarship. Miss 
Wollin has played numerous recitals and 
appeared with orchestras throughout 
Southern California. Her most recent 
appearance was a return engagement 
with the Burbank Symphony, performing 
the Tschaikowsky B flat minor concerto. 
She has just been engaged to make 
transcriptions for the 1954-55 Standard 
Hour School Broadcasts under the direc- 
tion of Carmen Dragon. Mr. Dragon, 
Jose Iturbi, and Leonard Pennario, after 
hearing Lilie Wollin piay, have acclaimed 
her talent and predicted a brilliant fu- | 
ture for her, as have other prominent | 
musicians. 





She has given | 





Paul A. Pisk Wins 
Composition Contest 


Paul A. Pisk, University of Texas musi- 
cology professor, won third place in a | 
composition contest conducted by the | 
California Music Teachers Association. | 

“Duet for Two Flutes,” was his award- | 
winning composition. The work will be | 
premiered in June at the MTA conven- 
tion in Pasadena, Calif, 


e 


BULLETIN 
BOARD 


Important Announcements 


1. When writing Guild Headquarters, 
please give your complete address to 
facilitate replying. 

2. When making changes or additions 
to your Student Enrollments for the Guild 
Auditions, give your full name, address, 
audition center, and Guild Number. 

3. All Report Cards, Medals, and 
Cash Awards when achieved, were mailed 
May 8th. If you have failed to receive 
yours, headquarters immediately. 
Cash prize Winners are requested to 
cash their checks within 60 days, when 
the account with the Corn Exchange 
Bank of New York will be closed. 

4. June 30th—the end of the Guild’s 
fiscal year—is approaching. July First 
begins our New Year, when 1955 Guild 
Dues become payable to avoid lapsing 
of Musical Courier Subscriptions and the 
Insurance Benefits, as follows: Faculty 
Members — $10.00; Active Members — 
$6.00; 1955 Yearbook—$3.00. 

5. For Publication in the 1955 Guild 
| Yearbook, please include photos of your 


write 





5 or more year Nations! or International 
and your Diploma Winners (even clear | 
snapshots can be used), and on a 3” 
by 5” card for each 3 or more year 
National or International Winner list his 
name and yours with your address in full. 
3” by 5” cards are also needed for 
filing for all your diploma winners as to 
types, and for your Irl Allison and Pad- 
erewski Medal Winners for 1954. 


O 


SPECIAL FEATURES 


“PIANORAMICS” 
by Saul Dorfman, p. 5. 





“THE NUTCRACKER” 
by Dalies Frantz, p. 5. 


“ANSON ESPECIALLY RECOM- 
MENDS,” p. 7. 


“THE SPYGLASS,” p. 10. 
-—-—--— ——--Q-— --—-—- + 


FOOD FOR THOUGHT 


“Kindness is the offspring of Modesty 
and Humility.” 

“Only the truly humble and honestly 
modest man is exalted by his fellows.” 

“Pride goeth before destruction and 
a haughty spirit before a fall.” 


oO 
oO 


MEMORIES OF 
NINETEEN FIFTY-THREE 











Lilie Wollin Top Artist 


LILIE WOLLIN, pupil of Rosina Lhevirne 


Austin, Texas, 1954—More than 50 
student pianists of the United States 
were named this month as top cash prize 
winners in the annual Piano Recording 
Festival, sponsored by the National Guild 
of Piano Teachers, by Dr. Irl Allison, 
guild president, at national headquarters 


' in Austin. Through persistence plus tal- 


ent these potential young artists have 
risen above 35,146 others who entered 
the guild’s 1953 National Piano Playing 
Auditions and won the privilege of sub- 
mitting recordings of their playing for 
403 cash prizes ranging from $750.00 (2 
of these) to $5.00, it was said. These 
awards are in celebration of the Silver 
Anniversary of the movement, which was 
begun 25 years ago at Hardin Simmons 
University at Abilene, Texas. The 50 
winners range in age from adult to very 
young (6 or 7) and in classification 
from artist to beginner, 25 different 
events or categories in which they were 
entered. 

EVENT ONE—Young Artists of 1953: 
LILIE WOLLIN, Beverly Hills, Califor- 
nia, $750.00—teacher Rosina Lhevinne, 
of Los Angeles and New York. Second 
Place—Jack Guerry, pupil of Silvio Sci- 
onti, North Texas State College, Denton, 
Texas, $100.00. 

EVENT TWO—Young Artists of Former 
MARTIN CANIN tied NAOMI 
WEISS (both of New York), pupils of 
Rosina Lhevinne, New York, shared 
equally $750.00. Second Place: Gerson 
Yessin, New York, pupil of Lhevinne, 
$100.00. 

EVENT THREE—College Seniors in Pi- 


Years: 


| ano: MONTE HILL DAVIS, pupil of Sci- 
| onti, North Texas State, Denton, $125.00; 
| Second—JOHNNY WOODS, pupil of Sci- 
| onti, $50.00. 


EVENT FOUR—College Juniors in Pi- 
MARY LOU MUELLER, pupil of 
$125.00. Second—MILO VAN 


ano: 
Scionti, 


| VORIS, pupil of Paul Clarke Stauffer, 
| San Diego, Calif., $50.00. 


MARY KATE PARKER 


1953 IPRF Aftist, Mary Kate 
| Wichita Falls and New York. 


Parker, 


EVENT FIVE—College Sophomores in 
HERMA ROSENFELD, pupil of 


Piano: 


| Lhevinne, New York, $125.00. Second— 


MARGARET NAGLE, pupil of George 





McNabb, Eastman School of Music, Roch 
ester, New York, $50.00. 

EVENT SIX—College Freshmen in Pi- 
ano: HARRIETT FRIEDMAN, pupil of 
Scionti, Denton, Texas, $125.00. Second 
—WALTER NOONA, pupil of Robert 
Carter, Carolina State College, Green- 
ville, N. C., $50.00. 

EVENT SEVEN—High School Seniors, 
national and state winners Declared: 
national—ROLAND FISHBAUGH, pupil 
of Walter Charmbury, Rollins College, 
Winter Park, FLORIDA, $125.00. Sec- 
ond in Nation and FIRST ILLINOIS 
STATE WINNER—ROCHELLE LIEBLING, 
pupil of Rudolph Ganz, Chicago Musical 
College, Chicago, $75.00. All state win- 
ners, $25.00 awards: ANNE HEILIGMAN, 
pupil of Scionti, TEXAS; SYLVIA EDEL- 
GLASS, pupil of Salome Ramras, CALI- 
FORNIA; CLAIRE REDDELL, pupil of 
VERNA FRANCES ZEIDLER, WISCON- 
SIN; NANCY BOYLE, pupil of Hilda B. 
Kruetzer, NORTH CAROLINA; JOHN 
ADAMS, pupil of Mary Dawson, MIS- 
SOURI; GLENN JACOBSON, pupil of 
Margaret Anderson, WASHINGTON; 
BARBARA BUETTEL, pupil of Sister Mon- 
ica Marie, INDIANA; RICHARD KAHN, 
pupil of Cora M. Pollard, MICHIGAN; 
PRISCILLA GOODWIN, pupil of Mar- 
guerite Bartholomew, tied H. HAMIL- 
TON SMITH, GEORGIA; FRANCES CON- 
WAY, pupil of Clifford Herzer and Ma- 
rion’ Eames Baker, VIRGINIA; JOHN 
ROCKWELL, pupil of Reverend James 
W. Kelly, MINNESOTA; WALTER WAR- 
MATH, pupil of Elizabeth Jarrell Fossey, 
TENNESSEE; GRANT FOREMAN, pupil 
of Herbert Ricker, OKLAHOMA; EL- 
LECE BURNS, pupil of Sister Anastasia, 
ALABAMA; JOHN MILLER, pupi! of 
Paul Torgrimson, LOUISIANA; MARY 
DEAN ROUSSEAU, pupil of Opal S. 
Cotton, KANSAS. No entries from oth- 
er states in High School Senior cate- 
gory. 

EVENT EIGHT—Best of those students 
who've played creditably completed pro- 
grams in Guild Auditions eleven or more 
years: JO ANN STENBERG, pupil of 
Leo Podolsky, Chicago, $125:00; Second 

(From page 3, col. 1) 
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HANS BARTH 


REFRESHER COURSE FOR 1954 


June 28-July 2 , 


San Antonio Music Co., San Antonio, Texas 
316 West Commerce St., San Antonio, Texas 


Write to: Mrs. Dorothy L. Doll, 316 W. Commerce St., 
San Antonio 6, Texas 


August 3-7 
Cleveland, O., at Halle’s, Euclid at 12th St. 
Write to: Isidor J. Mattlin, 3781 Claridge Oval, 
Cleveland 18, Ohio 


July 12-16 


Marywood College, Scranton, Penna. 
Write to: Office of the Registrar, Marywood College, 
Scranton, Pa. 


¢ 


August 16-20 


July 26-30 


Mars Hill College, Mars Hill, North Carolina 
(near Asheville, N. C.) 
Write to: Mrs. Lilian Brandt, Rt. 3, Box 144, 
Chapel Hill, N. C. 


Wisconsin College of Music, Milwaukee, Wisconsin 
auspices of the Wisconsin Music Teachers Association 
Write to: Le Roy Umbs, Registrar, 1584 North Prospect Ave., Milwaukee 2, Wisconsin 


Dear Fellow Teachers: 


“IT have attended many piano courses but Dr. Hans Barth’s far excels 
any of them. A course every good music teacher should attend.” 
Dr. Mae Branom 


Howard Payne College 
Brownwood, Texas 


Ethel Lyon at Corpus Christi 
May 3l-June 9 


Ethel Lyon, Guild faculty member and 
outstanding teacher of teachers of the 


American Conservatory of Music, Chica- 


go, will conduct the Robyn System of 


Musical Training at the Corpus Christi 
Fine Arts Colony, Corpus Christi, Texas, 
from May 31 through June 9. 

The Fine Arts Colony will be held at 
the Corpus Christi University overlook- 
ing the beautiful Corpus Christi Bay. 
Teachers may combine study with recrea- 
tion, including swimming, fishing and 
boating. 

Miss Lyon at the age of six began 


her study with Louise Robyn, national 
and international authority on the teach- 
ing of children, and since her death has 
carried on all of her work. The Robyn 
system covers modern methods of piano 
instruction as applied to children of all 
ages, including pre-school. 

In addition to Miss Lyon, many ad- 
vanced students who have won honors at 
the American Coservatory and in Chica- 
go, including some who have won con- 
tests sponsored by the Society of Ameri- 
can Musicians, will: assist. 








YOU CANNOT AFFORD TO MISS— 
GUY MAIER’S 
FESTIVAL PIANO COURSE 


for Teachers—Pianists— Young Pianists—at 
VIRGINIA INTERMONT COLLEGE 
Bristol, Va. 
JULY 8 THROUGH JULY 14 





by MARVIN KA 
—Evenings of “Pianistic Styles” 
“Mozart, Man of Sorrow” 
“Schubert, Mastersinger”’ 


“101 Teachers’ Secrets” 
“The Technic of Touch” 


Gay Nineties Sings— 


Theatre”’—etc., etc. 


*** SOME HIGHLIGHTS *** 


—Daily lessons in Emer, Ftene Playing 


“Schumann, Master of Dreams” 
“Rachmaninoff, the Last Romantic” 


—Special Lectures by MARGARET DEE and MAY ETTS— 
“101 New Things to Say and Do” 


“Pianistic Principles for Pre-School Age”’ 
—Repertoire Classes for Advanced Pianists and Junior Players. 
—Composers’ Forums—Guild Round Table Discussions— 


Recitals—Theutrical performance at the famous “Barter 








For circular giving full information, address: 


Sec’y. Guy Maier Course, Virginia Intermont Coll. Bristol, Va. 
or Manager Guy Maier Course, 819-19th St., 
Santa Monica, California 











Marvin Kahn To Hold 
Chicago Piano Workshop 


Marvin Kaha, ‘faculty member of the 
National Guild of Piano Teachers, will 
conduct a Piano Workshop on June 21, 
22 and 23 at Sherwood School of Music 
in Chicago. Morning sessions are planned 
for the Workshop. 

Mr. Kahn’s Workshop for popular pi- 
ano is intended primarily for teachers 
of the classics. By conducting this Work- 
shop, Kahn hopes to help answer the 
need for a wider acquaintance with the 
many fine popular publications which 
aer now being used extensively in mod- 
ern piano teaching. While using popular 
material as its basis, the Workshop will 
follow closely a classical format. 

The originator of the Workshop is a 











recognized authority in the field of pop- 
ular piano music, credited with a number 
of books on popular piano teaching and 
is the composer of several successful 
piano compositions. 

Kahn‘s Chicago Workshop follows a 
similar clinic which he conducted at New 
York’s famous Steinway Concert Hall. 
The Steinway meeting was enthusiastic- 
ally received and attended by such piano 
authorities as May Etts, John Schaum, 
David Carr Clover, Jr., William Krevit 
and Sidney Morrow, President of the 
Brooklyn Guild of Music Teachers It is 
expected that Mr. Kahn’s Chicago meet- 
ing will also be of great interest to 
many in the piano field. 





GUY MAIER 
FESTIVAL 
PIANO COURSE 
July 8-14 


The Guy Maier Festival Piano Course 
for piano teachers, advanced pianists, 
young players and auditors will be held 
at Virginia Intermont College, Bristol, 
Va., July 8 through 14. Mr. Maier has 
arranged a truly outstanding program 
for his final summer course, featuring 
Marvin Kahn, eminent pianist and com- 
poser. 


Four: evenings will be devoted to 
Pianistie Styles; “Mozart, Man of Sor- 


“, 


row”; Schubert, Mastersinger”; “Schu- 
mann, Master Dreamer”; and “Rach- 
maninoff, the Last Romantic.” Each 


composer will be represented by some of 
his major works. 


Mr. Kahn will give daily lessons in 
popular piano playing. Some of the 
special lecturers will be Margaret Dee, 
May Etts and Ada Richter. There also 
will be Repertoire Classes for advanced 
pianists and junior players. Mr. Kahn, 
Mrs. Dee, Miss Etts and Miss Regina 
Pudney will give private lessons. 


Special events include Composers’ 
Forums, Two-Piano Recital by Margaret 
Dee and Guy Maier and “Gay Nineties” 
sings. Mr. Maier also will be available 
for private lessons. 


Maier Association Scholarships will be 
available to Junior Pianists; teachers 
should make application early. Advance 
registration is earnestly requested. Ad- 
dress: Secretary, Guy Maier Classes, 
Virginia Intermont College, Bristol, Va. 
Or Manager, Guy Maier Classes, 819 
19th St., Santa Monica, Calif. 





Robert Carter Assumes 
Huge Judging Assignment 


Robert Carter of the State College of 
Eastern North Carolina has been named 
Guest Judge for the metropolitan New 
York section of the National Piano Play- 
ing Auditions, where he will audition 
between 700 and 800 student pianists 
in the Sky Room at Carl Fischer’s Recital 
Hall during the entire month of June, 
according to Grace Hofheimer, guild 
chairman. Judging concurrently with Mr. 
Carter will be a number of New York 
adjudicators of note, making a double 
schedule at Carl Fischer's, while at Stein- 
way Hall two studios have been engaged 
for each Saturday of Jurie to take care 
of the overflow enrollment. 

Mr. Carter, one of the Guild’s most 
popular adjudicators for many years, is 
president of the North Carolina Music 


| 








ROBERT CARTER 
Educators’ Conference and prominent in 
both state and national music circles. 

Guild Auditions in New York City will 
begin on June Ist and end June 30th, 
it was said. 





GORE PUPILS WIN 


MANY HONORS 


Mary Frances Ross has crammed a 
lot of living into her seventeen years. 
Winner of two scholarships this spring— 
one to Flora Macdonald College, Red 
Springs, N. C., where she plans to enter 
in the fall—She is thinking of a double 
major in piano and organ. 

Mary Frances is a student of Guild 
Member Virginia McCall Gore, Marion, 
N. C., and has received high praise in 
recent musical contests. “Bach playing 
has fine vitality. Highly musical talent, 
and excellent, sensitive teaching,” wrote 
Dr. Paul Morgan, of North Carolina 
Woman’s College. 

“A grasp and knowledge of style in 
one so young is quite unusual, plus the 
ability and technic to carry it out. 
Superior! ! Definitely,” wrote Dorothy 
Blakely of Mars Hill College. 

“Haydn excellent style; well kept with- 
in classical expression. . . . Chopin played 
with good and flexible relaxation. Plays 





nil, Highland Park, Michigan. 

On April 23 Mary Frances earned 
“Superior-Plus” at the North Carolina 
State Music Contest, playing Bach, 
Haydn, and Chopin; the very next day 
she won the Cordelia Clay Miller 
Scholarship for her performance of the 
Beethoven Fourth Concerto. 


In high school she is one of the 
leaders of her class and president of 
the National Honor Society. “On the 
side’ she accompanies for the high 
school chorus, plays organ for church, 
teaches five piano pupils, and belongs 
to various school organizations. She was 
a winner in a recent typing contest, and 
she has a whole high school secretarial 
course to back it up. 


Romance came to Mary Frances early. 
She is married to Donald Ross, who is 
now serving in the Allied Occupational 
Forces in Germany. He is also quite 








with poetry,” wrote Dr. Maurice Dumes- | musical. 
FRANCES CLARK announces 
1954 Piano Workshops 

KALAMAZOO COLLEGE JUNE 24-30 
Kalamazoo, Michigan 

MACPHAIL COLLEGE OF MUSIC JULY 19-23 
Minneapolis, Minnesota 

LAMONT SCHOOL OF MUSIC of the JULY 26-30 


Denver, Colorado 
BREVARD COLLEGE 


STAFF: 


College 





University of Denver 


Brevard, North Carolina 


CARL FISCHER CONCERT HALL 
New York City, New York 


Louise Goss, Associate Director 
Richard Johnson, Chairman of the 
piano department, Stephens 


David Milliken, Stephens College 


For further information, write: 


Secretary, FRANCES CLARK PIANO WORKSHOPS 


479 W. Michigan Avenue 
Kalamazoo, Michigan 


AUGUST 12-18 


AUG. 23-27 





VACATION WITH PRACTICE 


THE GLASSEL FARM OFFERS the combination of a 
perfect vacation in magnificent mountain spot with 


BARN STUDIO for hours of undisturbed piano prac- 


tice. 


For particulars write to: 


ILSE GLASSEL 
Callicoon, N. Y. 
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IPRF WINNERS 


(From page 1, col. 5) 


—MARGARET NAGLE, pupil of George 
McNabb, Eastman School of Music, Roch- 
ester, New York, $25.00. 


EVENT NINE—Best of those who've 
played complete programs each year since 
1943: JEANEANE DOWIS, pupil of Ro- 
sina Lhevinne, New York, $125.00 (Miss 
Dowis is from Grapevine, Texas). Second 
—LEE DOUGHERTY, from*Norfolk, Vir- 
Qinia, but studying with Silvio Scionti 
at North Texas State, $25.00. 


EVENT TEN—Best of those who've 
played complete programs yearly in Guild 
Auditions five to nine years of Col- 
legiate or Artist classification: JACK 
GUERRY, pupil of Silvio Scionti, Denton, 
Texas, tied MONTE HILL DAVIS, pupil 
of the same teacher, sharing $50.00 cash 
award. Second—JOSESPH BANOWITZ, 
pupil of Earl Yust, Wichita, Kansas, 
$15.00. 


EVENT ELEVEN—Best of those high 
school students who've played complete 
programs in Guild Auditions the past five 
to nine years: CHARLOTTE DORSEY, 
pupil of Silvio Scionti, Denton, Texas, 
tied JO ANNE MALONE, pupil of Nina 
H. Overleese, Tyler, Texas, sharing $50.00 
cash prize. Second—MARILYNNE JEAN 
JOST, pupil of Etta L. Evans, University 
City, Missouri. 


EVENT TWELVE—Best of those grade 
school pupils who've played complete 
programs in Guild Auditions five to nine 
years: SHIRLEY MASINTER, pupil of 
Mrs. T. J. Bianchi, Dallas, Texas, $50.00. 
Second—BETTY GENE BUTT, pupil of 
Frances Marsh Buntin, Norfolk, Virginia. 


EVENT THIRTEEN—Best of Collegiate 
or Artist students who've played complete 
programs creditably in Guild Auditions 
one to four years: ALBERTINE BAUM- 
GARTNER, pupil of Mrs. Powell Weaver, 
Kansas City, Mo., $50.00. Second—HER- 
MA T. ROSENFELD, pupil of Rosina Lhe- 
vinne, New York, $15.00. 


EVENT FOURTEEN — Best of high 
school students who've played complete 
programs in Guild Auditions one to four 
years: SARA BETH HATFIELD, Liberty, 
Texas, pupil of Ruth Burr,. Houston, 
Texas, tied STANLEY POTTER, pupil of 
Jessie Deane Trulove, Tyler, Texas, shar- 
ing $50.00. Second—JACQUELINE ANNE 
ANDERSON, pupil of Marion Eames 
Baker, Norfolk, Virginia, $15.00. 


EVENT FIFTEEN—Best of grade school 
pupils who've played complete programs 
in Guild Auditions one to four years: 
MARY K. KESSLER, pupil of Nina H. 
Overleese, Tyler, Texas, tied MARI- 
LYNNE JEAN JOST, pupil of Etta L. 
Evans, University City, Missouri, sharing 
$50.00. Second—POLLY KADERBEK, pu- 
pil of Alice Hackett, Fort Dodge, lowa, 
$15.00. 


EVENT SIXTEEN — Best of Prodigy 
Type students under fifteen years of age: 
ABBOTT LEE RUSKIN (8 years old) 
pupil of Rosina Lhevinne, New York, tied 
JOYCE GRANTHAM, pupil of Robert 
Vetlesen, San Francisco, for $50.00. Sec- 
ond—JOHN WRAGGE, pupil of Arthur 
Hice, Philadelphia, $15.00. 


EVENT SEVENTEEN—Best Juniors and 
Seniors in High Schools: MARY ANN 
HUNTER, pupil of Bess Cockroft, Mem- 
phis, Tennessee, $50.00. Second 
CHARLES McCULLOUGH, pupil of Mar- 
ion Gross, Dallas, Texas, $15.00. 


EVENT EIGHTEEN—Best Sophomores 
in High Schools: ERMA KATZ, pupil of 
Franklyn Carnahan, Cleveland, Ohio, 
$50.00 Second — ROMAYNE ADAMS 
pupil of Frances M. Buntin, Norfolk, Vir- 
ginia, $15.00. 


EVENT NINETEEN—Best Freshmen in 
High Schools: MARTHA HEARICK, pupil 
of Peggy Neighbors, Coral Gables, Flori- 
da, $50.00. Second—MARY GARTON, 
pupil of Mrs. L. W. Wofford, Tyler, Tex 
as, $15.00. 


EVENT TWENTY—Best severth and 
eighth graders: ROCHELLE KAUFMAN, 
pupil of Arthur Hice, Philadelphia, $25.00. 
Second—MARY WILSON, pupil of Anna 
Dunn, Corpus Christi, Texas, $15.00. 

EVENT TWENTY-ONE—Best fifth and 
sixth graders: JEAN DAVIS, pupil of 
Sister Mary Irene, Appletén, Wisconsin, 
$25.00. Second—PENNY PETERSON, pu- 
pil of Ado Brant, Aurora, Illinois, $15.00. 


(Turn to page 4, col, 4) 





TOP WIN 


_EVENT I 






LILIE WOOLIN, Beverly Hills, Calif.; 
pupil of Rosina Lhevinne, Los Angeles 
and New York. 


EVENT II 








MARTIN CANIN tied NAOMI WEISS, 
both pupils of Rosina Lhevinne, New 
York. 


EVENT III 





MONTE HILL DAVIS, Wichita Falls, 
Tex.; pupil of Silvio Scionti, Denton, 
Tex. 


EVENT IV 


MARY LOU MUELLER, pupil of Sci- 
onti. 


EVENT V 






HERMA ROSENFELD, pupil of Lhe- 
vinne, New York. 
EVENT VI 
HARRIET FRIEDMAN, pupil of Scionti, 


Denton, Tex. 


EVENT VII 


& 


ROLAND FISHBAUGH, pupil of Wal- 


ter Charmbury, Winter national 


and FLORIDA. 


ROCHELLE LIEBLING, pupil of Ganz, 
Chicago, ILLINOIS. 


Park, 





ANNE HEILIGMAN, pupil of Scionti, 
TEXAS. 






SYLVIA EDELGLASS, pupil of Salome 
Ramras, CALIFORNIA. 


CLAIRE REDDEL, pupil of VERNA 
FRANCES ZEIDLER, WISCONSIN. 






NANCY BOYLE, pupil of Hilda B. 
Kruetzer, NORTH CAROLINA. 

JOHN ADAMS, pupil of Mary Daw- 
son, MISSOURI. 





GLENN JACOBSON, pupil of Mar- 
garet Anderson, WASHINGTON. 








RICHARD KAHN, pupil of Cora M. 
Pollard, MICHIGAN. 









ra 


H. HAMILTON SMITH, tied with PRIS- 
CILLA GOODWIN, pupil of Margaret 
Bartholomew, GEORGIA. 


ie 
FRANCES CONWAY, pupil of Marion 
Eames Baker and Clifford Herzer, VIR- 


GINIA. 





JOHN ROCKWELL, pupil of Reverend 
James W. Kelly, MINNESOTA. 

WALTER WARMATH, pupil of Eliza- 
beth Jarrell Fossey, TENNESSEE. 






GRANT FOREMAN, pupil of Herbert 
Ricker, OKLAHOMA. 


3 x 
ELLECE BURNS, pupil cf Sister Anas- 





tasia, ALABAMA. 


NERS OF 195 


¥ 


grimson, LOUISIANA. 


Opal S. Cotton, KANSAS. 


4 IPRF 


H. Overleese, Tyler ,Tex., tied MARI- 


LYNNE JEAN JOST, pupil of Etta L. 
Evans, University City, Mo. 







JOHN MILLER, pupil of Paul Tor- 


ee 
7’ 


MARY DEAN ROUSSEAU, pupil of 


EVENT VIII 


JO ANN STENBERG, pupil of Leo Po- 
dolsky, Chicago. 


EVENT IX 
JEANEANE DOWIS, Grapevine, Tex.; 
pupil of Rosina Lhevinne, New York. 


EVENT X 
JACK GUERRY tied MONTE HILL 
DAVIS, both students of Scionti. 


EVENT ‘XI 
CHARLOTTE DORSEY, pupil of Sci- 






onti, tied JO ANNE MALONE, pupil of 
Nina H. Overleese, Tyler, Tex. 


EVENT XI 


ESS. 


SHIRLEY MASINTER, pupil of Mrs. 


T. J. Bianchi, Dallas, Tex. 
EVENT XIII 





ALBERTINE BAUMGARTNER, pupil of 
Mrs. Powell Weaver, Kansas City, Mo. 


EVENT XIV 










SARA BETH HATFIELD, Liberty, Tex., 
pupil of Ruth Burr ,Houston, tied STAN- 
LEY POTTER, pupil of Jessie Deane 
Trulove, Tyler, Texas. 


EVENT XVI 


ABBOTT LEE RUSKIN, pupil of Rosina 
Lhevinne, New York, tied JOYCE GRAN- 
THAN, pupil of Robert Vetlesen, San 
Francisco. 


EVENT XVII 








MARY ANN HUNTER, pupil of Bess 


Cockroft, Memphis, Tenn. 


EVENT XVIII 





ERMA KATZ, pupil of Franklyn Car- 


nahan, Cleveland, Ohio. 


EVENT XIX 








MARTHA REARICK, pupil of Peggy 


Neighbors, Coral Gables, Fla. 


EVENT XX 


ROCHELLE KAUFMAN, pupil of Ar- 


thur Hice, Philadelphia. 


XXI 


EVENT 


JEAN DAVIS, pupil of Sister Mary 
Irene, Appleton, Wis. 


EVENT XXII 


ELIZABETH MOTLEY, pupil of Mae 
Gilbert Reese, Los Angeles, Calif., tied 
HELEN BROWNLEE, pupil of Mamie Mc- 
Connell, Knoxville, Tenn. 


EVENT XXIII 
DIANNE HUGHES, pupil of Isabel Sci- 
onti, Denton, Texas, tied KARL SPUHL, 
pupil of Juliet Kuhl, Lemay, Ohio. 


EVENT XXIV 
BILLY JACK NORVILLE, pupil of Isa- 
bel Scionti, Denton, Tex. 


EVENT XXV 











EVENT XV 





MARY K. KESSLER, pupil of Nino 


ADELAIDE ANDERSON WAYNE, Boise, 
Idaho, 
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~ CLARENCE FELGER TO TOUR 
COUNTRY IN GUILD INTERESTS 





Mr. Clarence Felger, guild chairman 
of Victoria, Texas, and Mrs. Felger will 
tour several states during June, July and 
August in the interest of enlisting new 
members and the establishment of new 
guild audition centers, according to Dr. 
Irl Allison, guild president. Mr. Felger 
volunteered his services in this capacity 
two years ago and within a period of 
six weeks enrolled 156 new members 
in his own section of the nation, South 
Texas. “I thoroughly enjoy visiting with 
piano teachers in their own studios and 
value the many new friends | have made 
more than | can say,” Mr. Felger de- 
clared at the end of his travels summer 
before last. Mrs. Felger, an enthusiastic 


himself, Mr. Felger will undoubtedly be 
welcomed by each guild chairman wher- 
ever he may happen to go in his quest 
for new members. No one in all the land 
has for so many years beew a more loyal 
friend and supporter of the movement. 
The son of a minister and himself a 
church organist for more than 30 years, 
he has grown up under the principles 
for which the guild stands so simply 
stated in the Golden Rule. As a living 
proof of his faithful application to his 
profession as a piano teacher, the grand 
piano which you see in the above picture 
was willed to him by his own piano 
teacher upon her death several years 
ago. 





RATINGS FURTHER 
ELUCIDATED BY 
GUILD PRESIDENT 


Dear Guild Members: 


Although there are no absolute scores 
or ratings in the arts, | shall attempt to 
affix percentages for Guild Ratings, as 
follows: FAMILY CIRCLE RATINGS 
(Passing), meaning the pupil is not yet 
well enough prepared to play outside his 
or his teacher's studio or family circleh— 
85% and below. More A than C Checks 
on the pupil’s report card. SCHOOL CIR- 
CLE RATING (Good), meaning pupil 
is good enough to play for his fellows 
in school—86 to 90%. One to Twelve 
more C than A Checks on the pupil's re- 
port card. CITYWIDE CIRCLE RATING 
(Excellent), meaning the pupil is pre- 
pared to play in a citywide or a county- 
wide musical event as a soloist. Well- 
prepared pupils of any age or stage of 
advancement can reach this hurdle—97%, 
or 13 to 27 more C’s than A’s. CRIT- 
ICS’ CIRCLE RATING (Superior), mean- 
ing pupil’s work is superior from every 
standpoint and his playing perfect enough 
to gain the approval of a musically train- 
ed audience, including newspaper crit- 
ics. The best students in any fine teach- 
er’s class, regardless of age or stages of 
advancement, deserve this standing and 
grade of 98 to 100%, represented by 
28 more C than A Checks on a pupil’s 
report card. 


| feel that these Circle Ratings give 
meanings to the overworked terms of 
Passing, Good, Excellent, and Superior. 
Guild members may use the ancient 
terms, if they wish, but should explain 
their meaning as. outlined above, to their 
pupils. —Yours Sincerely, Irl Allison, Pres. 





companion of her husband, finds pl e 


in mastering the city maps of the various 
localitiés so as to facilitate his progress 
from studio to studio each day. 


As a state representative of the guild 
with outhority from the guild president 





IPRF WINNERS 


(From page 3, col. 1) 


EVENT TWENTY-TWO — Best third 
and fourth Graders: ELIZABETH MOT- 
LEY, pupil of Mae Gilbert Reese, Los 
Angeles, California, tied HELEN BROWN- 
LEE, pupil of Mamie McConnell, Knox- 
ville, Tennessee, sharing $25.00. Second 
—BETTY STEPHENS, pupil of Mrs. J. C. 
Padgett, Fort Worth, Texas, $15.00. 


EVENT TWENTY-THREE—Best Early 
Intermediates: DIANNE HUGHES, pupil 
of. Isabel Scionti, Denton, Texas, tied 
KARL SPUHL, pupil of Juliet Kuhl, Le- 
may, Ohio, $25.00. Second—PAUL DA- 
VIS, pupil of Anastasia V. Dolan, Mal- 
don, Mass., $15.00. 


EVENT TWENTY-FOUR — Best Ele- 
mentary Students: BILLY JACK NOR- 
VILLE, pupil of Isabel Scionti, Denton, 
Texas, $25.00.. Second—PAT MOORE, 
pupil of Mrs. John Lawhon, Denton, 
Texas, $15.00. 


EVENT 25—For the first time in the 
history of any organization the piano 
teachers themselves entered into friendly 
competition by submitting recordings of 
their own piano-playing. The Best Per- 
formance Submitted was from ADELAIDE 
ANDERSON WAYNE, Boise, Idaho, 
$100.00. Second—MRS. JOHN LAWHON, 
Denton, Texas, tied MRS. DOROTHY 
ERICSON, Austin, Texas, sharing $50.00 
cash award. Third—MRS. GEORGIA 
WINTON, Altus, Oklahoma, $10.00. 
Twenty-five playing teachers from Coast 
to. Coast entered Event 25, each of 
whom showed quality sufficient to re- 
ceive the Guild’s First Rating Gold Medal. 


The above group of student pianists 
represent more than 35,000 others who 
have participated in piano guild events 
in 1953 and gained top recognition for 
quality of playing, the Guild’s bid for 
outstanding work. Every one of the 35,- 
000 has been rewarded with certificates, 
lapel pins, gold and bronze medals, with 
the cash prizes as special awards for 
those chosen by the judges as being the 
best in the various categories from Art- 
ist to Beginner. This marks the 25th 
year of the movement which was inau- 
gurated at Hardin Simmons University 
in Abilene, Texas, in 1929, it was said. 





WINNERS ARE JUBILIANT 


LILIE WOLLIN, Beverly Hills, Calif.: 
“| want to express to you and to the 
entire National Piano Guild my great 
excitement and appreciation for the 
marvelous first place Artist award. This 
honor and financial encouragement is 
one of the most wonderful things that 
has ever happnened to me! | am enclos- 
ing my photographs and biography, as 
you requested in your kind telegram, 
which | thank you for very much... 
The Los Angeles and Beverly Hills Press 
have been very enthusiastic and kind!! 
Yesterday several papers called request- 
ing interviews, etc. I'll be happy to send 
you all the clippings when they are in 
at the end of this week, if you'd like 
to have them. And so, the wonderful 
excitement is continuing. The news was 
announced several times on the radio, 
and Ruth Ashton wants to interview 
me on her Friday afternoon 3 o'clock 
(PDT) Columbia Broadcasting program.” 


NAOMI WEISS, New York City: “You 
can imagine how delighted | was to be 
informed by Mrs. Lhevinne that I was 
one of the recipients of your awards. 
Vd like to express mv gratitude through 
vou to the National Guild of Piane 


Teachers.” 


HERMA ROSENFELD. New York City: 
“Tl am areatl honored and thrilled to 
be a winner in vour recent Auditions. 
lt was a arent onrivilese ard haner to 
have the onportunitv to enter the Audi- 
tions and | am very arateful.” 


ADELAIDE ANDERSON WAYNE. Roise. 
Idaho: “Thank vou for the eward. | om 
really thrilled! | had hoped to enter the 
International Pianists but have not had 
time to present a proaram of the maa- 
nitude that is reauired vet, so—l really 
am deliahted to win first place.” 

Mrs. H. Heiliqman, mother of ANN 
HEILIGMAN, Overton, Texas: “Dr. Sci- 
‘onti just called to say that ANN’s re- 
cording won first place and that you 
would like a picture immediately. Of 
course, we are extremely thrilled and 
happy about her good fortune, as she 
is, too. Enclosed find a picture and also 
a mat, in case it would be suitable for 
your needs. ANN’s gratitude for the 
Guild is boundlees. She was telling Mrs. 
Buchanan Saturday while in Dallas, how 
much it has meant over the years as a 
source of inspiration.” 


THEIR TEACHERS SAY 
Margaret Anderson, teacher of GLENN 
JACOBSON, Spokane, Wash.: “I was 
very happy to hear about Glenn’s win- 


‘| thrilling news. | am enclosing the glossy 


ning the Washington State International 
Recording Contest.” 


Mrs. Cora M. Pollard, teacher of 
RICHARD KAHN, Midland, Michigan: 
“Thank you for your letter informing me 
that my student, Richard Kahn, has won 
first place in Michigan in Event Seven 
in the Recording Festival. We were very 
surprised and happy to receive this 


print for the Guild Notes.” 


Mark Nevin, teacher of KARAN ZDA- 
NOFF, Maplewood, N. J.: “I have just 
received in the mail an IPRF Gold Medal 
for one of my pupils who came through 
in first place rating. Also wish to ac- 
knowledge receipt of the check for $5.00 
awarded to the pupil. Many, many 
thanks. | assure you the pupil feels 
highly honored, and is most elated. Best 
of ‘all, this will be an added stimulus 
to further effort. To you and your staff 
my congratulations for providing the 
kind of project that makes it possible 
for our pupils to try their mettle.” 


Ruth Burr, Houston, Texas, teacher of 
SARAH BETH HATFIELD: “We were so 
happy to get official news of the result 
of the recording tournament. Sarah Beth 
is indeed excited. Her fifty dollars will 
be put in a savings account for her 
study in Europe. We thank you for being 
so interested, and we shall try for great- 
er achievement next year—which is as 
it should be.” 


Jessie Dean Trulove, teacher of 
STANLEY POTTER, Tyler, Texas: “Don’t 
you wish you could have a television 
view of every Guild teacher's studio dur- 
ing these days of IPRF awards? It would 
add another heart-warming glow to the 
wonderful satisfaction you must have 
eevry day—as you look back upon the 
unfolding of the Guild through these 25 
years. And you should see us! Boxes of 
medals are strewn all over one piano— 
and checks all over the other! We have 
watched for the postman for days! And 
today everyone is so happy over the 
awards—the medal winners being genu- 
inely proud of the money prizes the 
better students received and each resolv- 
ing to try for finer playing next year. 
This is the most stimulating day of the 
year for all the students, making even 
the Auditions seem a bit pale in con- 
trast. So | thank you with all my heart, 
not only for the checks, but also and 
more so, for establishing a goal that 


The Guild’s First Place IPRF Winner 
in Event 25 for 1954 (wherein perform- 
ing piano teachers from coast to coast 
entered into friendly competition by sub- 
mitting recordings of their playing), 
Adelaide Anderson Wayne, has acreed 
to pinch-hit for Siegfield Schultze, Chopin 
artist and guild judge, who was sched- 
uled to play an All-Chopin Concert in 
Seattle on Friday, May 20th, on account 
of Mr. Schultze becoming ill. With only 
five days notice in which to prepare, Mrs. 
Wayne has agreed to appear in recital 
and to complete the schedule of guild 
auditions which Mr. Schultze has been 
adjudicating the past week, in Seattle. 
Piano Guild Notes desires to express 
deep regret over Mr. Schultze’s illness 
while at the same time endeavoring to 





Adelaide Anderson Wayne 
Pinch-Hits for Schultze in Seattle 





Adelaide Anderson Wayne 


thank Mrs. Wayne for her spirit of help- 
fulness and commending her for being 
both willing and ready to perform pub- 
licly on such short notice. 





QUOTING GUILD 
PRESIDENT: 


“Dear Misses Wallace and Winning: 
“| am 100% for anything that makes 
learning easier and your ‘Slide Rule For 
Scales’ seems definitely and indisputably 
able to do this in regard to both ancient 
and modern fingerings. It would please 
me greatly for the entire membership 
of the Guild’s National: Fraternity of 
Student Musicians to have the benefit of 
‘Slide Rule’ training.” 

Yours sincerely, 
Irf Allison 





IDEA FOR MONTHLY 
IPG PROGRAM 


In a letter to E. Edwin Young, Abilene, 
Tex., head of the International Pianists 
Guild, the Guild President wrote: 

“An idea for monthly Piano Concerto 
programs by local chapters of Interna- 
tional Piano Guild would give local mem- 
bers an opportunity to play at least once 
or more often per year. Then State 
International Piano Guild Programs could 
be held with the Best chosen from re- 
cordings submitted annually. Think it 
over.” 








MIROVITCH 


Eminent Pianist, Master Teacher, Editor 





ifornia. 





TEACHING IN LOS ANGELES 
JULY 2nd to AUGUST 7th 


To register and for all inquiries write to Alfred 
Mirovitch, 2545 Verbena Drive, Hollywood, Cal- 














Season 1954-1955 now booking for Recitals, Lec- 
tures, and Master Classes. 


For all inquiries write or write to: 


GUY FREEMAN, Personal representative 
Room 219, Great Northern Hotel 
W. 57th St., New York City 




















Beginners. 


July 26-Aug. 7: 





helps me keep the pupils practicing and 





interested.” 


. LEO PODOLSKY 


Renowned pianist, teacher, and editor, member of 
the Artist Faculty of Sherwood Music School, Chicago 


1954 SUMMER 


MASTER CLASSES IN PIANO PEDAGOGY 


June 7-11: Jeanne Foster Studios, Sandusky, Michigan. 
June 15-19: Minneapolis College of Music, Minneapolis, Minn. 
June 21-25: Colorado Women’s College, Denver, Colorado. 


OFFERED CONOURRENTLY AT DENVER: Courses 
by Edward McGinley in Multilevel Arranging, So- 
cial Music, and Specialized Approaches for Young 


June 28-July 2: Carl Fischer Recital Hall, New York City, N.Y. 
July 5-16: Appalachian State Teachers College, Boone, N. C. 
Musical Arts Conservatory, Amarillo, Texas. 


August 9-21: Sherwood Music School, Chicago. 


For detailed information, address 


PODOLSKY MASTER CLASSES 
1014 South Michigan Avenue, 
Chicago 5, Illinois 


Baldwin Piano Artist—Belwin-Summy-Carl Fischer Editions 











a 
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PIANORAMICS 


by Saul Dorfman 
Roosevelt College, Chicago 

In Chicago, we have a popular news- 
paper columnist, Sidney J. Harris by 
name, who frequently devotes his daily 
space to what he calls “Purely Personal 
Prejudices.” It occurred to me to list 
some of my own personal musical pre- 
judices and see if they strike a respon- 
sive chord in some of our long-suffering 
music teachers and readers. Of course, 
in the literal sense of the term, these 
are not prejudices at all, since prejudices 
are the product of pre-judging, and | 
am sure you will agree that the following 
paragraphs are based not on whims but 
sad experience. 

It is appalling to have to listen to a 
prospective student play “Clair de Lune” 
or the introduction to Beethoven’s “So- 
nata Pathetique” without having the 
haziest notion of the rhythm or the 
time values involved. These two highly 
emotional works, the former lyric and 
introspective, the latter dramatic to a 
pitch, surely deserve better treatment 
at the hands of students, and more im- 
portant, far better preparation on the 
part of teachers. Without a basic knowl- 
edge of the fundamentals of rhythm, 
how can these great works be played 
with anything approaching good musi- 
cianship? How can slight deviations of 
rhythm be performed with taste when 
the student doesn’t know how to play 
without deviation? How can rubato be 
introduced when everything is so distort- 
ed that there is no norm? We teachers 
ought to think seriously about this prob- 
lem of rhythm. As far as | can judge, 
it is the single greatest difficulty con- 
fronting the music student. As to “Clair 
de Lune” there are too many fools and 
too few angels. 

See e222 

| am deeply disturbed (sometimes 
deeply enough to think | am getting a 
mild case of ulcers) by students who 
simply refuse to take the time to read 
notes accurately. Reference here is to 
so-called prepared work, not sight-read- 
ing. Notes a few lines above or below 
the staff, clefs changing, tied notes, ac- 
cidentals within the measure; these gre 
all fair game for the note mis-reader 
who tramples on accuracy with elephan- 
tine grace. | am reminded of Sherlock 
Holmes’ oft-quoted remark to Dr. Wat- 
son, ‘You see, but you do not observe.’ 
Some years ago, | read an essay by the 
late Olga Samaroff—Stokowski in which 
she complained of this very thing, and 
spoke of listening to whole lessons given 
by her teacher during which nothing was 





SAUL DORFMAN 


done but to correct wrong notes. When | 
am forced to give this kind of lessons, 
| begin to feel sorry for myself and am 
often tempted to show the student the 
door and dismiss him with “notes to you.” 


we ve we o& 
eek ke & 


It is gratifying to have a pupil who 
spends time working out fingerings and 
takes the trouble to write them in his 
music. The fingerings may not always 
be the best available, but interest and 
curiosity have been exhibited and these 
are precious qualities. Alas, such stu- 
dents are all too few. 

uke ee Se 

It is aggravating to have students 
(alas, far too many) who ride rough- 
shod over printed fingerings, would never 
dream of inventing fingerings except in- 
voluntarily, and constantly wind up with 
too few fingers to complete the phrase. 


we ose we te te 


| become indignant when crooners are 
referred to as singers. In Switzerland, 
yodeling has been developed to an art, 
but nobody in Switzerland would think 
of calling a yodeler a singer. | believe 
@ good voice is a positive handicap for 
success as a crooner, and when | see the 
adulation heaped upon these purveyors 
of everything that is tawdry and coarse, 
| become depressed and pessimistic about 
the state of our culture. 
s¢eees 


| am enraged when Liberace sells out 
our Civic Opera House three nights in 
a row and a pianist like Beveridge Web- 
ster plays to an almost empty house. 
However, if financial success is to be 
our criterion of artistic merit, | freely 
admit Liberace is the greatest pianist 
alive, Mickey Spillane is far greater than 
Shakespeare, and comic books are the 
ultimate in literature. 

All this spleen venting has left me 
exhausted. Will you please excuse me 
now while | go upstairs to relax at the 
television set? | just glanced at the clock 
and Liberace is on. 





~ GUESTS AT GUILD 
HEADQUARTERS 


Five states from coast to coast have 
been represented at guild headquarters 
in Austin, Texas, the past month, ac- 
cording to Dr. and Mrs. Irl. Allison who 
have been the proud recipients of these 
near and far-away guests at their home 
at 1516 Enfield Road, Austin, Texas: 
Miss Grace Hofheimer, New York City; 
Mrs. Alma Harrington, San _ Francisco, 
California; Dr. Charles Haubiel, New 
York City; Mr. Russell Lanning, Belle- 
ville, New Jersey; Mrs. Katherine Hum- 
phreys Townsend, Cheyenne, Wyoming; 
Mme. Sturkow Ryder and her husband, 
Mr. Frank J. Snite, Oakland, California; 





Mr. Dalies Frantz, and Dr. Paul Pisk of 
the University of Texas, Austin; Mrs. 
J. C. Neal and Mrs. Fred Parker of Fort 
Worth, Texas; Miss Carol Hall, Dallas, 
Texas; Miss Miriam Landrum, Texas 
School of Fine Arts, and Mrs. Few Brew- 
ster of Austin; Jessie Dean Trulove and 
her pupil, Stanley Potter, Tyler, Texas. 


TEXAS EVENTS 


May 31 to June 12—Ethel Lyon—con- 
ducts Robyn Normal during Fine Art's 
Colony, University of Corpus Christi. 
Write to: Mrs. Anna Dunn, 328 Del 
Mar Blvd., Corpus Christi, Tex. 

June 28 to July 2—HANS BARTH 
“REFRESHER COURSE” San Antonio Mu- 
sic Co. Write to: Mrs. Dorothy Doll, 316 





‘W. Commerce, San Antonio, Tex. 





ARMITAGE PUPIL WINS 
DUAL HONORS 


Delaine Skory, pupil of Margaret Arm- 
itage, Lansing, Mich., was co-winner of 
a recent Senior High Audition Contest 
and winner of a Four-year scholarship 
to Michigan State College. 

First place in the high school contest 
included a solo appearance with the 
Lansing Symphony Orchestra for Delaine. 
She played a movement from Grieg’s 
Piano Concerto in A Minor with the or- 
chestra on April 25. A review in the 
Lansing paper said,” “Her technique was 
outstanding in the qualities required for 
this concerto; she also gave appreciation 
to the melodic and harmonic place which 
the composer created for his native Nor- 
way.” 

in addition to the, Michigan State 
scholarship, Delaine won a scholarship to 
the National Music Camp at Interlochen, 
Michigan, through open competition. In 
regard to Delaine’s appearance with the 
Lansing Symphony, Miss Armitage wrote: 
“Her poise, ease and control was no 
mere accidental accomplishment, but 
rather the sum total of results of ap- 
pearing in Guild Auditions year after 
year.” 


GLADE AGREES 
WITH FRANZ 


A recent 
American 





letter from Bruno Glade, 
Conservatory, Chicago, Iil., 
reveals that he would join Dalies Frantz’s 
side of the Liberace controversy: 

“The Guild Notes arrived, and | thank 
you very much for the publications in it. 
It is nice to hear that Dalies Frantz 
will elaborate on my theme about Juvenile 
Delinquency. | certainly agree with him 
on Liberace. Don’t you think the Guild 
paper should support his words and take 
a firm stand against the worst tastes? 
Some poet, | do not remember exactly 
who, said: ‘Bad taste next to immorality 
is the greatest crime.’ 

“Art deals with genuine feelings and 
moods not with a sentimentalized cari- 
catures falsely pretending they are gen- 
uine.” 





LIKES FRANIZ'S 
FIRST ARTICLE 


George G. Moore, Flushing, New York, 
who just happened to pick up a copy of 
the March Notes, enjoyed “The Nut- 
cracker” so much that he wrote our 
office a letter of appreciation, addressed 
particularly to Dalies Frantz, author of 
the column: 

“Il would like to take this opportunity 
to express my appreciation to Dr. Dalies 
Frantz for his pointed first article in 
Piano Guild Notes. 1! agree with him 
so wholeheartedly that | feel it unnec- 
essary to say anything else. 

“Being in love with music, myself, 
| am encouraged to read someone speak- 
ing up for the ideals of a refined and 
intelligent appreciation of a superior 
art. a 

“| am not a music teacher and hap- 
pened to pick up your publication by 
accident. As |! am one of those who 
heard Mr. Frantz when he made his 
debut in New York, | was attracted by 
his article. |! hope his series will have 
considerable influence and follow the 
standard he has set in the first one.” 

















@ How to Practice 


~ 


@ Sight Reading 


316 West Commerce St. 


HANS BARTH 
REFRESHER COURSE FOR PIANO TEACHERS 


Including: 


@ 25 Branches of Technic 


5-DAY COURSE JUNE 28-JULY 2 


For complete details write: Mrs. Dorothy Doll 


Oldest and Largest Music Store in the Southwest 


San Antonio Music Co. 


San Antonio, 





@ Pedaling 
@ Repertoire Class 


@ Phrasing 


’Phone Garfield 1331 


Texas 








BY DALIES FRANTZ 

University of Texas, Austin, Texas 

The following article appeared in the 
LOS ANGELES TIMES and was written 
by ALBERT GOLDBERG, one of Amer- 
ica’s most distinguished music critics. 
Mr. Goldberg has kindly given me per- 
mission to reprint it in its entirety in 
this column, and | do so for several 
reasons: It is timely, it is brilliantly 
written, and, in its important points, 
it reflects my own opinions exactly. 

CAREERS AT TWILIGHT, 

OR WHAT IS THE 
RESPONSIBILITY OF AN ARTIST 
Repercussions of the recent sortie be- 
tween Helen Traubel and Rudolf Bing 
are still being heard, and it appears 
to have excited the imagination and 
interest of the public to a quite unex- 

pected extent. 

Prima donnas have made their exit 
from the Met before. They have re- 
fused and been refused contracts; it 
happens ever 

But this affair brought new issues 
into prominence. It appealed to that 
basic schizoid cleavage in the American 
Mind which places all popular artistic 
manifestations on one side of a sup- 
posedly impassable barrier and all so- 
called classical activities on the other 
always fancying the one in bitter war- 
fare against the other. 

It is an attitude symptomatic of the 
uncertainty and confusion of the average 
American when confronted with a cul- 
tural problem. His usual solution is to 
laugh it off, and the Traubel-Bing 
incident offered rather extensive comic 
possibilities. 

It also touched on another vital issue: 
The problem of graceful and secure re- 
tirement, a problem of the most serious 
concern to thousands of American work- 
ers in every field and at every level of 
life. 

It further brought into the open the 
question of an artist's independence, and 
contrasted the remuneration of the seri- 
ous artist with that of one of the popu- 
lar type. And though they were the 
most important and least discussed of 
all, the affair involved fundamental 
ethical issues: The position of the artist 
in the society of today, and his respon- 
sibility to his art and to the serious 
minded public that contributed to his 
success. 

REASONABLE REQUEST 
On the surface the affair was sim- 





THE NUTCRACKER 


oR 





DALIES FRANTZ 


ple and clear cut. Mr. Bing had sub- 
mitted a contract to Miss Traubel and 
had waited several months for a reply. 
When he heard that she was accepting 
night-club engagements he politely sug- 
gested that she might wish to miss a 
season at the Met in view of her other 
obligations. If it still was her intention 
to accept the proffered contract he 
asked her assurance, that she would not 
appear in night clubs in the New York 
area immediately before, during, or im- 
mediately after the Met season. 

Mr. Bing was fully within his rights in 
thus attempting to protect the interests 
of the institution he represents. He 
cannot afford to have Metropolitan art- 
ists indulge in cheap and vulgar com- 
petition with the opera at a time when 
he must depend upon their drawing 
power. He also must exercise suitable 
care for the integrity and prestige of 
an organization of world-wide fame. 

PUBLICITY TRICK 

Instead of a direct reply, Miss Trau- 
bel released a blast well calculated to 
give her the publicity she obviously was 
after, in which she accused Mr. Bing 
of snobbery: 

“To assert that art can be found in 
the Metropolitan Opera but not in a 
night club is rank snobbery that under- 
rates both the taste of the American 
public and the talents of its composers.” 

Mr. Bing, of course, had said nothing 
of the kind, and if there is a matter 
of taste involved it is certainly Miss 
Traubel’s that is in question. As we said 
earlier, it was not so much the personali- 
ties as the issues involved that seemed 
to fascinate the public, for Miss Traubel 
was only the latest of a number. of 
well-known singers to mingle their seri- 
ous work with popular diversions or to 
desert it altogether. 

(Turn to page 7, col. 1) 

















It's Judgment Day For 
Piano Pupils 


(From Louisville (Ky.) Times) 

Mrs. Charles Malcolm (standing) of San Antonio has an ear for a lot of 
music this week. For she is the judge hearing playing of, and reporting progress 
|and improvement needs of, 127 young pianists being auditioned by Sunday at St. 
| Elizabeth's School, 1020 E. Burnett. Heard today were, from left, June Weis, Mary 
| Louise Eyll, and Joyce Schuhmann. 
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PUPILS GO FOR AUDITIONS 
AND DR. ADLER—100% 


This group of pupils not only went all- 
out for Auditions this year, they‘ve al- 
ready. petitioned their judge, Dr. Clar- 
ence Adler of New York City, to make 


@ return engagement in 1955! No less 


enthusiastic is their teacher, George F. 
Lawrence, Great Neck, N. Y., who wrote 
about his class: 

“My students played their Auditions 
before Dr. Clarence Adler last week, 
and | am happy to tell you that without 
exception all of them tried very hard to 


seems to encourage them and give them 
an added incentive, because the ten 
piece program does not now look so big. 


PARENT REACTION 

“The parents were especially pleased 
because of the extra effort the students 
made in preparing for the Auditions. In 
many instances children who had studied 
with other teachers rarely ever played 
more than one selection at a time—these 
same children were now able to play 
from 3 to 10 pieces and from beginning 


do thei } i id 
TT vo oe ee @ ee to end. They all agree that the Audi- 


of their reaction to Dr. Adler, let me 
tell you that they all want him to be 
their judge next year. In fact, one of 
them suggested | take up sort of a peti- 
tion from them to send to Dr. Adler. 
One pupil brought an autograph book 
which all of my participating students 
are signing with their personal com- 
ments and request for his return. When 
the book is complete, | shall send it to 
him. | am sure he will appreciate this 
expression of gratitude and respect very 
much. 
OFF ON ‘5S PROGRAM 

“Now you might be interested in 
parent and student reaction to the Audi- 
tions. 

“All those who played in the Audi- 
tions this year are so enthused that we 
are now commencing to prepare for next 
year’s program. Those who played less 
than Nationol Programs are starting to 
prepare for 10 piece programs using 
this year’s Local, District or State pro- 
grams as a basis. This means that to 
whatever ‘they have now they are going 
to prepare at least the difference to 
total a ten piece program. Naturally, 
every effort will be made to prepare a 
completely new program; however, giv- 
ing them the basis from which to start 











tions supply the important incentive to- 
wards achievement. 
COMPLAINT OVERRULED 

“An interesting sidelight occured when 
one parent (out of 34) complained to 
me that her child had prepared 8 pieces 
but the judge only heard 6. | asked her 
whether she agreed with me that the 8 
pieces were well prepared which she did 
quite readily. Whereupon | informed 
her that even if the judge had heard 
only one piece, she had gotten more 
than her money’s worth in that the child 
had achieved a goal that no amount of 
money can buy. The father, overhear- 
ing the conversation, was not only in 
accord but went on to explain that the 
incentive which these Guild Auditions 
present was the priceless ingredient with- 
out which success in any endeavor is 
i2ver achieved. 

“In conclusion, | want to add that 
though the preparation for the Auditions 
entails considerable extra work on (my) 
the teacher's part, the gratification that 
derives from the extra accomplishment 
more than compensates for all the effort, 
and | am very happy that my Auditions 
have been increasingly successful each 


year.” 





SCIONTI PUPILS IN | Mirovitch Highlight Of 


TWO PIANO RECITAL 


Justine Boazman and David Flyr, 15- 
year-old pupils of Dr. Isabel Scionti, Den- 
ton, Tex., were heard in a superb Two 
Pidno Recital on May 2 at TSCW. They 
played the following program: 

I 
Prelude in E Major Bach-Saar 
Sheep May Safely Graze Bach-Howe 
Toccata and Fugue in D minor 
: Bach-Scionti 
iT 
Scaramouche Suite 
Vif 
Modere 
Brazileira 
Intermission 
i 
Waltz in Db Major (Minute 
ae : Chopin-Pennario 
Romance _... Rubinstein-Scionti 


Milhaud 


California Convention 


The 44th annual convention of The 
Music Teachers Association of California 
will be held at Hotel Huntington, Pasa- 
dena, June 27 through July 1. Theme is 
“Music of the Americas” and music and 
dances of both North and South America 
will be featured. 





Alfred Mirovitch will give a sympos- 
ium on advanced piano playing, teach- 
ing and repertoire, and Ray Green will 
conduct a junior piano symposium. Peggy 
and Milton Salkind are scheduled to 
speak on “Experiments with Music and 
Children” and will play a four-hand 
piano recital as well. 

A program of Latin American music 


will be played by Dorothy Simpson Smith, 
pianist, and a violin Sonata Recital will 





Coronation Scene (Boris Godounoy) 

Moussourgsky-Luboshutz 
IV 

Pavane . Ravel—Castelnouvo- Tedesco 

“Fledermaus” Paraphrase 


be given by Hagopian, and Michaelian. 
The Aeolian Strings, the Clifford En- 
semble, the Schoenfeld Sisters, Redlands 
University A Capella Choir, and others 
will present musical programs during 





. Strauss-Kovacs | 


‘the four-day meeting. 





Pupils Read At Sight With 


“speed 


Leta Wallace and Amy Willing, Kan- 
sas City, Mo., the authors of the new 
“Slide Rule for Scales,” are still being 
showered with praise for their earlier 
innovation in sight “playing’—“Speed 
Drills.” 

In a recent letter, Miss Wallace 
wrote: 

“Speed Drills is still “WAY OUT IN 
FRONT,’ in regard to teaching notation, 
in @ manner similar to teaching reading 
by the phonetic method. Children are 
taught to read in the public schools, 
without first learning the alphabet. With 
Speed Drills, pupils learn to PLAY AT 


tice the difference—from the very first 
lesson. The Grand Staff is presented 
as a whole, and the pupil learns to 
recognize quickly the Staff Position of 
EVERY NOTE and its related. key. Be- 
fore he is through the first little be- 
ginners’ book, he can play all the lines 
and spaces of the Grand Staff, but he 
doesn’t know the letter names of the 


Drills” 


is learning the letter names of the keys. 

“In school, the pupil learns the alpha- 
bet in second grade. With Speed Drills, 
the alphabet may be taught, as soon 
as the Note-to-Key relation is estab- 
lished. My pupils, and of course Amy’s 
too, learn to play so quickly that their 
parents (especially the ones who know 
something about music) are amazed.” 


The . Guild President highly recom- 
mends both the Speed Drills and the 
Slide Rule for Scales. 

SLIDE RULE 

Of the success of the new Slide Rule 
for Scales, being published by Jenkins 
Music Co., Miss Wallace says, “One 
Eastern publisher wanted Jenkins to as- 
sign it to them and let them publish it, 
paying Jenkins a royalty. A voice teacher 
from Texas said: ‘Why that would be 
good for voice students. Send me one 
as soon as they are done, and I'll see 
that they are put in every school in 
Texas.’ He got lots of orders from other 





printed notes, although by this time, he 


firms.” 





AMY WINNING 


The Slide Rule and Scale Book for 
Major and Minor Scales which was men- 
tioned in the March Piano Guild Notes 
is in publication now and will be avail- 
able in retail stores June 1, Leta Wallace 
announced recently. 

The authors, Miss Leta Wallace and 
Miss Amy Winning of Kansas City, are 
also the writers of “Speed Drills”, a set 
of flash cards for teaching notation, 
which has started thousands of beginners 
to piano playing from staff positions in- 
stead of reciting letter names—the sys- 
tem still used in most beginners’ books. 

Both works are in accord with the 
newest teaching principles governing the 
teaching in the public schools of such 
subjects as reading and arithmetic. The 
well-known teaching maxims, “From the 
whole to the part,” “From the known to 
the unknown,” and “The thing before 
the sign” have been guiding principles 
in the writing of both of these teaching 
aids. In Speed Drills, the Grand Staff 
‘s presented as a whole, then broken 
into units of lines and spaces, using 
aumbers, which pupils already know, to 
name the staff positions and the keys. 





The relation of note to key is quickly 








established, and every line and space 
of the Grand Staff is drilled with thor- 
oughness. This method of note teaching 
is similar to the phonetic method of 
teaching reading, and to the newest 
method of teaching arithmetic in which 
the pupil is taught “ten” first, then 
breaking it down to “fives” and “ones” 
—not counting UP from one, By this 
method, pupils learn to PLAY FROM 
SIGHT from the very first lesson. 
LEARN TO LOVE SCALES 

The Slide Rule, which has been grant- 
ed a U. S. Patent, is equally as modern 
in concept. It is placed IN THE KEY- 
BOARD where the pupil can see WHAT 
HE IS TO PLAY, and the CORRECT 
FINGERS TO USE, BEFORE HE MAKES 
MISTAKES. He hears the correct scale 
melody every time he plays a scale. Thus 
the ears are trained, as well as the fin- 


WALLACE-WINNING INVENTION 
REVOLUTIONIZES “SCALES" 








LETA WALLACE 


gers. Later, when scale-building is pre- 
sented, he is able to understand con- 
struction more readily, because of his 
ability to play scales easily. When the 
Slide Rule is used, pupils love their scales 
instead of hating them. 

The Slide Rule can be used for the 
Standard Fingering, and a newer one 
introduced by Alberto Jonas in 1938, in 
which the thumbs always play together in 
all scales, Major or Minor. This has been 
named Modern Fingering by the writers, 
since terms to indicate the finger groups 
to use are used instead of finger num- 
bers. It is the best and easiest fingering 
known for scales played hands together, 
for either beginners or advanced stu- 
dents. Teaching the Modern Fingering 
with a Slide Rule is long past the experi- 
mental stage, as it has been used in the 
studios of the writers, and accepted by 
the judges in the National Guild Audi- 
tions for many years. 

lt is the earnest hope of the authors 
that the Slide Rule will bridge over that 
difficult part of piano study—learning 
scales—so that little players will con- 
tinue their music study far into distant 
paths of enjoyment, instead of giving up 
their lessons because their scales are 
so difficult to learn. 

The Jenkins Music Company of Kan- 
sas City, Missouri, are the publishers 
of the Slide Rule for Scales and Speed 
Drills. To illustrate its effectiveness, 
Miss Wallace tells how one young pupil 
caught on in a matter of minutes: 


“By the way, | took a little nine- 
year-old to the store Tuesday, and dem- 
onstrated for several store officials 
how a child who had never had scafes, 
would comprehend the Slide Rule, and in 
a few minutes she was playing scale 
after scale, correctly, and although | 
used only ten minutes, | assigned six 
scales—C, G, D, A, E and B to be 
learned by Saturday. She’ll probably have 
them memorized. She played them hands 
together.” 





Margaret M .Mann, Yoakum, Texas, 
has some interesting comments on what 
she thinks the role of the Guild Adjudi- 
cator should be. In calling for “criti- 








cism” rather than applause or praise, 
she cites her judge this year, Madam 
Sturkow Ryder, as the ideal Guild judge: 

“Last year was my first experience 
with the auditions and | realized then 
how much they meant to the pupils who 
participated—but—this year | have had 
a wonderful and rare experience. 

“Our judge was Madam Sturkow Ryder, 
one of the most intelligent persons | 
have ever met. | had hoped for months 
that our judge would be strict and offer 
all criticisms that she felt necessary. | 
say this because although our judge last 
year was a grand person, he was a bit 
too lenient. (In fact, even the pupils 
thought him too favorable). Madam Ry- 
der judged as severely as possible with- 
out discouraging the pupils and yet was 
as sincere and honest as possible. Some 
parents | noticed were very hurt because 
their children received low marks. Some 
of the other teachers too complained 
of her judging and offered suggestions. 

HARD WORK PAYS OFF 

“lf teachers and parents begin to 
complain because Johnny or Susie re- 
ceived lower grades or marks than the 
other pupils and the pupils sense this 
feeling—Guild and all its efforts will be 
worthless. This type thinking implies that 
the Auditions are competitive which any 
teacher who has read the syllabus, knows 
is untrue, Last year my entire class made 


~ Teacher Looks For 
“Criticism” Not Applause 





lower grades than the other classes. 
said nothing, because ! realized that | 
and my pupils had not worked hard 
enough. We began to work on our pro- 
gram for this year the day after the last 
Auditions. (And | might add, have done 
so again this year). Those who applied 
themselves improved their grades tremen- 
dously. The pupils who were not willing 
to sacrifice showed little or no advance- 
ment, 

“The wording on the guild certificate 
very plainly states that the student 
passes if the judge signs, yet at our 
center, certain teachers complained to 
THE JUDGE because certain pupils who 
have studied for quite a long time made 
only Family Circle or School Circle rat- 
ings. They seemed to be under the im- 
pression that a pupil must make a great 
deal of C’s to pass. To me a great num- 
ber of A’s means to work and work and 
work. | feel that the judges are very 
capably selected and know what they 
are doing without having the teacher 
express her views on grading or sug- 
gesting that the judge read the syllabus. 
We WOME .. icals 

“Best of luck to Madam Ryder, to 
you and Mrs. Allison, and to all Guild 
Members who want the best for their 
pupils, even though it may mean tears 
to the pupils who have not werked quite 
hard enough, a little discouragement to 
the parents who have not pushed quite 
hard enough, and a slap in the face to 
the teacher who has over-estimated both 


NEW MEMBER FINDS 
GUILD REWARDING 


Mrs. Reginald B. Curry, a new mem- 
ber of the Guild in Odessa, Texas, 
writes that she has found many facets 
of the Guild rewarding to her, not only 
as a teacher but as the owner of L’AI- 
legro Galleries where the Syllabus has 
proved helpful to her in planning her 
stock. She writes: 

“Please forgive my delay in getting 
chis_ information to you. Teaching is 
really my first love, but we own and 
operate L‘Allegro Galleries, a music, art 
(paintings and prints) and book and 
frame establishment. These latter in- 
volyements—especially that of servicing 


first class music for their students— 
keep me extremely busy. 

“We are tremendously interested in 
the purposes and obvious successes of 
Five Guild. I’ve found it a little diffi- 
cult to thoroughly indoctrinate myself 
with all the Guiid information, for this 
is my first year to attempt to follow your 
procedures. | found myself quite ahead 
of your schedule in some phases, and 
quite behind’ in others. But on the 
whole, | can already say that your sug- 
gested literature chart has been helpful, 
and with it, I’ve been able to advise and 
help many teachers in the area. Some 
were not guild teachers, but | feel they 
are potential Guild members. In addi- 
tion, your sylilabus is helpful to us as 
dealers in planning our stock needs.” 


Mrs. Speir Music 
Chairman For 
State Federation 


Mrs. Philip V. Spier, Greenville, Ala., 
is busy planning for the State Federa- 
tion of Women’s Clubs Convention in 
Montgomery, Alabama, this month. She 
has been State Music Chairman for 
this organization for the past two years 
and has helped cultivate the Club’s 
interest in music. 

For the State Convention, Mrs. Speir 
has planned a program of American 
Music as related to American History, 
using music of different periods. Some 
very fine musicians will take part in the 
program which will be preceded by the 
Directors Dinner. Mrs. Ivey Baker Priest, 
Treasurer of the U. S., will be guest 
speaker at the dinner. 

Mrs. Speir also attended the Ala- 
bama Music Teachers Association Con- 
vention in Birmingham in March and 
the District Women’s Federation Meet- 
ing in Greenville. 


“MUSIC” HAS GAINED 
MOST FROM GUILD 


In congratulating Dr. and Mrs. Allison 
on the Silver Anniversary of the Guild, 
Stanley Sprenger, Guild Judge of Phila- 
delphia, says he believes that of all 
those who have benefitted from the 
Guild—teachers and pupils—none has 
benefitted as much as Music itself. He 
writes: 

“May | add my congratulations, to- 
gether with thousands of others, upon 
the celebration of the Silver Anniversary 
of the Guild. 

“It has meant an enormous amount 
of work for both of you. All this, how- 
ever, is as nothing compared to the good 
you have done. 

“The inspiration you have given to 
teachers and pupils alike is immeasure- 
able, for you have presented each with 
a series of goals which have been a 
challenge to thein abilities. What pupil 
is not proud because his ability and 
progress have been recognized? And who 
of the teachers can say they are not 
happy when their work and abilities are 
rewarded with an invitation to judge? 

“Yes—you have done much for stu- 
dent and teacher, but music, | think, 
has been the greatest benefactor. Who 
knows? Perhaps our great appreciation of 
the good in music will help us to evade 
the temptations of strategems and spoils. 
Let us hope that when the Golden An- 
niversary arrives, we will find that love 
of music has also developed a greater 











her ability and that of her pupils.” 


love of neighbor.” 


the piano teachers in this area with. 
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Nearly all of these were either at the 
end of their careers in the field of ex- 
acting artistry or within close sight of 
it; in general they were no longer able 
to sustain the standards upon which 
their reputations had been based. 


Here enters an overlooked element ‘in 
the artistic personality.. Ego is a domin- 
ant factor in the make-up of every artist. 
His work demands total concentration on 
self; there are very few modest artists, 
and public acclaim, adulation, the glare 
of footlights become an essential appe- 
tite, as necessary of gratification as 


the less complicated needs of the average 
mon and woman. 


It becomes difficult to relinquish cen- 
ter stage, and if new opportunities of 
remaining before the public become 

. avdileble. the natural tendency is to 
seize upon them without reckoning the 
final cost or without realizing all the 
implications. 


IN WRONG PEW 


There is the economic factor, too, to 
be considered. A successful artist these 
days is pretty well rewarded. He be- 
comes accustomed to a luxurious stand- 
ard of living, and to keep a career 
going at the top level is alweys an 
exceedingly expensive business, and the 
net profits are likely to be considerably 
less than might be expected from the 
total intake. 


But if any artist goes in for a career 
solely for the gratification of the ego 
or merely to make money he is simply 
in the wrong pew to begin with. Talent 
is a gift of the gods; no one can ex- 
plain it, no one can manufacture it at 
will, It is born in the individual, and 
no amount of industry or study can make 
up for the lack of it. It is a gift, and 
it implies a giving out in return. 


Things come easily to the genuinely 
talented. They incline to forget the 
respect they owe to their own talent, 
and they come to take for granted the 
respect other people have for it. 


SHOCK TO PUBLIC 


A true artist also must have respect 
for his art; he must have a sense of 
humility before that which is never quite 
rational nor completely understandable. 
And he must have respect for the public 
that has recognized his gifts and ele- 
vated him to prominences. He has a 
duty to fulfill te that public and a 
responsibility toward it. 


In our time of wavering standards, of 
rigorous competition, of rampant com- 
mercialism, of an unending struggle for 
the arts to maintain themselves, it is 
perhaps hard to remember these things 
and to accept the full responsibilities in- 
volved. 


But it can only be a shock and a 
disillusionment to the serious-minded 
public to find an inspiring Isolde “belting 
out” the “St. Louis Blues” while exe- 
cuting « “hot strut” in the murky atmos- 
phere of a night club; to witness o 
distinguished Don Giovanni going through 
similar pranks; to see a well-loved singer 
indulging in low comedy on television, or 
to hear a pianist once f for his 
Mozart banging out boogie-woogie. 





UNDIGNIFIED ENDING 


It might be argued that barring these 
activities to artists would be an inter- 
ference with our conception of individual 
liberties. If it were done legally or by 
compulsion so it would be. But there 
is alse a moral obligation, and this is 
where the artists fail us. 


What incentive can there be for young 
talent to perfect itself if this is te be 
the end of the road? How can one ex- 
pect an always reluctant public to take 
the arts seriously if the artists them- 
selves do not? 


As John Donne said so memorably, no 
man is an island. These erstwhile 
artists may be having fun and making 
incredible amounts of money, but there 
is more to it than that. Surely there 
must be a better and more dignified 
way of ending a career. There could 
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and Irl Allison, is now off the press and 
should reach the public soon. The four 
volumes are an outgrowth of the Social 
Music Test formulnted by Grace White 
for the National Guild of Piano Teachers 
as a goal for piano students in. the Na- 
tional Piano Playing Auditions. 

The purpose of the Social Music Course 
is three-fold: 

1. To help the gifted pupil to serve 
his community by making him more adept 
in playing for church services, group 
meetings, school groups and social oc- 
*asions. 

2. To soften the line of demarcation 
between the “popular” enthusiasts and 
*he classical orthodox musicians. 

3. To interest the pupil caught be- 
tween the two warring factions whose 
talent is not sufficiently great to sway 
him in either direction. 

The selected piano pieces in these 
books have been popular for generations 
and deserved to be classed as social 
music. It is hoped that pupils who com- 
plete this course by the time they finish 





high school will be inspired to continue 


BINKLEY-ALLISON BOOK IV 
OFF PRESS 


Book IV of the Social Music Course,| their piano study through college. For 
co-authored by Florence Fender Binkley , 


the encouragement of these students, the 
Guild is offering « high school diploma 
in Social Music gs an added goal in the 
Auditions. 


The Table of Contents Includes: 
Prelude in C Minor... Frederic Chopin 
Melody Writing 
Moment Musical ........ Franz Schubert 
Modulation 
Medley of Stephen Foster Tunes 
Medley: O Holy Night 


O Little Town of Bethlehem 

Waltz Johannes Brahms 
More About Melody Writing 

Air With Variations Domenico Scarlatti 
i rr Edvard Grieg 
Vive La Compagnie _.....College Song 
Central Will Shine Traditional 
Put Your Little Foot _.Meixcan Folk Song 


Dedication _-v.-------Robert Franz 
The White Dove Spanish Folk Song 
Turkish March ...- W. A. Mozart 
TO PD eases ctr Isaac Albeniz 


La Bayamesa _..................- Sindo Garay 
Whole Tone Scale 

May Night —.......... Selim Palmgren 
Melody in F _......... Anton Rubinstein 





MUSIC AS 


By Florence Willis 

Since a hobby is one’s favorite in- 
terest aside from one’s business, music 
is not my first business, but the teach- 
ing of American History in Bowie Junior 
High School, El Paso, Texas, is. How 
then, do | use my hobby, music, both 
in my work and during my leisure hours! 

The cornerstone in my teaching Amer- 
ican History to mv Bilingual clases 
here in Bowie, is democracy. Music is 
not only the universal language, but it 
is also the most democratic form of 
expression among peoples of the world. 
It speaks a universal language to the 
hearts and minds of people everywhere. 

Music is democratic in that it expresses 
the hopes, fears, longings, joys and sad- 
nesses of all people everywhere. It has 
a message for the peasant as well as 
for the king. There is no class division, 
tyranny or oppression where peoples are 
gathered to listen to music, play it, or 
be taught how to play it. 

Then how do ! correlate music with 
the teaching of history in my classes? 
First, | have selected over a hundred 
musical numbers and songs to teach 
along with my units of work. We play 
these numbers and sing those songs 
that tell not only cf America, our home- 
land, but music and songs of other lands 
as well. It makes whatever we are study- 
ing become very real. 

Last week, we completed a unit on 
“The Homestead Act, 1862,” and its im- 
plication for American life. We sang 
of the open range, the cowboy, the 
prairie, “Rancho Grande,” “Longing For 
Home,” Vaya Con Dios and many other 
songs which expressed the feelings of 
people on the farms, ranches and of 
our border city here in the Southwest. 





A unit on “Immigration,” led to 
countless discussions of those cultural 
values immigrants to America have given | 
our land. Many great artists and their | 


A HOBBY 





FLORENCE WILLIS 


music were played and discussed by my 
classes. 

As for my leisure hours, my hobby 
affords many pleasant hours of study 
and practice. One lesson a week keeps 
me in practice at the piano. 

This fall | joined a group of teach- 
ers, interested in music, in organizing 
a small orchestra of stringed instru- 
ments. Our orchestra teacher at Bowie 
gives instruction after school, three aft- 
ernoon a week. 

1 selected the cello for a new expe- 
rience in music, and | find its deep 
tones beautiful and challenging. What 
1 will accomplish finally, in this new 
endeavor, | cannot say. 

1 cannot close my discussion of music 
as a hobby for one school teacher, with- 
out giving credit to the one who first 
taught me to love, appreciate and de- 
sire further study of music. It is your 
founder and sponsor of the National 
Guild of Piano Teachers, Dr. Iri Alli- 
son. To him | owe, more than to any- 
one else, my love of music and the de- 
sire for continued study. No one in my 
estimation is so gifted, so talented and 
able also to give to others what Dr. 
Allison has to give his Guild members. 
1 salute him not only as a great mu- 


' sician but as an inspiring leader. He 


is also a beloved member of my family, 
my brother-in-law. 





A new Guild member, Mrs. Hansi Alt, 
Los Angeles, Calif., believes that Audi- 
tions have offered a wonderful goal for 
her pupils this first year. But she won- 
ders what effective comparison of Audi- 
tion ratings will have upon her pupils. 
To discourage or encourage them? Her 
letter says: 

“This is just to tell you that my pupils 
went to their Auditions last week and 
were judged by Dr. Garrison. He was 
very helpful to me during an interview, 
and ! was amazed how correctly he 
judged each pupil during the short time 
of the examination. He must be a mu- 
sician of very wide experience. 

“The more | learn about the Auditions, 
the better | like the idea. | can see thet 
a great deal of thought must have gone 
into perfecting such a system, which is 
so sound psychologically. 

“| didn’t present my certificates at a 





recital as you recommended, because | 





hardly be a more irresponsible one. 





had given one only a short time ogo. |, 


HOW TO HANDLE COMPETITION? 


did, however, present them to all pupils 
at the same time at my studio. | wonder 
if that was a mistake. Immediately the 
comparing began, though | had ex- 
plained to them that each one of them 
had oa different program and different 
goals. The pupil with the best report 
card was the envy of all the others. 

"| wonder if you could help me with 
this problem and what other teachers 
think of it. Right now, | am a bit con- 
fused about the value of competition in 
general. For years, | was teaching in a 
type of school where no grades were 
given at all and each type of competi- 
tion frowned upon. This year, with the 
Guild examinations in prospect, the chil- 
dren worked as never before, and ac- 
complished a great deal, but now there 
is the problem of competition which | 
could not avoid. 

“1 would be very grateful if you could 
give me an answer sometime, either 
through the Guild Notes or individually.” 





Mrs. Lankford 


On European Tour 





GRACE WARD LANKFORD 


Guild Judge Grace Ward Lankford, Ft. 
Worth, Tex., and Mrs. B. A. Rea, New 
Mexico, leave on June 1 for a tour that 
will include all the principal countries of 
Europe and, of course, a great many of 
the music festivals this summer. 

They will visit London, Amsterdam, 
Paris, Naples, Sorrento, Rome, Perugia, 
Florence, Venice, Milan, Montreaux, In- 
terlaken, Lucerne, Munich, Vienna, Salz- 





burg, Frankfurt and Cherbourg. 


and Mrs. Rea 





MRS. B. R. REA 


In England, they will tour the Shakes- 
peare country, visit Windsor Castle and 
shop in London. A side-trip from Paris 
includes all day at Fontainebleau with - 
another trip to Versailles and Malmaison. 
They will attend the opera in Rome. 


Some of the many musical events will 
be performances of “Cosi Fan Tutti” 
"Der Freischultz” and a “Mozart Con- 
cert” in Salsburg. 





CONCERNING THE 
LIBERACE CONTROVERSY 


The first column written by Dalies 
Frantz under the title “The Nutcracker” 
is still drawing lots of comment, pro 
and con. We are taking the liberty of 
reprinting excerpts from the letters re- 
garding Liberace’s contribution to music. 

MARGARET ARMITAGE, Lansing, 
Mich., writes: “The Binkley-Frantz dis- 
put is surely causing a tempest in a 
teapot, and of all three concerned Mr. 
Liberace seems the most controlled. How 
wise he is to let others pay for his ad- 
vertising. But while there is much to 
say for both sides, I’d like to interject 
one thought that seems to be overlooked 
—so far. 


“In my own piano class, it seems that 
the group of Mr. Liberace’s most ardent 
admirers stems from the ages 10 to 15 
years. At this age, children’s choices 
depend to a great extent upon that 
which is presented to them, both in the 
home and in the classroom. If the pupil 
hears nothing but butchered arrange- 
ments played in improvization manner- 
isms during TV family night programs, 
etc., surely the piano teacher of serious 
intentions has a much tougher time 
getting down to business in teaching the 
feeling and love for the good music we 
know we are responsible for, in our 
teaching. The average pupil in later 
years will surely not feel too kindly to- 
ward his former piano teachers who were 
too weak to lead him through a well 
planned program embracing the best 
of all piano literature of all eras, es- 
pecially when they come up to college 
entrance and find that somewhere alona 
the line somebody foiled them. .. . 

“Perhaps there are teachers who have 
the ability to teach both types of music 
but one wonders if it would not be 
pretty difficult to go from the ridiculour 
to the sublime . . . I’m wondering how 
many of us have time to teach both 
types of music anyway? There evidently 
is a way, because knowing Mrs. Binkley 
as | do, and admiring her for her ability 
as a musician and teacher, I’m sure she 
does it—and successfully. 

“| hope Mr. Frantz continues to write 
for us... he is a forthright young man 
and a fearless crusader.” 


MAURICE DUMESNIL 


MAURICE DUMESNIL, Chicago, wrote 
to Mr. Frantz: : 

“| would like to offer you my warmest 
congratulations for your splendid article 
no. 1 of the “Nutcracker” in the GUILP 
NOTES. It is indeed illuminating, and 
your feelings—which are absolutely iden 
tical to mine—are expressed with c 
dignity and a restraint which give them 
added weight and will cause them to be 





highly appreciated and admired by all 
serious musicians. ” 

“1, too, consider the “Affaire Liberace” 
as a threat, a menace to the teaching 
profession. Never before has such a case 
arisen on the musical horizon of this 
country. We all who are striving and 
giving our best toward bettering the 
students’ taste cannot help but feel that 
such a cheap, | could really say moronic 
and obnoxious exhibition, makes the way 
conspicuously difficult for us. | hope your 
example will be followed, as it is about 
the only weapon at our disposal.” 

BENJAMIN KENNEDY 


BENJAMIN KENNEDY, San 
Colif., also wrote to Mr. Frantz: 

"Please accept my congratulations for 
your article on the Pianist—Liberace. 

“| first read your contribution upon 
the arrival of Piano Guild Notes. To- 
night | re-read it after reading Mrs. 
Binkley’s answer. After making due al- 
lowance for possible over-emphasis of 
your points (due to the utmost sincerity 
on your part) | want you to know | 
deeply appreciate the thoughts expressed. 

“The Piano Guild together with the 
Guild Notes is the greatest power for 
musical advancement we have ever wit- 
nessed in America. There is nothing 
to compare with the publication. It is 
thrilling to read of the activities through- 
out the United States of fellow musi- 
COMMS. . « « 

"If you feel obligated to answer or 
rather further clarify your views along 
the line of these articles, please do so 
in a way which will dignify our profes- 
sion and draw us together for ever 
areater accomplishments musically. | 
believe you felt this responsibility when 
you wrote the articles. You certainly 
approximated the ideal anyway. Will be 
looking forward to more from the ‘Nut- 


ow 


cracker’. 


BACH COMPETES 
WITH “BOP” 


Music lovers had to be “in the groove” 
when they attended a recent Bach Festi- 
val at the Beckwith School of Music, 
Charlotte, N. C. but this time you had 
to be in the know about Bach, not 
“Bop,” to answer the Jackpot question. 
The television style quiz, complete with 
cash prizes and a jackpot question for 
the audience, closed the 8th Annual Bach 
Festival. 

The Festival also featured more stand- 
ard Bach fare, including his piano works 
from Little Dances, through Little Pre- 
ludes, Inventions to the Preludes and 


Jose, 
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By Ola Gladys Hylton 
(Condensed from May American Home) 

Are you faced with the problem of 
Sacrificing so that your offspring may 
take music lessons? Take a tip from 
me—give your child a chance! 

All her life, my mother bemoaned the 
musical background she had missed. The 
day the huge piano arrived, Mother in- 
vited Mr. Carl, choir master at our 
church, to supervise the tuning. Mother 
promptly dickered for lessons for two, 
and a deal was struck. 

The day of the first lesson, | was 
fascinated by Mr. Carl, who ran_ his 
stubby fingers over the keys and made 
music. Although | was a good listener 
and heard his first instruction through, 
| craved action, had no sense of timing 
and raced over the keys madly. Mr. 
Carl was a musician, not a teacher, 
and his method of slowing me down was 
to slap my little hands smartly against 
the keys. It almost scared my sensitive 
sister Louise out of music for life. Mr. 
Carl stalked out. With much misgiving, 
Mother asked my advice. “Get rid of 
Mr. Carl,” | said glibly. “Let’s go to 
Miss Bertic.” 

Somehow Mother managed the money 
and we walked across town to her big, 
old-fashioned house for the first lesson. 
She met us with floured hands and red- 
checked apron. The room was cozy with 
low-cushioned chairs for children. Story 
books were spread on a table in front 
of us and a heavenly odor reached us. 

Miss Bertie returned carrying a well- 
filled tray with a basket of hot cinnamon 
rolls filled with raisins, fresh from the 
oven, chunks of sweet butter and a 
pitcher of milk. We fell to while she 
talked about us and music. When we 
became relaxed, she announced, “Who'll 
be first?” 

Isabel flabbergasted me by saying, “I'll 
be first, Miss Bertie.” ’ 


her 


HORIZONS BEYOND 
BLACK AND WHITE KEYS 


Miss Bertie picked her up, set her on 
the bench, and shortly Isabel was play- 
ing the scale. When she began to miss, 
Miss Bertie said, “We're tired, honey, 
we'll rest.” 


Taking my small hand in her soft 
one, with her fingers she counted and 
tapped gently on mine, trying to give 
me the feel of music and time. Then 
she let me try the scale. My touch was 


so gentle | scarcely heard the sound 
myself. She had me repeat it exactly 
the same ten times. “Now practice 


every day for an hour. No more no 


less,” she said as we left. 


As soon as she could Miss Bertie broke 
up the sister-team, for our progress and 


temperaments differed. | learned enough | 


to enjoy playing at home so that we 
could sing together. The intangible in 
attracted me _ irresistibly. to her 
old parlor beyond my _ lesson- 
where | learned about music 


quaint, 
period, 
and people. 


Only once was | put on the spot. At 
church services, the pianist was ill, and 
Mr. Carl asked me to substitute. He- 
sitantly, | rose and dragged myself to- 
ward the vacant piano. As | sat down, 
| heard a commotion and the minister 
said, “The lady in the second row has 
fainted.” 


1 saw Mother’s limp body being car- 
ried down the aisle, and | tore after 
her. Miss Bertie blocked me. She said, 
“You play, honey, Ill take care of your 
mother.” 


When the services ended, Mr. Carl 
edged over to me. “I never believed 
you could do it. But you did,” he said 
with a satisfied grin. Outside, | 
into Miss Bertie. ‘You were wonder- 
ful, honey. | knew you could do it— 
Old Bertie loved it—and you.” 1 loved 
Old Bertie, too. 


ran 





BERUMEN PUPIL SCORES 
WITH ORCHESTRA 


Robbie Masterson, the brilliant young 
pianist, artist pupil of Ernesto Beru- 
men, appeared with the Bell Symphony 
Orchestra in New York on April 8th, 
playing the Liszt Hungarian Fantasy 
and scoring a fine personal success. 

Miss Masterson’s playing was noted 
for its charm and brilliant qualities, and 
she was greeted warmly by a large and 
appreciative audience. 





The Bell Symphony Orchestra is com- 
posed of active and retired employees 
of the American Telephone and Tele- 
graph Company of New York, which 
includes telephone operators, office work- 
ers, technicians, engineers and execu- 
tives. The organization gives several 
concerts in New York each year, and 
is ably conducted by Dr. Fredric Kurz- 
weil. 


Miss Masterson has been scheduled 
to appear again with the organization 
during the coming season. 





Russell L. Craft, Chairman of the 
Santa Monica Civic Music Guild Scholar- 
ship, recently explained in an open letter 
to “all Contestants, Judges and Patrons 
of the Scholarship” the reason for the 
“no winner” verdict in this year’s com- 
petition. 

“Most of you already know that we 
‘did not find a winner of the Scholarship 
this year. This has happened to nearly 
every other major competition, and- we 
should have anticipated that it could 
happen to ours. But we were not ready 
for it. The policy of the Guild was de- 
cided at a special meeting of the Board 
on Sunday afternoon, April 4th. 

“Fundamental to the integrity of any 
competition are the independence and 
authority of the Judges. Our Preliminary 
Judges have served, with one exception, 
all three years of the scholarship’s exist- 
ence; the candidates they have sent to 
the Finals have not only pleased the 
Final Judges but the winners have already 
gone far toward distinguishing them- 
selves. We have great faith in the bril- 
liant young musicians that make up 
these panels—both as superb artists and 
sincere, noble people—and their judg- 
ment has always been sacred. We believe 
in them implicitly. 

“The same is true of the Final Judges. 
Eight of the world’s greatest musicians 
have acted for us at the three Concerts 
of the Finalists and the judgments they 
have handed down have never been 
questioned. In 1952 Emanuel Bay, Tos- 
cha Seidel and Franz Waxman chose 
one; in 1953 Gregor Piatigorsky, Artur 
Rubinstein and William Grant Still chose 











“NO WINNER” VERDICT © 
EXPLAINED 


three—supplying two of the scholarships 
themselves—and recommended the oth- 
er two Finalists for free tuition; this 
year Jascha Heifetz, Richard Lert and 
Gregor Piatigorsky chose none. It would 
be impossible to assemble a panel of 
three greater musicians, and their judg- 
ment was unanimous, spontaneous, and 
arrived at without vote. 

“The decision of the Judges is final 
and there is no group, body, Guild, 
Academy or board on earth with power 
to overrule them or to revise or alter 
their judgment. Otherwise such groups 
are in fact the judges. 

“Accordingly, a separate account con- 
taining the $250 which the Guild donates 
to the scholarship has this day been 
opened to assure an extra scholarship in 
1955, and the Music Academy of the 
West assures us that they will furnish 
their part of two full scholarships for 
next year. Thus the program of the 
Guild to help aspiring worthy young 
musicians of promise continues 
paired. The value of winning our schol- 
arship has indeed been greatly increased. 

“One word to the Finalists of this 
year: three of you are only 15 and the 
other two 17; you have your whole life 
before you, well studded we are sure 
with opportunities. Next year may tell a 
different story. We are raising the age 
limit—how much | do not know—but 
it will not exclude any of you. The Guild’s 
Scholarships will be placed with extreme 
care and will bestow greatly enhanced 


unim- 














Van Cliburn Receives 
Leventritt Award 


The brilliant nineteen-year old pianist, 
Van Cliburn, Kilgore, Tex., who is now a 
pupil of Mme. Rosina Lhevinne at the 


Juilliard School of Music, last month 
won the Edgar M. Leventritt Award which 
provides an appearance with the New 
York Philharmonic Symphony during the 
coming season. 

The March issue of the Musical Cour- 
ier commended Mr. Cliburn and noted 
that “For the first time since 1951 the 
judges felt that the quality of contest- 
ants justified making the award; for the 
past three years no such distinction was 
accorded to any contestant!” 

Mr. Cliburn was the unanimous choice 
of the judges, who were: Rudolf Serkin, 
George Szell, Leonard Bernstein, Eugene 
Istomin, Abram Chasins, Nadia Reisen- 
berg, Alexander Schneider, Lilian Fuchs, 
Leopold Mannes, and Arthur Judson. 

Born in Shreveport, Louisiana, Van and 
his parents moved to Kilgore, Texas, 
where he was graduated from high school 
in 1951. His mother recognized his tal- 
ent at an early age, and was his only 
teacher until he entered the Juilliard 
School of Music three years ago where 
he is a scholarship pupil of the eminent 
pianist and teacher, Madame Rosina Lhe- 


vinne, 
Mr. Cliburn received an ovation fol- 








lowing a concerto performance with the 
Chautauqua Symphony Orchestra last | 
summer when an audience of 7,500 called 
him back to the platform six times. 


ANSON PLAYS — 
CENTENNIAL PROGRAM 


Guild Judge George Anson of the Tex- 
as Wesleyan College Division of Fine 
Arts, Ft. Worth, played with the College 
Orchestra recently in a program honor- 
ing. the Steinway Centennial. 


Paul Skiner conducted the program, 
which included: 


| 
Brandenburg Concerto No. 2 in 
F Major 
Allegro 
Andante 
Allegro assai 
Peggy Stone, violin; Johnette 
Alexander, flute; Jo Souder, oboe; 
James McCullar, trumpet 
Concerto for Piano and String 


Bach 


Orchestra Ferguson 

Allegro 

Theme and Variations 

Allegro gioviale 
Mr. Anson 

i 

Rapsodia Sinfonica Turina 

Mr. Anson 
Symphony No. 5 (Reformation) 


Mendelssohn 





prestige; they will repay your best ef- Andante 

forts. Meanwhile, to each of you, every Allegro vivace 

good wish.” Andante 
AOE ALi BEGUN D savas 


This was not his first appearance with 
a leading symphony orchestra for he had 
played previously with the Houston Sym- 
phony, Dallas Symphony, Shreveport Sym- 


phony, Juilliard Symphony, and the Chi- | 
cago Philharmonic. Van has also per- | 
formed countless recitals for civic or- | 


ganizations, clubs, schools and colleges. 


* Critics have said: “Van Cliburn is a | 


pianist of gigantic ability and tremen- | 
|of the Guild and chairman at Williams- 


| sain, Pa., was guest speaker at the April 


dous potential. He plays with the fire 
and brilliance of youth, and yet with a 
deep understanding rarely found in any 
performer so young.” . 
HONORS AND AWARDS 

His career has been marked by many 
public honors and prize-winning achieve- 
ments, including a State-wide Competi- 
tion sposored by the Texas Gulf Sulphur 
Co., followed by a performace with the 
Houston Symphony Orchestra, in 1946; 
Texas representative at the National 
Music Festival Carnegie Hall, N.Y.C., 
1948; G. B. Dealey Memorial Award, 


including performance with Dallas Sym- | 


phony and a recital at Scott Hall in 
Dallas, Texas, 1952. 

Kosciuszko Foundation Chopin Award 
—$1,000, two Chopin programs at the 
Foundation during the year and a Town 
Hall debut which was declined, 1952; 
Juilliard School of Music Concerto Com- 
petition—performance of Tschaikowsky 
B flat Minor Concerto with Juilliard 
Symphony, January, 1953; and the most 
recent Leventritt Award. 


FROST PUPILS IN 
MAY RECITALS 


Mrs. Katherine Frost, director of Mus- 
ic at the Holton-Arms School and Jun- 
ior College, Washington, D. C., kept 
her pupils quite busy with recitals this 
month, beginning with a recital on May 
2. Those who took part were Connie 
Casey, Dave Corcoran, Susie Spence, 
Lally Graham, Toni Leviero, Timmie Cor- 
coran, Cherry Trayhorn, Cotton Havell, 
Terry Walz, Sherry Stalker, Susan Blan- 
di, Helen Herron, Michael Walls and 
Andrea Brown. 

On May 16, a “Programme de Com- 
Francais” featured the same 


positeurs 
the addition of Margaret 


pupils with 
Corcoran. 

On May 4 and May 18, pupils of the 
Holton Arms School played Four Piano 
Recitals. Primary pupils participating 
were Julie Caillouet, Nancy Goetz, Anne 
Keiser, Muffy Mackenzie, Janet Barrett, 
Barbara Smyth, Frances Ewing, Kay Fer- 
riday, Damaris Keiser, Laura Laylin, Sid- 
ney Mackenzie, Donnie McDonald, Mar- 
shall Robinson, Peggy Goldwater, Heidi 
Hickingbotham, Diana Laylin and Court- 
ney Stevenson. 

Middle School pupils were Katherine 
Barrett, Marian Blandi, Frederica Har- 
low, Diane Andersen, Elizabeth Barrett, 
Judy Burrell, Anne DeVeau, Margot 
Gardner, Karen Lauritsen, Palline Plum, 
Janet Conover, Tucker Ewing, and Vir- 
ginia Olds. 

Upper School pupils were Mary Math- 


| 





|ews, Margaret Corcoran, Mary Iliff, Mar- 
‘ilyn Smith, Sharon Stone, Martha But- 
Norris, Lisa Denby and 


ij ler, Shearer 


| Ingela Spalding. 


DOREY SPEAKS 
TO MUSIC FORUM 


Mrs. Faculty member 





Hazel Dorey, 


meeting of the Music Teachers’ Forum 
in Buffalo, N. Y. She discussed her 
| studies at the Fontainebleau School of 
| Music, France, and piano ensemble class 
| work at Lycoming College where she is 
|a member of the piano faculty. 

On April 27, Mrs. Dorey and Guild 
Member Mrs. Mary Russell, with Erich 
| Springer and Dr. Meyer Solomon, were 
| guest artists with the Williamsport Sym- 
|phony Orchestra. The four are members 
lof the Williamsport Piano Quartet. 
| Donald Schmaus, piano pupil of Mrs. 
| Dorey, gave a trumpet and piano recital 
| recently in which he played works by 
| MacDowell, Beethoven, Chopin, Debussy 
| and Lecuona. Donald is pianist for the 
Williamsport Symphony Orchestra and 
plays trumpet in the High School Band 
and orchestra. He also has his own dance 
band and recently played for 2000 danc- 
ers. Donald has been awarded a scholar- 
ship in trumpet and piano at the East- 
man School of Music. 








| Alabama Convention Features 


Richner Workshop | 


The Alabama Music Teachers Conven- 
tion, at Alabama College, Montevallo, 
Ala., August 16-18, will feature a Three- 
Day Workshop conducted by Thomas 
Richner, a leading authority in the field 
of music education and a member of 


| the faculty of Teachers College, Colum- 


bia University. 

The Workshop will include Principles 
in Piano Teaching, Mozart’s Keyboard 
Style, Fundamentals of Organ Playing 
and Class Instruction,» plus exhibits of 
materials, Inspirational talks, social 
events, panel discussion of National Cer- 
tification Plan, sessions for teachers of 
strings, band, voice and Theory-Compo- 
sition. 

Every pianist and organist who is in- 
terested in improving his teaching and 
performing will profit from the courses 
conducted by Dr. Richner. Dr. Richner 
received his A.B. degree from the Uni- 
versity of West Virginia and his Mas- 
ter’s and Doctor's degree from Colum- 
bia University. He has received many 
distinguished awards, including the Naum- 
berg, the MacDowell and the New York 
State Federation Awards. Dr. Richner 
has concertized in the United States and 
Europe where he is engaged for annual 
concert tours in England, France, Austria, 


Holland and the Scandinavian countries. 
His all-Mozart recital in Vienna won for 
him the wholehearted admiration of 
critics. 

WORKSHOP SCHEDULE 

The First Day covers piano, with the 
basic teaching philosophy and general 
introduction to the workshop in the morn- 
ing, and class instruction for teachers 
of piano in the afternoon. The Second 
Day will be devoted to Mozart’s Key- 
board Style. The morning session will 
be based upon fundamentals as set forth 
in Dr. “Orientation for 
Interpreting Mozart’s Piano Sonatas.” 
The afternoon will be class instruction 
for teachers and performers. 

The Third Day will include fundamen- 
tals of organ playing in the morning 
and class instruction in the afternoon, 
with a recital by Dr. Richner in the 
evening. 

For further information write: Eleanor 
Abercrombie, Convention Chairman, 800 
Farley Bldg., Birmingham, Ala.; H. L. 
LeBaron, Co-Chairman, Music’ Confer- 
ence, Alabama College, Montevallo, Ala.; 
Ruth Scott Parker, Vocal Chairman, 1031 
So. 26th St., Birmingham, Ala.; and 
Rebecca Sandlin White, Piano Chairman, 
Madison St., Alexander City, Ala. 


Richner’s text: 
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FLORIDA TEACHER SEEKS 
HELP WITH SCHOOLS 


Mrs. C. Carroll Smith, Winter Haven, 
Fla., characterizes her community as 
“very rich and progressive,” but finds 
that music appreciation and the teach- 
ing of applied music ate far outweighed 
in the school system by SCHOOL BANDS. 
“We. have five bands in the entire school 
system, a start of a glee club and that 
is all!” she writes. 

In her concern over the situation, Mrs. 
Smith had a conference with the Super- 
intendent of Schools. Then, “A Board 
meeting was called. | spoke of all needs, 
mainly of unlocking the doors between 
the Applied Teachers and the School 
system. I also took your very fine peti- 
tion that was furnished me sometime 
ago by the Guild to this meeting. All 
sorts of ramifications have set in but it 
has come fo this first step: Who should 
they recognize as teachers? They say 
they would like the qualifications of the 
National Piano Guild for their teachers, 
sent them, of course, figuring that the 
State University would recognize the 
credits acquired thereby and that they 
will set up their new policy on basis of 
recognition of those teachers. 

“Would you be so kind as to see that 
Mr. C. E. Mitchell, Supt. of Winter 
Havens’ ‘public schools gets a personal 
copy of the qualifications and any mate- 
rial you might be able to furnish them 
that would help this set-up, 
showing what a school with an accredi- 
ted, balanced music department is like? 

“My deepest appreciation to you for 
any attention that you can give this 
matter for | do know this is a very 
busy time of the year for you.” 

QUALITY OF TEACHING COUNTS 

In his reply to Mrs. Smith, the Guild 
President went to the heart of the 
problem: 

“The recognition of Guild preparatory 


LORD PUPILS 
SCORE HIGH 


For the third consecutive year, Claudia 
Gehbauer, pupil of Guild Judge Dorothy 
Noble Lord, St. Louis, -Mo., has prepared 
twenty pieces for the adjudicator in 
the Guild Auditions! Only 11 years old 
in April, Claudia has won superior rat- 
ing and city-wide circle rating. On her 
llth birthday, April 19, she was pre- 
sented in a recital with the other stud- 


in new 





for Collegiate Awards, on which the 
exact amount of credit in High School 
each pupil should have is stated, makes 
it easy for school boards to accept the 
work of private teachers without the 
teacher being accredited. The test of 
a teacher is his pupils, regardless of de- 
grees or length of time studied, with 
whom or where. 

“But the matter of credit extended 
for work done is not the main question 
for which we are striving. We are seek- 
ing better working conditions for all 
teachers, whether accredited or not. This 
can be accomplished only through school 
authorities permitting the children whose 
parents pay hard cash for lessons be- 
cause they want to give their children 
the advantages of being musicians to 
use one or two study periods per week 
during school hours in which to take 
their lessons. Such provisions will cause 
more talented people.to prepare to be 
teachers thus making better teachers 
everywhere. | need not point out the 5 
fold value of music study but | shall 
anyway: Music study is one of the best 
mind-trainers, fits one to earn his living 
pleasurably, makes him of service 
church, school, club, lodge, and other 
civic activities, adds to his cultural sta- 
ture and affords him a hobby for his 
leisure hours that keeps him out of mis- 
chief 

“lam enclosing an article about the 
Guild certificates written on behalf of 
Mrs. Flynn of Grand Prairie, Texas. For 
an example of how Fort Worth lets the 
children out of school to take under out- 
side piano teachers, please write Mrs. 
Varina Hawkins Edwards, whose address 
is 3033 Waits Avenue, Ft. Worth. She 
was telling us last fall what fine co- 
operation she received as a private piano 
teacher in Ft. Worth.” 


(youthful and adult delinquency). 





ents of Miss Lord who participated in 


the Auditions. 


Sandra Morgan tied for first place 
honors in her class recently in the Mis- 
souri Federation of Music Clubs Com- 
petitive Festival held at Stephens Col- 
lege, Columbia, Mo. She competed with 
the winners of the superior rating from 
the District Contests. Claudia Geh- 
bauer also was a superior winner in the 
District Contest and Margaret Nolde re- 
ceived an excellent rating. 








“MOST JUDGES LIKED US" 


From the Judges come enthusiastic re- 
ports of the playing of Guild pupils from 
coast to coast. 

Of his mid-West tour, FREDERICK 
THIEBAUD, Brownwood, Texas, writes, 
“The tour through Missouri, Kansas and 
Nebraska was very enjoyable this year. 
It was a thrill to hear the well prepared 
students from the Catholic schools and 
the fine teaching of Miss Olive Ritter 
of Concordia and Mrs. Shirley Shafer of 
Hastings. We are all enthusiastic con- 
cerning the Guild.” 

BLANCHE GRUSS, Youngstown, Ohio, 
says, “Il have read glowing tributes to 
Judges in the Guild Notes, but | wish to 
pay tribute to two excellent chairmen: 
Mrs. James Childs of Central, South Car- 
olina, and Mrs. Elda Blanchard of Ashe- 
ville, North Carolina. Words cannot ex- 
press my appreciation of these fine 
people. They are both such splendid, 
methodical chairmen. They are beth so 
kind and thoughtful and such fine, sin- 
cere musicians. It has been a real joy 
to know them and to adjudicate Audi- 
tions in these two centers.” 

Judging in her home state, RUTH 
BURR of Houston, Texas, comments, 
“Now | am really convinced that the 
Guild is a great stimulation to better 
piano playing since being in Bryan and 
seeing what it has meant to the pupils 
and teachers. They were so very nice, 
Mrs. Medlen and all of them. And | 
think | succeeded in making the students 
enjoy the Auditions, and | hope | suc- 
ceeded in making them ambitious enough 
to work harder and have higher aims 
another year.” 

Our Piano Guild Notes Columnist 
MAY ETTS of Brooklyn, N.Y., wrote from 
North Carolina, “I just want to say 
how perfectly wonderful the arrange- 
ments are at the Southern Studio—their 





consideration for the Judge—and the 


high standards on the whole of the Bur- 
lington teachers.” 


FRED D. BAUMGARDNER, Ranger, 
Tex., reports, “Surely did have an ele- 
gant time at the Falls—Sister Albertine 
treated me royally and her students 
played very well. One of her girls is 
quite a performer, with plenty of per- 
sonality. Those kids are sure getting 
the best literature and instruction. 
Was a long day, because of several 
added kiddos.” 

ELIZABETH J. FOSSEY, Jackson, 
Tenn., writes, “Just a note to tell you 
! have thoroughly enjoyed judging at 
Little Rock. | have heard several greatly 
gifted children . . . generally the playing 
was average with several children shin- 
ing out with beautiful talents. Their play- 
ing was like ‘Manna* From Heaven’!’”’. 


Of her tour last year, RUTH SCHNEI- 
DER, Sioux Falls, $. Dak., says, “Thank 
you for sending me to Kansas City last 
year. Chairman Eva Tisdale Williams was 
most gracious and hospitable. A special 
dinner was held at the ‘Wishbone’ hon- 
oring me. | was escorted to recitals and 
entertained in the Williams home. There 
is much fine talent in Kansas City and 
some wonderful teaching. Some rather 
poor. | stretched my generosity so that | 
would not discourage any pupil and had 
private (five minute) interviews with 
several teachers praising the work of 
some and suggesting summer study for 
others.” 


With lots of praise for the teachers, 
ELEANOR R. JOHNSON, writes, “I just 
wanted to tell you that if you ever have 
a Judge that you especially want to re- 
ward, send him or her to Alliance, Ne- 
braska. Mother M. Virginia and Sister 
Mary «Emily did EVERYTHING in their 
power to make my stay there a pleasant 
one, | hated to leave.” 





“Granddaughter 





Carol Hall, Dallas, Texas, is the 


Bach Festival in Waco, Texas. 


Texas Interscholastic League Contests. 





dauchter of Josephine Grishom Hall who mony 
years ago was the pupil of the Guild President. It wos for the 12-ycar-old Jose- 
phine that Dr. Allison founded the National Piono Playing Auditions. 

In the first Auditions at Hardin Simmons University, Abilene, Texas, Josephine 
(only 12) presented all 15 of the two part Inventions of Bach from memory. In 
1950, her daughter, Carol Hall, shown above, played an All-Bach program at the 


In 1954, Carol won two gold medals and two cash prizes in the Guild’s Inter- 
national Piano Recording Festival and also won First Place in Journalism in the 


Of The Guild” 








Aspen Institute 





The Aspen Institute of Music, Aspen 
Colorado, will hold its fourth Summer 
Session from June 28 through August 28, 
with a distinguished faculty in piano, 
voice, opera studies, diction and phone- 
tics, string instruments, chamber music, 
woodwind instruments and ensemble com- 
position and conducting. 

Victor Babin is director of the In- 
stitute and a member of the piano fac- 
ulty which includes Rudolph Firkusny, 
Joanna Graudan, Edith Oppens, Vitya 
Vronsky and Vronsky and Babin, due 
piano. 

Approaching its fourth successful sum- 
mer session, the Aspen Institute of Mu- 
sic takes pride in the steadily growing 
list of its students who are distinguish- 
ing themselves in the professional field. 
The achievements of Aspen alumni em- 
solo eminence, both vocal and 
instrumental; membership in prominent 
symphony orchestras and chamber en- 
sembles, opera companies and choral 
groups; positions of stature in the acade- 
mic world. 

The Institute of Music is but one of 
many cultural activities concentrated in 
Aspen during the summer months. Its 
thirty-two faculty members also perform 
in the annual Aspen Festival, which this | 
year with the | 


brace 





will run simultaneously 


DALLAS 
PIANO FORUM 


The Dallas Piano Teachers Forum, Is- | 
abel Hutcheson held their | 
last recital of the year on April 21. | 
Mrs. Pat O'Reilly, the retiring President | 
of the Dallas Teachers Association, and 
Mrs. Sam C. Mcintosh, incoming Pres- 
ident, were honored. Both are members 
of the Guild. 

Guild members who took part in a 
Four Piano program were Ocea Grizzard, 
Bessie Susong, Louise W. Bianchi and 
Mrs. C. C. Wilhite. The second half of 
the program featured contemporary com- 
posers with Guild members Mrs. J. C. 
Padgett, Fort Worth; Margaret Tobin, 
Mrs. J. A. Jahn, and Mrs. W. J. Giller, 
Oklahoma City, taking part. 

In honor of “San Jacinto Day,” the 
program opened with “Texas My Texas” 
and “The Eyes of Texas Are Upon You,” 
played by Mmes. E. R. Brooke, E. J. 





chairman,, 





Held June 28-Auqust 28 





Hammann and Cornelia Baird. 


of Music To Be © 


nine-week school session, and extend one 
week beyond it. 

Besides three weekly the 
Festival program includes lectures, forums 
and panel discussions in the field of 
Humanistic Studies, film presentations 
and occasional special events. 

Leaders of business, labor, education 
and government hold fortnight-long meet- 
ings in Aspen throughout July and 
August. In June there is an International 
Conference on the subject of ‘Design as 
a Function of Management.” 

The setting of the Institute program 
is of a spectacular nature. Aspen is 
located in the heart of the Rocky Moun- 
tain region of Colorado. Here Inde- 
pendence Pass, highest in the United 
States, rises out of the Continental 
Divide. Here the world’s longest ski-lift 
operates throughout the year. Here one 
of the legendary silver-mining towns of 
the eighteen-nineties provide a mid-Vic- 
trian backdrop for a unique cultural 
center. 

It was the Goethe Bicentennial Con- 
vocation, held in 1949, which germinated 
Aspen’s international and 
inspired the, succeeding pro- 
grams, which hove attracted increasing- 


concerts, 


reputation, 
summer 


ly large audiences from all over the 


THE NEGLECTED 
"1.M.M.1." 


It seems that more teachers feel Audi- 


 . tion judges ask for too little, rather than 


too much. One of the things that is 
often neglected is the IMMT and the 
Musicianship Phase, according to Mrs. 
J. Ward Nelson, Birmingham, Ala. She 
writes that a number of times the Judge 
hears one IMMT Phase, then, if scales 
are listed for the Musical phase, he 
hears none. 

"The statement under the Musician- 
ship chart is that he ‘will hear 3 or 4 of 
his choice.’ It’s not that my pupils 
love scales so much,” Mrs. Nelson says, 
“but it is rather disappointing when 
they have prepared all major and minor 
scales, and | have told them the Judge 
will pick out 3 or 4, to not have him 
call for any more than the one IMMT. 
Don’t you think so? This has come to 
me through the years. 1! joined when 
the Auditions first were established in 
Birmingham. 


interpreting 
Rating System 


By Vincent Watkins 
Please accept congratulations on your 
system of rating that is being used in 
1954 auditions .What a convenient man- 
ner of rating each student’s performance; 
just a circle with a number in it. 
As to its authenticity, look at it this 
wav: a student whose ploving locks the 
fundamentals (notes, time, correct play- 
ing positions and conditions, steadiness 
of beat, legato and staccato etc., etc.,) 
can only hope to please family and close 
friends. Thus (1) 
A student who has a solid back- 
around and can venture more interpreta- 
tive effects in his playing such as “rang- 
ing” a bit of shading, or do a “half- 
pedal”, or “contrasts” his dynamics 
somewhat, could win the admiration of 
his school-mates and Sunday-school 
mates. Thus rating a (2) 
The pupil who can play fundamentally 
correct and has the foundations of in- 
terpretation and who can go one step 
further by expressing warm tones, sensi- 
tive nuances, “finesse to his playing, etc., 
could very well hold the interest of a 
city wide audience. Thus a (3). Finally 
the pupil who is an artist, who has just 
about everything, could face the critic’s 
pen; thus rating a (4). 
But the final enjoyable thing about 
your new system of rating is best of 
all: elimination of the much abused and 
over-used terms of “Superior,” “Excell- 
ent,” “Average” etc. These terms have 
no meaning in the real sense of educa- 
tional advancement, and are obstacles 
in the path of student growth in music 
learning. 
It is one of the most definite ways 
of rating students that you have in- 
vented so far. One wonders what -you 
have up your sleeve for next year! 


Business Cards Available 
To NGPT 


Very distinctive business cards with 
the Guild seal embossed in the upper 
left hand corner will soon be available 
to Guild members through the Relief 
Printing Corp., Boston, Mass. Samples of 
the cards are being mailed to all mem- 








world. 


bers, so that they can make their deci- 
For further information, write 
Relief Printing Corp., 87 Summer St., 
Boston 10, Mass. 





LEOPOLD GIVES 
RECITAL AT BEREA 


Ralph Leopold, distinguished Guild Judge of New York City, gave a recital 
at Berea College, Berea, Ky., on March 28, in which he played the following 





program: 
Chorale Prelude from the Easter Cantata Bach-Rummel 
Nachtstueck in F Schumann 
Prelude and Fugue in E minor, Op. 35 Mendelssohn 
Nocturne in D Flat Chopin 
Waltz in A flat, Op. 34, No. 1 
Mazurka in A minor, Op. 67, No. 4 
Polonaise in B flat major 

ee ae ees 
Praeludium no nnnenenensee- MQ 
fg EE ree RI ee EE Arensky 
Humoresque Rachmaninoff 
Nocturne for the left hand _........ Seriabine 


Storm and Entrance of the Gods into 


.Leopold-Wagner 


Walhalle, from “Das Rheingold” 
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Studio of Fort Worth 
Chairman Noteworthy 


MANLY DUCKWORTH 
GIVES TWO PROGRAMS 


Manly Duckworth, Orlando, Fla., was 
heard in two recitals recently. The first 








THANKS PRESIDENT 
FOR JAX VISIT 














Mrs. Kingsbury W. Norton, Guild 
Chairman at Jacksonville, Fla., wrote 
to the Guild President recently, thank- 
ing him for his visit in April when he 
spoke to the Jacksonville Music Teach- 
ers Association at a luncheon meeting. 
Mrs. Norton said: 

“It was a distinct honor and joy to 
have you and Mrs. Allison some to 
Jacksonville to visit the Music Teachers 
Association—I am sorry for the small 
attendance, but that is about the av- 
erage. 

“Il have several good teachers who 
expect to come into the Guild next year. 
You can count on my associate teacher, 
Mrs. Bethea, for loyalty, cooperation and 
fine appreciation. She and | enter about 





sixty pupils each year. It would be easier 
to cut down on the number and enter 
a smaller group of the most outstanding 
pupils (perhaps we would lose less sleep 
if we did), but we feel the object of 
the Guild is to give all the students 
the advantage of the Addition, and we 
always feel it is worth the effort. 

“It was wonderful to meet Mrs. Allison 
in person, and | completely lost my 
heart to her. 

“As always when | think of what you 
have done for piano teaching, | am at 
a loss for words to express my heartfelt 
appreciation. | feel that the Guild is 
truly an answer to prayer and a sincere 
prayer of thanksgiving for the Allisons 
goes up for you and Mrs. Allison always.” 





THE SPYGLASS 


BY DOROTHY WRIGHT ERICSON 

As | played through Leo Podolsky’s 
new collection of MUSICAL FINDS FROM 
THE 18TH AND 19TH CENTURIES and 
delighted in the clean rhythms and gay 
melodies, this thought came to mind. 
Why couldn’t any student with the 
tiniest bit of inborn musical taste be 
led to enjoy, perhaps even prefer, this 
classical style over the trite and decep- 
tively “showy” little pieces usually 
begged for. A book of pieces such as 
this will make a fine beginning and 
should prove an interesting supplement 
to Bach and sonatinas needed in the 
student’s classical up-bringing. 

Each little number in Mr. Podolsky’s 
book is a little gem and represents such 
composers as Daniel Gottlob Turk, Georg 
Philip Telemann, Louis Claude Daquin, 
Franz Joseph Haydn, Jeremiah Clarke, 
Jean Francois Dandrieu, Karl Ditters von 
Dittersdorf, and others. The student will 
find it easier to play the pieces than 
to pronounce the names of the com- 
posers, fortunately! 

The Clayton Summy Company pub- 
lishes this new and unusual collection 
j of keyboard music from’ the classical 
“ period, edited and selected by Mr. Podol- 
sky. 

MINIATURES FOR THE PIANO, a 
new book for the early grades by Bernice 
Benson Bentley, concerns itself solely 
with the musical development of the 
child. A wonderful variety of moods is 
struck in this group of twelve imagina- 
tive pieces and all are excellent. Such 
titles as “The Enchanted Brook,” “Jack- 
in-the-Box,” “Tahatian Lullaby,” “Ride 
‘Em Cowboy,” “On the Merry-Go-Round,” 
“Tarantella,” and “Mountain Sunrise” 
can’t help but appeal. 

Clayton Summy publishes MINIATURES 
FOR THE PIANO. 

TWICE-TOLD THEMES 

A wonderful addition to two-piano 
music well within the ability of most 
students is the Summy Company’s new 
series of three progressive books of 
TWICE TOLD THEMES. The two-piano 
arrangements are of familiar favorites. 





Book One contains “The Guitar” (Gay- 
nor), “Avalanche” (Heller), “Polka 
March” (Stoye), “Moon Mist” (Rogers) 
and others. Book Two includes “Poem” 
(Fibich), “Waltz” (Arensky), “Solfegi- 
etto” (Bach), “Bolero in D” (Moszkow- 
ski) among its contents. Book Three 
has the “Saber Dance” (Khachaturian), 
“Rainbow Con- 
(Dett), 


a movement from the 
certo” (Kimes), “Juba Dance” 
and “Lilacs” (Rachmaninoff). 

Two more new publications from the 
Clayton Summy Company are PIANO 
FOR PLEASURE by Milo Giovanni, and 
THE BIG NOTE BOOK FOR PIANO 
BEGINNERS. Mr. Giovanni’s work is a 
book for the adult or teen-age beginner 
and teaches the student to play with 
the use of arrangements of familiar 
music of gradually increasing difficulty. 

The BIG NOTE BOOK is an excellent 
book for reading material in the earliest 
grade. The young student will love the 
easy arrangements of “Skip to My Lou,” 
“Down in the Valley,” “Blow the Man 
Down,” and “Happy Birthday” as well 
as easy compositions by Ruth Sheffer, 
Hazel Phippeny, N. Louise Wright, Mae- 
Aileen Erb, Louise Garrow, and Mildred 
J. Hill. 

HERITAGE PUBLISHES FRISCH BOOKS 

The Heritage Music Company has re- 
cently released a piano series by Fay 
Templeton Frisch bosed on Mrs. Frisch’s 
“Playway of piano teaching.” This series 
is an introduction to music through 
songs and_ piano playing. The rote or 
imitation approach, the singing approach 
and the music reading approach are 
blended together from the beginning of 
the series, Mrs. Frisch explains. Two 
volumes have been released, HAPPY 
PLAYING and FUN ALL DAY. BY 
MYSELF, Books one and two, and SKIP 
ALONG will be issued during the early 
summer months. 

New releases in the sheet music de- 
partment of Clayton Summy include 
DANCING BEAR by Jack Butler, SUP- 
PER IS READY by Hansi Alt, FLUTE 
SONG by William W. Carruth, and 
WAGON TRAIN by Dorothea Brandt. 





PIANIST OR MUSICIAN? 


By William OToole 

Performance on a piano entitles one 
to be called a pianist but not necessar- 
ily a musician. If we do not give the 
title poet to one who only reads poetry, 
why should we give the title musician 
to one who only reads music? 

Today, if we ask the question “Who is 
a musician?”, the layman thinks im- 
mediately of some performer singer or 
conductor as the ideal musician. In 
Bach’s time, the answer would run some- 
thing like this: One who can compose 
music to order for church or castle, for 
folk or gentry, and withal take his place 
at the clavichord or play on the yiols. 
In Bach’s time, performance did not de- 
pend so much upon a rapid eye and 
finger as it did upon a knowledge of 
musical relationships. Notes were not 
written out completely in those days and 
the meager manuscripts required the 
creative touch. Figured basses had to 
be filled out by the player at the key- 
board; ornaments had to be added at 
the will and good taste of the perform- 





Gradually, with the wider circulation 
of printed music, composer and perform- 
er became different persons—causing 
composers to write less practically for 
the instrument and performers to play 
with less regard for the composer’s mes- 
sage and with more regard for digital 
speed. The virtuoso, show-off period, 
had begun. 

Thinking educators are trying to bring 
back some of the musicianship Sf former 
days—even with pianists and vocalists. 
Improvisation (musical speech) and com- 
position are becoming a requirement— 
in order to make the study of music as 
meaningful to the pupil of today as it 
was to the young apprentice of Bach’s 
day. Somerset Maugham puts it effec- 
tively in his novel THE MOON AND 
SIXPENCE, where he makes the artist 
say: “Why' should you think that beauty, 
which is the most precious thing in this 
world, lies like a stone on the beach for 
the careless passer-by to pick up idly? 

. To recognize it you must repeat 
the adventure of the artist.” 


—— 
i nt 








A stranger wandering in would think 
that he was in the musical instrument 
section of an art museum. But it is far 
from being a collection of musical an- 
tiques which remain forever silent. These 
instruments are busy daily and all day 
long. 

It is the studio-residence of Q’Zella 
Oliver Jeffus, at 1125 West Hawthorne, 


By E. Clyde Whitlock 








sixty years old, of rosewood. It was pur- 
chased from Presser in Philadelphia. 

A Palace reed organ in playing order, 
with a tall rococo case in beautiful con- 
dition. It is about sixty years old, and 
was purchased from Price Kiker, a local 
piano tuner. 

The rooms are adorned with books, 
pictures, figurines and art objects relat- 
ing to music and literature, and in a 





Fort Worth, one of the city’s b t 
and most capable teachers. 

In the studios there are eleven key- 
board instruments of types old and new. 
How Mrs. Jeffus manages simultaneous 
operation of all or even a part of these 
instruments is a mystery to her friends. 
but she has a system. 

The inventory runs as follows: 

Two Mason and Hamlin grand pianos, 
one of five feet, eight inches and one 
of seven feet. 

A Wicks two-manual pipe organ with 
twenty-two stop-keys, utilizing four ranks 
of pipes or diapason, string; flute and 
dulciana tone. 

Two Hammond electronic organs, of 
home and church sizes, located in the 
front and practice studios. A set of Maas 
chimes is connected with the organ in 
the front studio. 

A John Challis one-manual harpsi- 
chord, with two strings of eight-foot 
pitch to each key. There is a pedal for 
each set of strings, and a third pedal 
controls a .mute on one set of strings. 

A Challis clavichord. These instruments 
came from the workshop of John Challis, 
then in Ypsilanti, Mich., now in Detroit. 
Challis studied for two years in England 
with Arnold Dolmetsch, and is probably 
the best known maker in this country of 
keyboard instruments of obsolete types. 

Both are cased in American walnut, 
beautifully decorated in gold leaf, with 
exquisite details of workmanship. The 
“white” keys are made of ebony, and 
the raised keys of yellow boxwood. 

The clavichord has an inscription in 
Latin, done in gold leaf, on the inside of 
the lid, and reading “Musica laetitiae 
comes medicina dolorum.” (“Music is 
the comp of happi and the 
medicine for sorrow.”) The soundboard 
is pierced with a carved rose, similar 
to a rose window, executed by Challis 
and surrounded by flowers painted in 
tempera by his mother. 

Continuing with the inventory: a vir- 
ginal (small harpsichord) built by Chick- 
ering and Sons, under the supervision of 
Dolmetsch, in 1910, and rebuilt by Chal- 
lis in 1946. It has no pedals, as it has 
only one string to each key. It has a 
bright clear tone at four-foot pitch, that 
is, an octave higher than normal. It is 
elaborately decorated with paintings in 
ancient style, and carries an inscription, 
“Vita brevis ars longa.” 

A Virgal practice clavier, fifty or 





Prominent place is a bulletin board filled 
with cartoons based on music, a source 
of delight to pupils and friends. 

The practice studio contains a Win- 
ter upright piano, as well as one of 
the Hammond organs. The studios, func- 
tional to the last degree, were decorated 
in 1953 in tones of green and rust. 

The front studio consists of four 
rooms, connected with large openings, 
and as many as seventy persons can be 
seated for the frequent recitals. The 
Music Study Club, one of the federated 
music clubs of the city, regularly meets 
here, and groups from schools and col- 
leges often visit to hear the instruments, 
The house does not look too odd, after 
all, with all this in it. 

One asks: “Was all this bought with 
the proceeds of music teaching?” Mrs. 
Jeffus answers, “Yes, with the help of 
that great American institution, the in- 
stallment plan.” 

There is one more instrument. Mrs. 
Jeffus inherited from her grandmother 
Oliver a zither, and from the same 
source a priceless fund of folk-songs, the 
real thing, not the radio station variety. 
Asked what she does with the zither, 
Mrs. Jeffus explains, “I can pick ‘er,” 
and for groups of intimates will sing in 
a low, sweet voice the doleful ballads 
with seventeen stanzas each. 


Msr. Jeffus for years has been or- 
ganist at the University Christian 
Church. She is president of the Fort 


Worth Piano Teachers Forum, accom- 
panist for the Music Study Club, a fac- 
ulty member of the National Guild of 
Piano teachers and chairman of the Fort 
Worth Guild Auditions. 

She is a member of a musical family. 
Both her mother and father were, and 
still are, capable church singers. Her 
sister Melba and her husband, Fred 
Parker, operate a busy and profitable 
piano and violin studio in Fort Worth. 
Another sister, Ozelia, and her husband, 
Walter Vassar, are active in recital, 
studio, church and oratorio in Greens- 
boro, N. C. Vassar was a member of 
the first degree class at Curtis Institute 
in Philadelphia. 

At a recent concert by the Music 
Study Club Mrs. Jeffus was at the piano, 
and there were three generations of 
Olivers in the chorus—Mrs. Oliver, Mrs. 
Parker and the latter’s daughter, Mrs. 
Rudolph Dolkes. 





Duo-Pianists Heard 
At U of T 


Lois Banke and Anna Jackson, Duo- 
Pianists, appeared in a Faculty Concert 
Series given by the Department of Music 
at the University of Texas, Austin, on 
May 16. Their recital was a high-point 
of the series, and greatly appreciated 
by the audience who came to hear Bach, 
Brahms, and Bartok at their best—and 
did. The selections were originally writ- 
ten for duo-piano which lent much to 
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their appeal. They included: 

Fifth Sonata in C Major __.. Bach-Babin 
Allegro 
Largo 
Allegro 

Variations on a Theme by Haydn, 
Opus 56B _........Brahms 


INTERMISSION 


Sonata for Two Pianos and 
Percussion ; 
Assai lento—Allegro molto 
Lento, ma non troppo 
Allegro, non troppo 


Bartok 


WORE 





was given by the Friday Morning Mu- 
sicale at- Tampa, where he was intro- 
duced by Guild member Merle Holloway. 
A distinguished audience of teachers 
and musicians included Maurice Dumes- 
nil, Debussy authority and Guild mem- 
ber of Chicago. 

At Tampa, Mr. Duckworth played the 


following program: 
1 


English Suite No. 3 Bach 
Prelude 
Sarabande 

Variations Serieuses, 
Op. 54 Mendelssohn 


I 
Fantasia, Op. 17 Schumann 
1. Durchaus fantastisch und leidens 
chaftlich 
2. Massig. Durchaus energisch. 
3. Langsam getragen 
INTERMISSION 
iW 


Premier Scherzo Chopin 
IV 

Reflets dans l’eau Debussy 

Danse Debussy... 

La Cathedrale Engloutie Debussy 

Humoresque Rachmaninoff 

On April 1, the Friends of the Li- 


brary, an organization of the Albertson 

Public Library, presented Mr. Duckworth 

in a benefit concert for the library in 

Orlando. The first half of the program 

was the same as that played at Tampa. 

Following the intermission, he played: 
Wh 


Berceuse, op. 57 Chopin 
Scherzo, op. 20 Chopin 
La Cathedrale engloutie Debussy 
Danse Debussy 





GUILD JUDGE'S CREED 


By Dr. Paul Scherer in a column 
in THE CHAPLAIN 
Washington, District of Columbia 

“Let’s never cheapen or warp life with 
words, wounding people, battering shy 
folks back under cover, when with words 
we can bring God’s cheer into whipped 
lives and the very strength of His arm 
to those who keep longing and reaching 
slipping and praying again, like 
ourselves! 

“1 suppose we have to have critics, 
sharp fellows with a sting. . . . Speech 
now and then must be given an edge, 
no doubt. But closer than any critic 
to the truth was he who said, “Be 
kind; for every man you meet is waging 
a desperate battle.” 


DEFINITION OF 
“CADENCE” 


In a recent letter to a judge, The 
Guild President has defined “cadence.” 
For the benefit of teachers and judges 
alike, we are reprinting the letter so you 
can apply it to your own Audition ex- 


and 


perience: 

“The word ‘cadence’ means ‘ending’ 
or a ‘chain of chords which says this is 
the end or the amen.’ In Elem., Int., and 
Collegiate these endings follow the Rules 
of Harmony, but in Preparatory for Col- 
legiate | found it most helpful to my 
students to have them practice as an 
exercise this chain of chords in cadence- 
sequence to fix these principal chords in 
each key firmly IN THEIR HANDS as 
well as in their minds. When a student 
does this exercise in each key in chro- 
matic order (freed from harmonic rules) 
he then has the feel of ALL the prin- 
cipal triads and dominant 7ths that exist 
in all the keys. | then had them insert 
the augmented triad in 3 positions ON 
the key, following this by the diminshed 
triad in 3 positions which serves as a 
transition or modulation into the next 
key Y% tone higher. Thus the student 
learns the feel of ALL triads. It is a way 
of teaching all the ‘chords in a nutshell’ 
and at the same time establish in the 
mind their cadence-sequence. 

“Perhaps confusion in the mimds of 
Judges who insist on strict cadences ac- 
cording to voice leading as well as chord 
sequence, another name for this valuable 
exercise should be given as ‘chords in 
cadence-sequence’ in the key in which 
pieces are written.” 
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Eleven Pupils of Guild Members 
In Chicago Steinway Artists Series 


No less than eleven pupils of Guild 
members have appeared in the Steinway 
Centennial Young Artists Piano Series, 
held weekly at Lyon and Healy Concert 
Hall in Chicago from October 26 through 
April 12! This was brought to our at- 
tention in a delightful letter from H. 
Van Sweringen, Director of the Concert 
and Artists Division of Lyon and Healy 
—where Guild Auditions also were held 
last month. 

These appearances, often debut re- 
citals, provide a unique opportunity for 
the young artists who range in age from 
13 to 25 years. It has given them the 
experience of playing an entire recital 
before an audience of 125 or 
people. 

“We began these recitals as an ex- 
periment,” Mr. Van Sweringen writes, 
“but so much interest has been shown 
in them, and they have been so success- 
ful, that we are now formulating plans 
to establish a new series next fall. 

“The tremendous number of boys and 
girls who have such marvelous talent 
for playing the piano is indeed amazing 
We feel sure that your work for 25 
years has greatly helped to get a great 
number of youngsters at the piano, and 


more 








these young people develop into unusual 
Pianists as a result.” 
GUILD PUPILS 

The roster of Guild teachers and the 
pupils they presented at Lyon and Healy 
in the Steinway Centennial series, reads 
like a Guild honor roll for Chicago. They 
were, teachers and pupils respectively: 
Bessie Ryan—the Berman family; Saul 
Dorfman—Matilda May and Elaine Fish- 
man; Harriet Kay—John Thomas Covelli; 
Bruno Glade—Genevieve Aleksunas; Ru- 
dolph Ganz—Barbara English and Darice 
Richman who is also a pupil of Mollie 
Margolies. 

OTHER RECITALS 

Among the many other noted teachers 
and their pupils were: Lela Hammer— 
Dorothy Cordes; Herman Spier—Bernard 
Petosa; Kurt Wanieck—Patricia Hart and 
Leona Lauraitis; Wanda Paul—Norma 
Spangler; Harold Reeves—Marjorie Maul- 
sby Benson; Harold Berlinger—Joyce Ben- 
nett; Gui Mombaerts—Toby Nevis; Ru 
dolph Reuter—Burton Scalin and Maria 
Krantz; Gustav Dunkleberger — Heler 
Dixon; Esther Payne—Barbara Kaplan; 
Mollie Margolies—Willard Straight; Clar- 
ence Eidam—Ellen Harris; and Thalia 
and Harry Davidson, Duo Pianists. 








ANNUAL COMPOSITION 
CONTEST NGPT 


By John Mokrejs 





The composition contest this year was 
exceptionally fine and excellent with a 
wide variety of compositions entered. 
There was a work for chorus, solo voice, 
organ and piano; a piano concerto with 
the orchestral score; a piece in the 
twelve tone idiom; songs; and of course 
many compositions in the elementary and 
intermediate grades. There are times 
in these lower grades when it is ex- 
tremely difficult for the judge to decide 
exactly to whom the prize should be 
given as two pieces may be equally good. 
COLLEGIATE prize winners were: 

Ricky Fanning of Dayton, 
Ohio. Teacher, Audley 
Wasson. 
Lynn Baroff of New York 
City, Teacher, Mrs. Au- 
gusta Kahn. 
PREPARATORY prize winners were: 
Dennis Floyd of La Jol- 
la, Calif. Teacher, Sher- 
man Storr. 
Alice Rose Snitman, San 
Francisco, Calif. 
INTERMEDIATE prize winners were: 
Larry Dillmon, North 
Bend, Wash. Teacher, 
Marguerite D. Har- 
man. 
Jean Tennant, North 
Bend, Wash. Teacher, 


man. 

ELEMENTARY prize winners were: 
Judy Schumann, Ridge- 
wood, N. J. Teacher, Dor- 
ros Frerichs. 

Alice Skotheim, Seattle, 
Wash. Teacher, Octavia 
Alexander, 

Bob Ayars, Houston, Tex- 
as. Teacher, Ruth Burr. 
Jim Norman, North Bend 
Wash. Teacher, Marguer- 
ite D. Harmon. 

Several teachers have shown that they 
are grasping the fact that the purpose 
of these contests is to instruct students 
to have a better understanding of music 
by experiencing how music is made. There 
is still much that looks like the blind 
leading the blind. Pupils will never under- 
stand music until they begin with the 
bottom rung and ascend from that. That 
bottom rung is to realize the great pos- 
sibilities that exist in just one chord, 
and see that what is possible in one 
chord is possible in all other chords. 
Then the next step is to show how to 
use more than one chord. 

Teaching a child to use C-E-G and 
B-F-G in the left hand and fake some- 
thing over that is all right as far as it 
goes but it has very little value in it. 
It is all right to let some boy write a 
piece showing how the cow kicked over 
the milk pail, or a girl write a piece 
about a humming bird kissing a morn- 
ing glory. That would be fun and amus- 
ing. But one must realize that it takes 
great skill and ability to create a cari- 
cature or create something grotesque. 


Teaching is not static, it is a living, 
growing and expanding thing and the 
Guild’s purpose is ‘to keep its teachers 
informed and in the front ranks of the 





Marguerite D. Har- 


profession. 





McClanahan Refresher 
Course June 7-12 


Richard McClanahan‘s awaited six-day 
Refresher Course for Pianists and Teach- 
ers as well as pupils is scheduled for his 
studio in the Steinway Building, June 7 
through 12. The daily program includes: 

9:00—Lecture-demonstration. How to 
establish and maintain a musical, expres- 
sive, and dependable technic in the mini- 
mum of time. A direct, modern, ap- 
proach, based upon the principles of 
present-day educational psychology and 
the latest scientific and artistic knowl- 
edge. This approach functions either as 
a guide in teaching technic to children, 
or, in concentrated form, as a daily 
“warming-up” routine for the advanced 
player. Special attention will be given 
to keyboard harmony and to the use of 
harmonic analysis in teaching phrasing 
and expression. Much interesting teach- 
ing and recital material will be played 





and analyzed, including Mr. McClana- 
han’s recently issued Harmonic Study 
Editions (Mills Music). A list of the 
etudes and pieces used in connection 
with the various technical headings will 
be furnished those who attend. 

11 :00—Intermission. 

11:15—Question Box and Round Table. 

11:30—Playing class for pupils of those 
taking the course, with constructive ad- 
vice and criticism from Mr. McClana- 
han. THESE CLASSES ARE DESIGNED 
TO ASSIST TEACHERS TO PREPARE 
PUPILS FOR FINAL RECITALS. 

Private and group lessons by appoint- 
ment special arrangements for younger 
pupils. 

For information, write 801 Steinway 
Building, 113 W. 57th St., New York 
19 ,N.Y. 






In the picture: Charles Haubiel of 
New York City, Judge of the Austin, 
Texas, Auditions, met Alma Harrington 
of San Francisco, Cal. (both 
In Austin, April 30, they were greeted 
at the Reed Music Company by Miriam 





We have been proud to have you as | 
an active member of International Pi- 
anist’s Guild during the past season of 
1953. We recognize that your member- 
ship was attained by giving a first class 
recital and we wish to congratulate you 
on this intricate and difficult achieve- 
ment. 

During the first year there were no 
dues because we were anxious to gain in 
membership. Now we find that there are 
a few expenses connected with records 
and details, so we find it necessary to 
place the dues at $2.00 per year to cover 
incidentals. * 

In order to continue your membership 
for the year 1954-55, it is necessary for 
you to show proof that you have memor- 
ized and played at least 20 minutes of 
new material. This may be played in 
the form of a public recital or for a 
club or other group. To simply repeat 
the program of last year will not answer 


BERUMEN PRESENTS 
PUPILS IN MUSICALE 


Four young Long !sland piano students, 
pupils of Ernesto Berumen, New York 
pianist and teacher, appeared in a de- 
leghtful program at Mr. Berumen’s home 
in Forest Hills, New York, on Sunday 
afternoon, March 28th. 

The programme was made up of 
classical, romantic and modern music, 
and the young artists were: Ruth Crosby, 
Joan Schierlinger, Vincent Lenti and 
John Boerner. The guest artist was 
young Anthony Lenti. 

The program was as follows: 

Prelude and Fugue in c minor Bach 
(from the Well Tempered Clavichord) 
Allegro from Sonata 





Op. 31 No. 2 Beethoven 
RUTH CROSBY 

Bourree __.. as ee’. | 

Polonaise in A major Chopin 
VINCENT LENTI 

In the Evening Schumann 

as. Schumann 
JOHN BOERNER 

In the Boat Zeckwer 

Danse Negre -..................... _...... Scott 

JOAN SCHIERLINGER 
Prelude Bees cAeaese CR 
Ts ive J. Grieg 


EAST MEETS WEST IN CENTER 





| of Cha es Haubiel, and Dalies Franz, 
| University of Texas, a former teacher 


| of Mrs. Harrington. Standing with Mr. 
— | Frantz are the hosts to the group, Mt 

in Texas to judge several Texas centers. | seguelanantboes: FOU, 
| 


Pannel and Mr. Robert Oglesby of Aus- 
tin who head the Piano Department at 


Landrum (rear) who is a former pupil | Reeds. 





TO ALL MEMBERS OF IPG: 


the purpose, though a portion of the 
program may be repeated. 

International Pianists’ Guild now has 
over 100 members from coast to coast 
and with the new interest that is now 
being shown it should grow to consider- 
able size. You may consider it quite an 
honor to be a member because the very 
fact that you are a member classifies 
you as an excellent pianist. We want 
you to renew your membership and help 
us to hold up the high standards of con- 
cert playing. 

Make all checks payable to Interna- 
tional Pianists’ Guild, P.O. Box 1113, 
Austin, Texas, and mail us a copy of 
your latest program, or even a news- 
paper clipping. If you played for one 
of our N.G.P.T. Judges for membership, 
be sure to play again this year. 

Very cordially yours, 
E. Edwin Young, 
National Chairman 





“Piano-playing is an ideal, all-weather, 
lifetime hobby and also a profitable, re- 
spected profession.” 








OUR APOLOGIES TO WOXR 


The April issue of Piano Guild Notes 
carried a story about Renah Kaplan, 
pupil of Mrs. Clyde Sewall, Brooklyn, 
N. Y., and her appearance on Radio 
Station, WQXR in New York City. Now 
apologies are due both WQXR and the 
eminent judges whose names should have 
appeared in the story. Abram Chasins, 
Music Director of WQXR, has kindly fur- 
nished us with the full explanation of the 
project, titled “Musical Talent in Our 
Schools,” in which Miss Kaplan took 
part: 

“May | call to your attention that 
your April issue contained a story which 
conveyed several misleading impressions. 
I refer to the headline “Guild Pupil Wins 
Rubinstein-Chasins Auditions” and to 
the statement in the body of the story 
thet Renah Kaplan is “the winner this 
year of the WQXR Audition with Ar- 
thur Rubinstein and Abram Chasins.” 

“First, the jury on this project called 
‘Musical Talent in Our Schools,’ jointly 
sponsored by The New York Times and 
its radio station WQXR, comprises sev- 
eral eminent musicians, and it is in- 
correct to refer to the project as the 
Rubinstein-Chasins Auditions. 

“Secondly, the project is NOT a con- 
test. There is no limit on the number 
of students chosen. The judges only de- 
termine whether in their opinion the mu- 
sicians are sufficiently well prepared to 
take part in the broadcasts, which are 
available to the successful young people 
who pass the final auditions. The more 
who qualify the better. 

“This year thirteen youngsters were 
chosen, and Renah Kaplan was among 
them—not ‘the winner.’ In fairness to 
the other youngsters who were also se- 
lected to participate in the WQXR broad- 
casts, as well as to our other judges this 
year—Rudolf Serkin, Zino Francescatti, 
Leonard Rose and Olin Downes—we are 
certain that you will wish to print this 
communication in the interests of ac- 
curacy.” 


BRUNO GLADE DRAWS 
PUPILS FROM CANADA 
TO ARIZONA 


Bruno Glade, teacher of teachers and 
prominent professor at the American 
Conservatory, Chicago, draws teachers 
from as far away as Canada and Ari- 
zona and from the South to study with 
him year after year. This summer will 
be no exception, when he will give pri- 
vate lessons and lecture courses with 
demonstrations in June and July at the 
America Conservatory and in August in 
the Rocky Mountains near Estes Park, 
Colo. 

Piano teachers of the colleges in 
Wheaton, Kankakee and Appleton and 
teachers from Gary, South Bend, Bloom- 
ington, Evansville, Ill, and other towns 
come into Chicago every week for les- 
sons with Mr. Glade. Ever since he came 
to the American Conservatory in Sep- 
tember, 1948, five excellent teachers 
there have been his students and still 
are. 




















Charles Haubiel, distinguished Guild 
Adjudicator, New York City, has pre- 
sented a program of “New Music” gra- 
tis to Guild Members on his judging 
tour this spring. The thirty-three pieces 
that make up the program include Piano 
Teaching Material, Grades | to VI in- 
clusive. 


All the piano solos are available at 
the Composers Press, Inc., 853 Seventh 
Seventh Ave., New York 19, N. Y. Those 
included on Mr. Haubiel’s program: 


Polka Dot Polka 

< b Sarah Coleman Bragdon 
Castanets Sarah Coleman Bragdon 
The Boatman’s Song Florence Morey 
Tanglefoot’s Mad Chase..Florence Morey 
A Mystery Charles Haubiel 
Snowflakes Charles Haubiel 
Dance of the Dorian Youths 

Charles Haubiel 

Hilde B. Kreutzer 
. Edward G. Klemm 


Marbles .. 
Desert Dance 





ANTHONY LENTI 





Told at Twilight —. Stella Foulkes Hall 





Charles Haubiel Gives 
Program To Guild 


The Two Cuckoo Clocks 
A.. Louis Scarmolin 
Helen Schwartz 
Lois K. Marshall 
_... Elliot Griffis 
. James Reistrup 
_....... James Reistrup 
Luther Trowbridge 
Luther Trowbridge 
Luther Trowbridge 
Luther Trowbridge 
Augusta Tollefsen 
Augusta Tollefsen 
Augusta Tollefsen 
_..... Augusta Tollefsen 
Dancing Elves _... Lawrence J. Munson 
Triads on Parade Frederick W. Beck 
In the Orient . Clara Kora Novich 


Barcarolle 
A Country Lane - 
Brief Stanza 
Sunday Morning 
Floating - a. 
Crocodile 
Hootie the Owl __.... 
Peter Rabbit —....... 
Robin Redbreast 
Norwegian Dance 
Water-Sprite __. 
Gaiety 
Dirge 


End of Day _..... Henry R. Hallbaver 
Bye-Low Tune _..........._.._. Roy White 
Badinage _.............. Ethel Glenn Hier 
kM Walter Golz 
Traffic Dance _........ Robert Stoltze 
Homage to Bach, Book | 

Charles Haubiel 






























Page 12 





PIANO GUILD NOTES 


May, 1954 





“We Liked Our 


With the excitement of the 25th An- 
niversary of the Guild still very much 
with us and the results of the IPRF just 
being announced, it is with a feeling of 
surprise and pleasure that we read the 
the wonderful 
pupils and 
judges have had in the Auditions this 
It seems that each year enthu- 
siasm mounts higher in the hearts of 
those who take part in this unique Guild 
experience. Every year, more and more 
teachers and pupils are taking part all 
We'll be writ- 
ing about them for several months to 
come, so you, too, can experience all the 
joys, and occasional disappointments, of 


first letters telling of 
experience Guild teachers, 


year. 


over the United States. 


Auditions 1954! 


GOLDSBORO, N.C.: “I want to tell 


you how delighted | am with the out- 
come of our Auditions held here on 
April 2 and 3. 


@ judge for our pupils. She is a truly 
charming person, and we were indeed 
fortunate to have had her with us, and 
we would like so much for her to return 
next year,” Mrs. John Lee Best, Sr. 

YOAKUM, TEX.: “I wish to express 
my appreciation and thanks to you for 
sending us Mme. Sturkow Ryder. Not 
only is she very competent, but she also 
is fair in her judging. She has a warm 
personality, and was most gracious. All 
the teachers count it a privilege to have 
had this distinguished artist in our 
midst,” Margaret Bechter. 

DUDLEY, N.C.: “Before | close this too 
lengthy letter, | must tell you that we 
were well pleased with Dr. Esther Bald- 
win who judged our Auditions in Golds- 
boro, April 3. We found her a most 
generous and kindly judge, possibly a 
little lenient,’ Corinne B. Selby. 

LAKE CHARLES, LA.: “We completed 
five days of Auditions yesterday with 
Mr. Ralph Leopold as the judge. Let 
me say now, that everyone, teachers and 
students alike, were so pleased with Mr. 
Leopold. The students all came out of 
the Audition room with a broad smile 
and full of encouragement. Each teach- 
er had a conference with the judge fol- 
lowing their student's performance, and 
they expressed the same feeling. Mr. 
Leopold was most helpful to both teach- 
er and student. Several of the teach- 
ers expressed the wish that we could 
have Mr. Leopold again as judge, so 
will you please keep us in mind in plan- 
ning next year’s tours,” -Kathleen Al- 
lums. 


PUPILS WRITE TOO 

ALLIANCE, NEB.: “I am a fourteen 
year old sophomore, and | have been a 
member of the Guild for five yegrs. | 
thoroughly enjoy the Auditions, as it 
helps me to correct my many faults in 
music. Miss Johnson, our Audition judge, 
was a very nice person, and | wish she 
would come again,” Georgia Anne Mas- 
ters. 

“1 am a sophomore in High School and 
am 16 years old. | have played in the 
Auditions four years and enjoy it very 
much. It helps me to correct my mis- 
takes and see my biggest faults. This 
year | got a rating of ninety-three. | 
liked the judge, Miss Johnson, and wish 
we could have her again,” Kae Corbin. 

JASPER, ALABAMA: “May | thank 
you for sending such a lovely adjudicator 


Dr. Esther Baldwin was 
most understanding, kind and helpful as 


were serious and constructive and we 
know our children derived great benefit 
from the performance. ° Membership in 
the Guild has been a privilege and a 
great source of satisfaction,” Sister St. 
Anthony. 
VAN NUYS, CALIF.: “May | speak 
my deep appreciation in your sending Dr. 
lliff Garrison to us! This has been the 
most informative as well as the most 
inspirational experience we have had. 
—a keen sense of kindly humor—seeming 
to have plenty of time to evaluate all 
we had worked to give. He gave us a 
world of help from his store of knowl- 
edge; and each student felt an uplift. 
They are ready to conquer new worlds. 
| wish to thank you for dreaming up 
this project—for working so tirelessly 
on it. And thank you for the spirit of 
helpfulness you instill in even the small- 
est of our group by these auditions,” 
Portia |. Young. 
ALICE, TEX.: “Mr. Dean is certainly 
a wonderful person, psychologist and 
teacher. Just sorry we weren‘t able to 
hear him play, but it was so hot that 
he really was tired by night, I’m sure,” 
Mrs. S. E. Pratz. 
MT. VERNON, ILL.: “The Guild 
teachers of Mt. Vernon want to thank 
you for sending Prof. Stoya to us. He 
endeared himself to both students and 
teachers by his kindness and considera- 
tion, his encouraging words and sound 
advice. Pupils came out happy and smil- 
ing with the unanimous expression, ‘O, 
he was wonderful!’ We could have had 
NO BETTER JUDGE. Our hope is that 
future Auditions may bring others as 
good,” Addie Uncapher, Grace Downey, 
Mabel Pavey, Maxine Rackaway, Loise 
Lee Rucker. 
LUBBOCK, TEX.: “Thank you for 
sending the superbly trained and charm- 
ing Constance Shirley to us this year. 
She graded carefully and with an under- 
standing which was appreciated by both 
teachers and pupils,” Cecile Meskimen. 
CAPE GIRARDEAU, MO.: “Last week 
my group of twenty-one students traveled 
to St. Louis for their Auditions. They all 
received their certificates, and they were 
pleased with the comments of their 
judge, Mr. Louis Kohnop . . . | have en- 
joyed preparing my students for the 
Auditions, and it has certainly been an 
incentive to them. | am grateful for 
the confidence it has given several of 
my more timid students, who dreaded 
playing for the first time, and | know 
that next year | will not need all the 
persuasion that | had to use this year,” 
Sister Marie Therese, S.S.N.D. 
BROWNWOOD, TEX.: “We are all 
enjoying Miss Katherine Townsend as 
judge here. She is a wonderful person, 
very helpful to both teacher and student. 
Thanks for your kindness and help,” 
Frederick Thiebaud. 


LAKE CHARLES, LA.: “We have just 
finished our auditions and | do want you 
to know how pleased we were with Mr. 
Ralph Leopold. He was so helpful and all 
the students were at ease with him im- 
mediately on entering the toom. | found 
him to be very helpful in his grading and 
after going over the grades of each of 
my students it appeared as though he 
knew the every day work of each one. 





for the Auditions? We were all so very 
pleased with her. The children were so 
relaxed as soon as they met her and 
she was so fair with all. Many expressed 
their desire for her to come next year 
and | would be most happy if .it is pos- 
sible at that time. After each audition 
1 am inspired to be a better teacher and 
the children are also more zealous in 
their work. | am so grateful | am a 
member of the Guild and that my pupils 
have this privilege. | am sure if every 
teacher knew how hard it caused her 
pupils to work to attain their goals, they 
would all want, to become members. 
Again,. may | thank you for sending us 
Miss Winifred Beck!” Mrs. Anne Cook 
Gunter. 

TUCSON, ARIZONA: “Our pupils took 
part in the auditions of April 21, through 
the courteous arrangement of Mrs. Oliva 
Farrow. Sister Joanna and | want you to 
know how satisfied we were with the 


‘teachers liked him. | would like so much 


|glad to help them. That is just what Mr. 


Oliver. - 


dicator. My pupils and | were delighted 
ability to make even the most timid pu- 


ably a lenient judge, as he rated most 
of my pupils higher than | should have 


He is that competent. | think all the 


to have him come back and my students 
have all expressed that desire. | feel 
that after a child has worked as hard 
as they do for these auditions that they 
should be made to feel that same one 
is interested in their advancement and 


Leopold made them feel,’ Mrs. Mamie 


HOUSTON, TEXAS: “In order that | 
might go to Odessa, Texas, on 28 April, 
you assigned my pupils to 26 April Audi- 
tions. Let me thank you for your con- 
sideration in scheduling and for sending 
to Houston Dr. Elliot Griffis as an adju- 


with his friendly understanding and his 


pils play their best. | think he is prob- 


Dr. Garrison had a quiet, relaxed manner | 


Judge’ 


are elated and are eager to qualify for 
national classification next year. | am 
loking forward to my days in Odessa. 
This experience of having pupils judged 
today in the local auditidn will give me 
more understanding as a judge in Odes- 
sa. | hope | can encourage some of the 
Odessa contestants as much as Dr, 
Griffis encouraged my pupils,” Donald 
Egbert Johnson. 


DE SMET, S. DAK.: “This week my 
thirty-three pupils played their first audi- 
tions. Mrs. Jeanne Foster of Sandusky, 
Mich. was our judge. She was wonderful. 
Every pupil came from the audition room 
beaming. Their first words were, ‘We 
want to do this again next year and 
hope we can have the same judge.’ The 
inspiration that she gave my pupils and 
me will long be remembered,” Mrs. 
George Muser. 


UNION, S. C.: “The auditions were a 
great success and Miss Griggs was very 
popular with pupils and teachers. It was 
a great privilege to have had such a 
capable judge,” E. G. Jeffries. 


SPOKANE, WASHINGTON: “Mr. 
Schultze is proving himself a very fine 
musician and judge, and we are all 
thrilled over his fine recital yesterday! 
Sister Rose of Jesus had a very pleasing 
day of judging for me. It has been grati- 
fying for me to have many of the same 
pupils from year to year, and to see 
them progress so satisfactorily. They 
showed excellent training and fast prog- 
ress. She is a brilliant woman and | 
enjoy her class and her friendship,” Au- 
gusta Gentsch, 


MONTGOMERY, ALA.: “We liked 
Miss Beck very much. She made friends 
with the pupils at once. She gave us 
some good criticisms and as one pupil 
said of her C’s—some compliments too.” 
Mrs. J. A. Mangum. 


TULSA, OKLA.: “As you know, our 
7th annual auditions have just been con- 
cluded, and | might say that they went 
as smoothly as any we have ever had. 
Dr. Clarence Burg did his usual fine job 
as part-time adjudicator. With us for the 
first time this year, Miss Grace White 
proved to be a most capable, understand- 
ing and well-liked judge. We are most 
grateful to you for sending us both of 
these fine people,” Lemuel Childers. 


COLUMBUS, TEX.: “The Tournament 
went off fine. We liked our judge, Dr. 
Griffis, very much. He was most under- 
standing and efficient and made the 
pupils feel at ease ( as much as was 
possible. Some always 
Clara D. Madison. 
COLUMBIA |S.C.: “First, let me thank 
you for sending us such a fine judge for 
our Columbia Auditions. We liked her 
very much, the children were all pleased 
with their grades. Miss Griggs seemed 
well pleased with their work,” Dr. Esther 
Baldwin. 
FORT WORTH, TEX.: “Thank you for 
sending us that mine of musical informa- 
tion, Russell Lanning! What fascination 
in his talks on (1) Bach Ornamentation, 
(2) The Leschetitsky-Lanning Technique, 
(3) Methods of Learning, using and pre- 
senting chords, (4) Phrasing and musical 
form. Not less interesting were his ac- 
counts of the many almost legendary 
figures with whom he has studied and 
worked. He opened up new horizons of 
musical thought for the teachers who 
met with him for several sessions. What 
matter if some of his criticisms were 
rather harsh. We are here to learn,” 
O’Zella Oliver Jeffus. 

MIAMI, OKLA. 
Norine Robards: “May | say that | 
enjoy Guild Notes very much, with its 
news of new material and of musical 
people. It is very pleasant to see no- 
tices about programs from former pu- 
pils and associates. A nice visit nearly 
every month . . . | am delighted to see 
in the last Guild Notes that ratings 
are to be used instead of numerical 
marks. | feel, with Mrs. Olive Shipstead 
and others, that the marks have been 
too high. Comparatively few students— 
even the fine ones—could maintain 
marks from 91 to 96 or 97 at a con- 
servatory; to be dropped to lower marks 


get nervous) ,” 








sesults. The criticism of Madame Ryder 


rated them! Be that as it may, my pupils 


can be most discouraging.” 





UNIVERSITY OF ALABAMA. 


COMPOSER AND DIRECTOR 
OF “PEACE” SYMPHONY 


HANS BARTH WITH GUY TAYLOR, DIRECTOR OF THE NASHVILLE SYM- 
PHONY, AFTER THE LATTER CONDUCTED BARTH’S “PEACE” SYMPHONY AT 
THE FIFTH ANNUAL REGIONAL COMPOSERS’ FORUM, APRIL 24TH, AT THE 





By Mary Stoltzfus 
(Formerly with Musical Courier) 

It’s often been said that if you relax 
you'll live longer—and, what is more 
important, the relaxed person lives with 
more joy, and works with more effec- 
tiveness. 

But in this century of stress and hur- 
ry, how many of us apply this principle? 
And, more specifically, how many piano 
teachers ease useless anxiety and re- 
lease a steady, creative flow of energy 
by the simple art of relaxation? | 
And the same applies to their pupils. 
How often does a pupil, talented and 
excellently trained, fall short of his best 
in an audition because of tension? 

The relaxation Club of America—of 
which Galen Drake, commentator, wit 
and raconteur of the Columbia Broad- 
casting System’s national network, is 
president—wants to do something about 
this. The club is non-profit, with no 
membership dues. All that is necessary 
‘S an appreciation of relaxation as a 
means to better work and happier liv- 
ing. ; 
ithe medical profession has found that 
many illnesses—among them, high blood 
pressure, hives, some types of headaches 
—can often be traced to tension. So, 
on the ounce-of-prevention principle, the 
Club advocates a course in relaxation. 
Among the means to relaxation sug- 
gested is, first and foremost, the men- 
tal approach—a relaxed mind means a 
relaxed body. A daily regime is out- 
uned, a step by step method of achiev- 
ing physical and mental relaxation. For 
instance, unclench your hands; relax each 
tinger, one by one. Smooth away the 
lines between your brows; concentrate 





THE RELAXATION CLUB 
OF AMERICA 


on a serene expression, and check with 
your mirror how becoming it is. Practi- 
cal helps include massage, with a mas- 
seur or masseuse if you can afford it 
and are near one, or by means of one 
of the mechanical massage units you 
can keep in your home and apply your- 
self, 

The course is outlined in a pamphlet, 
“The Joy of Relaxation,” which anyone 
interested can obtain by writing to The 
Relaxation Club of America, 145 E. 52nd 
St., New York 22, N. Y. 


MARY STOLTZFUS 


Mary Stoltzfus, who was formerly on 
the staff of the Musical Courier, wrote 
the Guild President: “It struck me that 
piano teachers, who must give of .their 
best of pupil after pupil, and—much 
more nerve-wracking—sit and hope that 
a pupil will do his training justice in a 
recital or Audition, might receive a great 
deal of benefit from membership in the 
Club.” 

The Guild President replied: “We 
are delighted to hear of your new con- 
nection. Only yesterday one of our lo- 
cal columnists in the Austin-American 
mentioned the Relaxation Club of Amer- 
ica in her column. | thought then that 
all pianists, piano teachers and their 
students should join, because the first 
principle of piano-playing is relaxation. 
While studying with Josef Evans (then 
of Baylor -University, now of Houston, 
Texas) and later in New York with Er- 
nest Hutcheson and Mona Bates, | 
learned to relax and found it to be a 
great benefit to my health in general 
and to my piano-playing in particular. 
Here’s my application for membership.” 





Two pupils of Eugenia Folliard, Nor- 
folk, Va., were presented in a piano 
recital at the Norfolk Museum of Arts 
and Sciences on March 19. Geraldine 
Burfoot Sawyer played the first half of 
the program and Helen Gene White the 
second. The entire program included: 


Concerto in D Minor _.. Mozart 

Allegro 

MRS SAWYER 

(Miss White at the second piano) 
Nocturne, Op. 62, No. 2 Chopin 
Etude, Op. 25, No. 2 Chopin 
Waltz in E Minor _. Chopin 
Ballade in G Minor Chopin 





MRS. SAWYER 





TWO PUPILS OF EUGENIA FOLLIARD GIVE PROGRAM 


INTERMISSION 
Sonatina No. 1 Kabaleysky 
Piece en forme de Habanera _.Rayel 
General Lavine—eccentric ___..Debussy 
Kaleidoscope, Op. 18 Goosens 

Good Morning 
Lament to a Departed Doll 
March of the Wooden Soldier 
The Old Music Box 
The Hurdy-Gurdy Man 
The Punch and Judy Show 
MISS WHITE 
Concerto in C Minor 
Allegro con brio 
MISS WHITE 
(Mrs. Sawyer at the second piano) 


Beethoven 
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Louis Kohnop 


Plays Concert 


Before Enthusiastic Audience 


By Elizabeth J. Fossey 
(From Jackson, Tenn., paper) 

Louis Kohnop proved himself to be a 
pianist of sound musicianship and musi- 
cal integrity in his concert at Lambuth 
College last night. His well planned pro- 
grom included works ranging from Scar- 
latti and Haydn Sonatas to compositions 
of the mid-twentieth century. The three 
Scarlatti Sonatas were played with char- 
acteristic crispness and charm and the 
Haydn Sonata sparkled with his deft 
execution which was technically clean 
and precise,‘ yet characterized by great 
tonal beauty and exquisite shading. His 
only Bach offering was the Adagio from 
the C Major Toccatta which was played 
with sincerity and taste. 

In the Symphonic Etudes by Schumann, 
Mr. Kohnop revealed a beautiful phrase 
line, a singing tone that was both warm 
and brilliant, supported by an. unfailing 
technic. 


Following the intermission, he played 
an interesting and unusual group of mod- 
ern compositions. The Ganz bi-tonal in- 
vention had its premiere performance in 
Mr. Kohnop’s recent concert at the 
Brooklyn Institute of Music. 


The final group, consisting of Debussy’s 
Hills of Anacapri, Andaluza by De Falla 
and El Vita by Infante, completed a pro- 
gram which richly rewarded the hearers. 
Although the Debussy was slightly less 
impressionistic in style than the usual 
Debussy prelude, it was interestingly and 
musically interpreted. The closing num- 
ber by Infante was a brilliant feat of 
virtuosity. 


Mr. Kohnop who is classed among the 
top talents heard today, was enthusias- 
tically received. For encores he played 
the Rachmaninoff G Minor and E flat 
Major Preludes and Moskowski’s Caprice 
Espagnol. 





NOT A GUILD TEACHER 


From Phyllis Goff, San Diego, Calif., 
comes this story, taken from Neil Mor- 
gan’s column in the San Diego Tribune: 

An 8-year-old boy was dropped off 
at a downtown studio for his piano les- 
son, and was discovered sometime later, 
riding up and down in the elevator. A 
helpful attendant tried to direct him 
to his teacher, but he had chosen to 
forget her name. “What does she look 
like?” inquired the attendant, but that 
didn’t help either. “An old witch,” sulked 
the lad. 


GLADE PUPILS HEARD 
IN APRIL RECITAL 


On April 17, students of Bruno Glade, 
new Guild Member and professor at the 
American Conservatory of Music, Chi- 
cago, were heard in a recital with the 
voice students of Nelli Gardini. The 
program, held at the Conservatory Rc- 
cital Hall, included selections by the 
following pupils of Mr. Glade: James Mc- 
Cain, Harriet Bougham Hopkins, Wilbur 
Kruss, Genevieve Aleksunas, Edith Mar- 
tin and Norman Curtis. 








"A MATTER OF TASTE” 


By Eleanor Sholl, Dewey, Oklahoma 

I'm not fighting the battle of Libe- 
race. You can take him or leave him. 
The cause | want to champion is of 
the dilettante, the serious amateur, the 
music hobbyist, if you please. In a way, 
it’s all the same fight. It’s the right to 
express yourself, because it’s important 
to express yourself, whether your expres- 
sion is perfect or not. It’s the right to 
be entertaining as well as _ edifying. 
What's wrong with that? It’s the right 
to speak in your own words, if you want 
to, instead of trying always to capture 
the thought patterns of someone else. 

| stand in reverence of greatness, 
whether it be Beethoven whose master 
mind conceived great musical ideas | 
try imperfectly to understand, or Rubin- 
stein, who can project those ideas as 
perfectly as is humanly possible to do. 
But | also think there is a place for 
Liberace, for Carmen Cavallero, for Alec 
Templeton, for Victor Borge, and for 
all of those clever artisans who can pro- 
ject themselves in such a manner as to 
be highly appealing to, shall we say, 
“the masses?” 

If you are an intellectual, you will 
probably prefer the theological logic of 
Van Dusen, or Rheinhold Neihbur. But 
can you be otherwise than glad that Billy 
Graham can appeal to great masses of 
people in a way that no one in this gen- 
eration has done? 


Why is it an ideal so devoutly to be 


wished, that everyone have exactly the 
same tastes? In a nearby college town, 
the programs of popular appeal, play to 
packed capacity crowds of 6000 in the 
field house. The fine artists who visit 
the campus play to audiences of 600. 
It will likely always be so. The New Or- 
leans papers panned the mediocrity of 
the Fred Waring Show, expecting some- 
thing like the Robert Shaw Chorale, | 
suppose. To me it was absurd. Their 
objectives were entirely different. One 
was to entertain, the other to project 
the great choral masterpieces of our 
culture. Why compare the incomparable? 

Maybe the cause | want to champion 
is the entertainment value of music. 
Maybe it’s the value of mediocrity. Rosa- 
lind Russell has a voice like a foghorn, 
yet she starred in a musicale to which 
more people flocked than to all the 
Metropolitan productions in a _ season. 
She wasn’t trying to compete with As- 
trid Varnay. But everyone who could get 
tickets went to see “Wonderful Town” 
whether they were high-brow, low-brow, 
or middle-brow. 


TASTE 
Besides, 


IS RELATIVE 
good taste is a matter of 


sert that anyone who liked Tschaikowsky 
was a musical barbarian. The art snob 
thinks Grandma Moses is overrated, be- 
cause she is a primitive painter and un- 
tutored. Yehudi Menuhin sometimes gets 
panned by the critics. When | invest my 
hard earned sheckels in Hi-Fi, it will be 
for Rudolph Serkin, or Nathan Milstein. 
But anytime | have a chance to see or 
hear Victor Borge, I’m strictly interested. 

Music is an enrichment to life, it is 
not a way of life. I’ve known a namber 
of wonderful musicians who were moral 
degenerates, crack-pots, and complete 
failures as people. If eevrybody liked 
Bach, Beethoven, and Brahms, do you 
think that would usher in the millinium? 
| think not. One young man with a col- 
lege degree, and a predilection toward 
Keats and Shelly, fed cyanide to his 
mother and father. It’s the highbrows, 
the intellectuals, the arty crowd who 
have done more to nurture the com- 
munist ideal than the masses, by far. 
My point is, good taste is not always 
synonymous and 
intrinsic worth. It is an 


with moral character 
possible for 
artist to climb the heights of Parnassus 


and be of very little service to humanity. 


MUSICAL VERSATILITY 


For my children, | am ambitious that 
they have musical competence. | hope 


they will acquire enough skill to ex- | 


plore the great musical treasures for 
themselves. | also hope they will be able 
to play hymns for the church, and im- 
provise a tune for the gang gathered 
at the piano, spoiling for a songfest. 
It would thrill me if they had musical 
ideas of their own and could sit down 
and express them at the keyboard, any- 
time, anywhere, without benefit of sym- 
bols on*the printed page. | want them 
to be able to participate in the school 
band or orchestra, and in choirs, and bar- 
-bershop harmony quartets. |! strictly 
want them to stay away from the ivory 
tower and the idea that the world owes 
them a living while they retire from the 
stream of life to pursue ART. There will 
always be lots of work to do in the 
world and they must do their share. But 
| hope music functions for them as an 
intellectual pursuit, an emotional balm, 
and as relaxation and enjoyment. 

Of course, we should all put our stand- 
ards as high as is practically possible 
for us. But for heaven’s sake, yet’s let 





Liberace be Liberace! 





International Candidate 
Plays Program 






DONALD GENE LEKA 


Eleven-year-old Donald Gene Leka, pu- 
pil of Mrs. Lucille Trimble, Tulsa, Okla., 
and a candidate for a Guild Interna- 
tional rating this year, played a program 
on April 14, assisted by Mary Ellison, 
ballet soloist. 


His program included: 





BACH Two Part Invention No. 1 
BACH Two Part Invention No. 8 
BACH Two Part Invention No. 9 
BEETHOVEN Moonlight , Sonata 
Adagio 

Allegretto 

Presto 

CHOPIN Prelude No. 3 
CHOPIN Military Polonaise, Op. 40, No. 1 
RUBINSTEIN Romance 
EGGLING Op. 90, No. 6 
| HELLER Il Penserosa 
| DEBUSSY Clair de Lune 
| ITURBI Dance of Spain 
| MACDOWELL Arabeske 
| MACDOWELL Hungarian 


| 

| Donald is a member of Tulsa Boy 
| Singers, Junior Hyechka and a Star 
Scout of Troop 9. His mother, Mrs. Leka, 
is equally enthusiastic about the Guild. 
She writes, "We are very grateful for 








relativity. I’ve heard a musical snob as- | 


the opportunities and stimulation the 
| Guild has given us.” 
=. CORRECTION 


| In the 1954 Guild Yearbook the name 
| of LOUIS B. MAINEY, Sauk Centre, 
| Minn., was misspelled. We regret this 
error. 





MOSIC 


1217 WALNUT STREET 
KANSAS CITY, MISSOURI 





REPORTS 


Grace Hofheimer, Guild Chairman at 
New York City and an outstanding Guild 
Judge, writes a glowing account of her 
Texas judging tour: “I’ve had a wonder- 
ful time in Bryan. It seems that nowhere 
in the world are people nicer and seldom 
as nice as the people in Texas. 

“The Auditions went off very well on 
Saturday and Monday and last night 
Miss Burr and | had a small conference 
so that our markings would not be too 
widely different. She (Ruth Burr, Hous- 
ton) is a lovely woman, and | know the 
children will be happy playing for her. 
There is a nice spirit in Bryan, and the 
teachers and parents both seem to have 





a very intelligent approach to the Guild 





Louise Guhl, Dassel, Minn., would like 
to call a halt to the discussion of per- 
sonalities and suggests that discussion 
of ideas can be much more profitable. 
She writes: 

“There 
stimulating 
and | om 


is an increasing amount of 
reading. in the Guild Notes, 
always happy to receive it, 
and open it with expectant interest. 
However, | find it more to my taste if 
only ideas and not personalities might be 
discussed. 

“It is so wonderful to in this 
country, where one has the right to like 
whatever he pleases, but this wonderful 
privilege (or right) does perhaps involve 
the duty to allow others to have’ their 
own likes and dislikes, too. | wonder if 
we teachers do not take our own ideals 
and tastes too seriously? Are we not in 
danger of trying to stamp our mark on 


live 


'dertake the much more difficult task of 
learning to know our pupils? | happen to 
like serious music, and never listen to 
Liberace—I did a few times, and just 








SLIDE RULE BY WALLACE & WINNING 
AUTHORS OF SPEED DRILLS 


FOR STANDARD AND MODERN FINGERING 


SCALES ARE FU N when pupils use the Slide Rule 


SLIDE RULE AND SCALE BOOK—Contains complete directions for using the Slide 
Rule, Scale Charts for Major and Minor Scales, with both Standard and Modern 
Fingering, Scale Building and Analysis, Model Scale Recitations, Circle of Scales, 
and Tables of Key Signatures. 


AIl Scales are Easy—When the Slide Rule is Used! 


At Your Local Dealers .. . $1.50. . . or order direct from publisher 


NS | 
CO- 


A 


all our pupils? Should we not rather un- 





GRACE HOFHEIMER 


ON TOUR 


exams. They are keen for construetive 
criticism and seem to want intensely to 
grow. 

CORSICANA : 

"Corsicana and its people have treated 
me wonderfully—I only hope that my of- 
fice here will be discharged with equal 
grace and intelligence and will prove 
another strengthening force in the bond 
with the Guild, which is undoubtedly well 
forged in this town. 

"Spent the evening with Mrs. Dock- 
man tonight. She is a wonderful person. 
1 am so happy to have met her. The 
students here, on the whole, are well 
prepared and seem a most enthusiastic 
lot.” 


IDEAS NOT PERSONALITIES — 
IMPORTANT 


carefully, ond so | save time for the 
thrill and the experience of beauty which 
a Curzon, a Solomon, a Serkin can give 
me. However, | can respond with sin- 
cere enthusiasm to a pupil's taste for 
something entirely different, and do not 
think it necessary to insist that he, too, 
must love Curzon and Solomon and Ser- 
kin! 

"We teachers have a marvelous op- 
portunity to further the growth of those 
qualities which God placed in our pupils. 
Are we not in danger of being so con- 
cerned with the materials and skills we 
believe all pupils should be given, that 
we lose sight of the fact that these things 
we impose on the pupil are only a means 
to an end? Our real job is to contribute 
to the. making of a healthy person. The 
pupil must be encouraged to be himself; 
there will be those for whom social music 
is the answer, the others whose innate 





lost interest. | have too few moments to 
spend with music—they must be invested 


J iia g t's . 
SLIDE RULE and SCALE 
BOOK 


love for beauty can only be satisfied by 
Mozart and Chopin. It is much more dif- 
| ficult (and rewarding) to find out what 
| the pupil likes than to decide for him 
what he should like.” 





New Way 


of Learning 


Slide Rule Can Be 
Used With Both Old 
and New Fingering 


TERMS FOR FINGERS ARE 
USED INSTEAD OF NUMBERS 


| 
| Name 
| 


City 


JENKINS MUSIC CO. 
KANSAS CITY, MO. 


Enclosed find $____ 


aici » Please mail 


copies of Slide Rule and Scale Book at $1.50 each. 
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Skyrm Explains Statement 
On MTNA & MENC 


Richard D. Skyrm, of the Music De- 
partment, College of Idaho, Caldwell, 
Idaho, writing in the March Issue of 
Piano Guild Notes on a State Convention 
that considered affiliation’ with a na- 
tional organization, made a comparison 
between the function being fulfilled by 
the Guild and that of other organiza- 
tions, i.e, MENC and MTNA. In re- 
gard to this statement, Mr. Skyrm wrote 
in a letter to the Guild President: 

“Last week | received a letter from 
S. Turner Jones, executive secretary of 
the Music Teachers National Associa- 
tion. Apparently he had read the letter 
written to you which you reprinted in 
PIANO GUILD NOTES with my permis- 
sion. Mr. Jones was extremely upset by 


the statement: ‘Few private teachers 
belong to MENC, still fewer belong to 
MTNA,’ Taken out of context, it is an 
upsetting statement, | agree; but viewed 
within the whole article concerning only 
Idaho teachers, it would seem that the 
statement certainly referred only to Ida- 
ho. There are only 6 members of MTNA 
in the whole of Idaho, and it was this 
of which | was referring in the above 
statement. 

“| would appreciate the opportunity of 
having some mention made of the article 
and the suggested correction, because 
1 have no intention of criticizing either 
MTNA or MENC. Indeed, | belong to 
both organizations and agree whole- 
heartedly with their aims and principles.” 











CLAUDE SNYDER NEW 
FACULTY MEMBER 


Claude L. Snyder, Los Angeles, Calif., 
former dean of men at the Cincinnati 
Conservatory, is a new Faculty Member 
of the Guild. Mr. Snyder, a well-known 
concert pianist, has been a teacher of 
piano for the past 20 years. 

He received his bachelor of arts de- 
gree from College of Idaho in 1931 and 


| bachelor of music degree from Cincin- 
| nati Conservatory. He did graduate work 
at University of California at Los An- 
geles and also at Juilliard School of 
Music. Mr. Snyder studied privately with 
Severin Eisenberger and. Dr. Liznowski 
in Cincinnati, with Alton Jones in New 
York, F. F. Beall in Idaho and Dr. Wesley 
La Violette in Los Angeles. 





Mr. Snyder is an exponent of the 
“weight and relaxation” technique of 
piano playing. 





“OVER THE HILLS ~ 
AND FAR AWAY" 


Aileen James, pupil of Mae Gilbert 
Reese, Los Angeles, Calif., was soloist 
at the Musicians Guild of Los Angeles 
on May 9. She is a High School diploma 
candidate this year. Joanne Hodges, who 
is a Junior Collegiate Diploma candidate, 
played at Pepperdine College on the 
Music Teachers Association program on 
May 8. She also played over Radio KGFJ 
on May 3 and at Los Angeles Conserva- 
tory on May 15. Miss Hodges will study 
with Firkusny at Aspen this summer. — 


Mrs. Clara Madison, Guild chairman at 
Columbus, Tex., has had time for several 
musical activities this spring, besides 
preparing 55 students for Auditions. She 
was hostess for a Columbus Study Club 
Musicale on April 12th in which she 
played. a piano duo and a Concerto with 
Jo Lou Stafford. A former pupil of Mrs. 
Madison, Mrs. Leland, Brooks, was the 
accompanist for the guest soprano. 


Two pupils of Mrs. Esther Wood, Tex- 
arkana, Ark., Bobbie Carney and Barbara 
Cooper, were winners of Superior ratings 
in the District Festival of the National 
Federation of Music Clubs at Southern 
State College, Magnolia, Ark. Miss Car- 
ney was chosen “Superior of Superiors”’ 
which gives her the honor of represent- 
ing the District at the State meeting in 
May. 


Elizabeth Hopson, Atlanta, Ga., has 
had several contest winners among her 
pupils this year. Helen Stower, High 
School senior, played in a contest at the 
Atlanta Fair last fall, winning first place 
among 26 contestants, and received a 
$500 scholarship to Wesleyan College. 
Helen also won first place among those 
selected to appear with the Atlanta 
Symphony. She rated Excellent at the 
State Festival and was offered a $100 
Scholarship to Intermont College, Bristol, 
Va. Another pupil, Roberta Harris, also 
rated Excellent at the Festival in March. 


Qn May 3, the Jacksonville (Fla.) 
Music Teachers Association presented a 
Piano Festival in observance of National 
Music Week. They were assisted by the 
Andrew Jackson High School Senior Cho- 
rus, and Dr. Paul L. Johnson, President 
of Jacksonville Junior College, was the 
guest speaker. The welcoming address 
was made by Sue Mullins, Guild member 
and president of the Jacksonville MTA. 
Most of the teachers whose students 
took part are Guild members. 





| School of Music Drama and Dancing, 
appeared on Arthur Godfrey’s Talent 
Scouts program on April 12. Miss Kay 
introduced him over the air. 





Ten-year-old Allan Benjamin, pupil of 
Marie Webb Betts, Worcester, Mass., 
played on Television recently, winning 
the judges’ votes for the most gifted 
performer on the Children’s Talent Show 
over WWOR, TV, Worcester. 





At the March Musicale of the Concert 
Artists Guild, Inc., New York City, 
Stephen Manes, 12 years old, was guest 
pianist, playing Bach’s Prelude and 
Fugue in C minor (Well Tempered 
Clavier) Vol. 1, Hindemith’s II. Sonata 
and Rhapsody No. 3 in C major by 
Dohnanyi. In April, Pianist Stanley Babin 
played Chopin’s Sonata in B minor at 
the monthly Musicale at Steinway Hall. 





Isabel Hutcheson, Dallas, Tex., Direc- 
tor of the Piano Teacher’s Forum and 
well-known pianist and teacher, returned 
recently from New York where she heard 
her fortieth Recital by her former teach- 
er, the famed Wilhelm Backhaus. Miss 
Hutcheson heard Backhaus’ only appear- 
ance in the United States this season, an 
all-Beethoven sonata program which drew 
a capacity audience at Carnegie Hall. 
After hearing the pianist play in most 
of the music centers of Europe, Miss 
Hutcheson became his pupil in Switzer- 
land in 1933. 





Wilhelmina Hoffman, Audition Chair- 
man at Caldwell, Idaho, recently offi- 
ciated as judge at the National Federa- 
tion of Music Clubs Festival at Boise. 
She also judged a group of Emmett, 
idaho, pianists on April 7, to select the 
two outstanding students who later par- 
ticipated in the Southwestern Idaho High 
School Music Festival at Weiser, Idaho. 





Susan Pomells, 17-year-old Artist stu- 
dent of Dorothy Bucksten, Los Angeles, 
Calif., gave a very successful perform- 
ance on Birkel Richardson’s radio pro- 
gram, called Pianists of the Future. She 
playe:!| Sonato Pathetique by Beethoven 
and Claire De Lune by Debussy. 





BINKLEY’S BOOK 
FOUR OUT 


Good News from Florence Fender 
Binkley, Guild Judge of Oklahoma City, 
who writes, “A letter from Summy says 





John Thomas Covelli, pupil of Harriet 
Key, Chicago, IIl., Faculty Member a 
the Guild and director of the Progressive 


Book 4 is ready for sale and will be 
released in two weeks, which should 
bring it out about May 5th.” 


ANSON ESPECIALLY 
RECOMMENDS 


BENTLEY, Berenice Benson— 

Miniatures for the Piano 

published by CLAYTON F. SUMMY 

co. 

Twelve charming and very imagina- 
tive short pieces for musical development 
as well os for pleasure. The titles are 
fanciful and apt, the styles, keys, and 


meters varied. Excellent supplementary 


material. EARLY INTERMEDIATE. 
BRADLEY, Dorothy, and TOBIN, J. 
Raymond— 


Sight Reading Made Easy— 
Books One-Two-Three 
published by MILLS MUSIC, Inc. 

Originally published in England and 
now issued in this country, this series, 
which will eventually cover Eight Books, 
is remarkably thorough and a genuine 
Complete Graded Course. It will im- 
prove any pianist’s sight-reading and 
general musicianship and observation. 
FLOOD, Dora Flick— 

The Relative Tale of Triad and Scale, 

Opus 20— 

published G. RICORDI 

This book of melodious Etudes covers 
ALL the Major and Minor keys in a uni- 
que manner. Each piece is in A-B-A 
form, with the A section in a major key, 
and the B section in its relative minor, 
thus emphasizing for the student the 
two scales with the same signatufe. 
The scales and common chords of each 


key furnish preliminary practice. LATE 
ELEMENTARY. 
MONTGOMERY, Merle— 

Music Theory Papers—Eye and Ear 


Training for the Beginner 

published by CARL FISCHER, Inc. 
A theoretical background for the pian- 
ist can never begin too early. This new 








set of loose-leaf questions and answers 
brings all important essentals to the 
immediate attention in clever fashion. 
THOMSON, Virgil— 
Nine Etudes, Set 2— 

published CARL FISCHER, Inc. 
A new set of technical studies which 
continue the musical ideas of the earlier 
Set One by Mr. Thomson. The hand 
and head development are entirely Con- 
temporary, and so is the harmonic back- 
ground. ADVANCED. 


“AND THUS GROWS 
THE GUILD” 


“An excellent piano teacher and good 
friend of mine is very interested in 
joining the Guild and | would appreciate 
it if you will send to her all material 
necessary (also a copy of the January 
Guild Notes).”—Poldi Zeitlin, Forest 
Hills, N. Y. 

“| have just recently begun to teach 
private piano lessons, and | wish very 
much to become a member of the Guild. 
1 am a graduate of Maryville College in 
Tennessee with a B.A. degree in piano. 
1 myself played in the auditions when 
| was in high school so | know how 
valuable they are. | wish that you would 
send me the syllabus as soon as possible.” 
—Barbara Scott, 112 Borden Ave., Wil- 
mington, N. C. 

“1 am sending dues and application 
for membership for Mrs. Clifford Hist, 
a young teacher in our city. She is a 
graduate of Oberlin, and will, | am sure, 
make a fine Guild member.”—Edith C. 
Hughes, Middletown, Ohio. 

“At the suggestion of Mme. 
Lhevinne, my colleague on the Piano 
Faculty of the Juilliard School, | am 
writing to request membership in the 
National Music Guild.”—Joseph Block, 
lulliard School of Music, New York City. 

“Enrollments for this year will number 
ebout 200, according to reports I have 
received from teachers. This is our 
fourth year as a Guild Center. We 
started with 59 in 1951, then 136 in 
1952, followed by 159 last year. Several 
other teachers in this area are ‘inter- 
ested’ or ‘thinking about it.’ Vina Wil- 
liams of Williams Piano Co. will invite 
teachers in Sioux Falls and surrounding 
towns to attend a Piano Clinic Day 
which will be held early in September. 
J. Earl Lee will discuss teaching mate- 
rials and new music. | will have a class 
that day explaining (and demonstrating) 
the Guild Syllabus.“—Ruth Schneider, 
Chairman of the Guild Center at Sioux 
Falls, S. Dak, 





Rosina 








PAUL EDWARD KING JOINS GUILD 


Paul Edward King recently joined the 
Guild in Los Angeles, Calif., as a Fac- 
ulty Member. Not only a teacher of 
piano, Mr. King has done extensive re- 
search in comparative piano technique 
methods, as well as the psychological 
and aesthetic problems of study and 
performance. He is former director of 
the Piano Department, Winn School of 
Music, Minneapolis. 

Mr. King’s early studies were at Mac- 
Phail School of Music, Minneapolis. He 
made his first public appearance at 13 
as a result of winning first place in 
Minnesota Music Teachers Contest: 
Chosen by Percy Grainger for solo work 
in Mozart Concerto accompanied by 12 
pianos under Grainger’s direction. 

He received his A.B. and M.A. degrees 
at the University of Southern California 
where he studied choral work as well as 


piano. He did additional work at the 








PAUL EDWARD KING 


University of California and had com- 
position and theory training uder Lukas 
Foss, Leon Kirchner, Wesley LaViolette 
and Kremenliey. Advanced piano under 
M. Blancet, pupil of Brahms; D’Albert, 
and DePachmann; Hilda Nolte (Berlin); 
Nella Bettinger, and others. Voice studies 
with Joseph Klein and Norman Sorang 
Wright. a 





“MANNA FROM HEAVEN" 


NEW YORK CITY 

Bernard Kalban: “I want to say that 
we find your Piano Guild Notes a very 
excellent publication, in as much as it 
helps us keep a pulse on the desires of 
the piano teacher. Certainly the piano 
teacher is among the most active in 
the music field, and it is her desire to 
provide interesting material to the stu- 
dent and to retain the student’s interest 
in music at all times. That is extremely 
encouraging to the younger publisher in 
the field. Again, | want to thank you 
for all that the Piano Guild is doing for 
piano and for being so helpful to the 
Chas. H. Hansen Music Corp. as a 
sounding board for new _ publications 
through our advertisements in your year- 
book.” 

RAYVILLE, LA. 

Mrs. C. Noble Hatch: “I’m enrolling 
all my students but eight, and I’m offer- 
ing a $10 cash prize to the pupil rating 
the highest. It’s hard to get them to be 
interested, but it’s working up to a 
100% since they were well pleased with 
ratings last year—I had three rate su- 
perior.” 

DAYTONA BEACH, FLA. 

Thelma K. Tuttle: “You must feel 
very encouraged to see so many artist 
teachers joining — Ethel Lyon, Bruno 
Glade and.a short time ago, Rudolph 
Ganz. An organization, so well run as 
your Guild, and with such high ideals can 
not but grow and bring into its fold 
all sincere teachers.” 

AMARILLO, TEX. 

Grace E. Hamilton: “As the Audition 
dates approach, | do not know who is 
working harder, the students or myself, 
in order to feel that we will be able to 
do ‘our best.’ | wonder if all teachers feel 
that it is a challenge to them as well 
as their students. | find that Piano 
Guild Notes is a great source of infor- 
mation for us, and I, too, post clippings 
from it on my Bulletin Board together 
with other music news to keep my stu- 
dents well-informed. You certainly were 
inspired to have worked out successfully 
so many phases for the development of 
music interest and accomplishment. More 
power to you.” — 

DE SMET, S. DAK. 

Mrs. George Muser: “For many years 
our school in De Smet has been very 
generous about giving me. school time 
for private lessons. | am very grateful 
to the school for this courtesy. Will you 
please send me a dozen ‘letters to par- 
ents’ and the new 1954 Syllabus. This 
is my first year as a Guild member, and 
| have been trying my best to lead my 
pupils in the right track.” 

MONTGOMERY, ALA. , 

Mrs. J. A. Mangum: “Our Guild paper 
seems to be growing and get better 
all the time. | think the Guild is a won- 
derful organization, and | am sure | 
am a better teacher since belonging to 
it. We have the privilege of teaching 
in the schools here. | teach in an cle- 
mentary and Junior High School and 
piano is listed as a minor in the high 
school department.” 

AUSTIN, TEX. 

Miriam Gordon Landrum: “I just real- 
ized that | have not acknowledged the 
receipt of the check you sent me for 
judging the records. While this type of 
judging is very difficult, yet 1 enjoy it 
more than | can say and really do learn 





very much about preparing the students 
for the contest. | am more impressed 
each year with the numerous benefits 
of the Auditions and the Record Con- 
test. | can’t imagine how | ever taught 
without them. I want to thank you, too, 
for the space you gave the story about 
my parents’ art. One of my friends saw 
it and wrote me about it. | still read 
EVERY WORD in the Guild Notes. It is 
another wonderful idea and also helps 
and inspires the teachers. We all enjoy 
reading the programs the other teachers 
give.” 


FORT MILL, SOUTH CAROLINA 

Sarah H. Jones: “This letter is long 
overdue. A year ago | wrote requesting 
information on a membership in your 
organization, which you kindly sent. 1! 
just ate it up! This. was exactly what 
| wanted for my piano class.” “I do not 
expect my class to make high marks 
their first year—rather | want the Audi- 
tion to be an inspiration for future 
Piano Hobbyists.” 


NEW BEDFORD, MASS. 

Beatrice Braun: “May | add expres- 
sion of my continued interest and enthu- 
siasm for your wonderful, far-reaching 
movement. One I would not be -without 
in my teaching effort. I owe a great 
amount of knowledge gained through as- 
sociation with your efficient, understand- 
ing roster of Judges who have been ad- 
judicators for my group.” 


PEORIA, ILL. 

Sister Marie Raymond, O.P.: “Although 
my association with the Guild is only a 
few months old, | have already received 
incalculable encouragement and inspira- 
My: pupils, too, have found their 
musical vision scanning more distant 
horizons! A few who had regarded 
theory and technic assingnments as my 
own special brand of torture, are now 
striving earnestly and master them! 
Other who felt I was “splitting hairs” 
when | pointed out flaws in phrasing, 
interpretation, etc., now not only accept 
these corrections graciously, but also 
seek to analyze their own shortcomings. 
The sample Certificate, opened to the 
Analysis of Pupil’s Performance is a con- 
stant criterion against which we measure 
our week-to-week progress. | am eager- 
ly looking forward to the advice | shall 
receive from the Guild Judge who hears 
my pupils, A fervent “God Bless You” 
to you, Dr. Allison, and all the guiding 
hands that have shaped the Guild, and 
carried forward its wonderful work.” 


GOLDSBORO, N.C. 

Mrs. J. Ennis Edwards: “Speaking 
of our Audition in Goldsboro, N. C., it 
was highly successful and you could have 
never sent a more pleasant and lovable 
person than Dr. Baldwin to work with 
us. Both students and teachers were 
thrilled.” 


tion. 


ROCHESTER, N.Y. 

Marjorie C. Johnson: “The new ques- 
tions on the “Confidential” sheet gave 
me a great lift. This seems to be a 
tremendous step in the right direction 
and should stimulate every teacher who 
has any will toward self-development. 
Also it will greatly aid the Judge in 
cracking the hard nut of being really 
candid where it is needed.” 
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Schlueter Piano Students 
Are Presented in Recital 


(From Austin American Statesman) 

Piano pupils of Mrs. J. H. Schlueter 
and her assistant, Miss Raye Hayes, 
were presented in a recital recently at 
the Tarrytown Methodist Church. Follow- 
ing the musical numbers, certificates and 
special awards were given to students. 


National Piano Guild certificates were 
presented by Miss Hayes to the follow- 
ing: Ann Bock, daughter of Mr. and 
Mrs. G. H. Bock; David Wupperman, 
son of Walter Wupperman; and Robin 
Matthews, son of Mr. and Mrs. W. B. 
Matthews. Robin also received a prize 
for having memorized the greatest num- 
ber of pieces during a recent contest 
among the students. 


Mrs. Schlueter awarded certificates to 
those participating in the National Piano 
Guild Auditions. These were Patti Moore, 
daughter of Mr. and Mrs. Willard Moore; 
Martha Fleming, daughter of Mr. and 
Mrs. J. E. Fleming; Mary Jo Sherrod, 
daughter of Mr. and Mrs. A. J. Sherrod; 
Diane Horn, daughter of Dr. and Mrs. 
Thomas Horn; and Barbara Roberts, 


Also to Dick Barr, son of Mr. and Mrs. 
H. R. Barr; Cheryl Betts, daughter of 
Judge and Mrs. Charles O. Betts; Carol 
Pool, daughter of Mr. and Mrs. William 
Pool; Patsy Shepherd, daughter of Mr. 
and Mrs. George Shepherd; and Yovene 
Yeaton, daughter of Mr. and Mrs. Z. D. 
Yeaton, 

Special awards for memorizing went 
to Carol Pool, in the elementary girls 
division; Richard Snell, son of Dr. and 
Mrs. E. E. Snell, in the elementary boys 
division; Gloria’ Mitchon, daughter of 
Mr. and Mrs. Fred Mitchon, secondary 
girls division; and to Miss Hayes daugh- 
ter of Mrs. Raye Hayes, in the advanced 
division. 

Patsy Shepherd and Esmond Snell also 
received awards for the most advance- 
ment during the year. 


Others participating in the recital 
were Johnny Schlueter, Harry Pruett, 
Marion Pruett and Marylena Hayes. 


Ushers were Pat Shepherd, David Wup- 
perman, Cheryl Betts and Dick Barr. 
Floral decorations for the recital were 





daughter of Mr. and Mrs. Melvin Roberts. 


| Berman Family In 
"Steinway News” 


The March issue of STEINWAY 
NEWS featured a story and picture of 
the Berman Family, pupils of Guild 
Judge Bessie Ryan, Chicago. The story | 
concerned the appearance of the Ber- | 


and Mr. and Mrs. Willard Moore. 





mans in the Steinway Young Artist. Piano 
Series, held at Lyon & Healy’s Concert 
Hall in Chicago. The Bermans - Lean- 
ada, six; Elisevette, nine; Renard, elev- 
en; Seymour, fourteen; and Marvin, sev- 


|enteen; are all pupils of Miss Ryan who 
| appeared with them in the picture in 


STEINWAY NEWS. 





“MORE MANNA" 


TYLER, TEXAS 

Jessie Deane Trulove: “I’m enjoying 
stolen glimpses of Guild Notes today— 
between appointments—and must con- 
gratulate you upon the beautiful pic- 
ture, and celebration in San Antonio. |! 
wish | might have been there. I tried 
until Thursday noon to get to the Con- 
vention, and finally had to give up. 
Thank you for the picture and article 
about Stanley. May he and | have a few 
extra copies of April Guild Notes?” 

SWEETWATER, TEXAS 

Mrs. Roland Allard: “It is with a feel- 
ing of great pride that | find | am able 
to enter nine of my ten piano pupils in 
the Auditions this year. 1! am a house- 
wife and mother of two (a daughter, 
Rebecca Ann, aged 6, who will play 
this year; and a son Philip, aged 2, who 
will not.) My teaching is on a part- 
time basis only, as | feel | cannot de- 
prive my family by my teaching full 
time—hence my small class. This is my 
first year to teach piano but not my 
first experience with the Auditions as | 
used to play for them myself when 
studying with Miss Nona Akard in 
Weatherford, Texas a number of years 
ago. | remember specifically playing 
for Elliot Griffis one year and still trea- 
sure an autographed collection of his 
compositions which he gave me after 
hearing me play.” 

COLUMBUS, TEXAS 

Clara D. Madison: “I enjoy reading 
the Piano Guild Notes and noting the 
recitals of various students and musi- 
cians, articles, etc. | was particularly 
interested in the article by Dalies Franz, 
and agree with him as to his opinion 
about Liberace. | noticed what Mrs. 
Binkley had to say about him and would 
hate to think we should put him up as 
an example of musical attainment. Sev- 
eral people have asked me what | thought 
of him, and | usually say he is just a 
showman. | suppose he could perform 
in a dignified and efficient way, but 
evidently he is just trying to please the 
people who do not know much about 
music, and make money.” 

COLUMBUS, GA. 

Emile Enoch Watson: “Let me take 
this chance to congratulate you on your 
program and the incentive you are giv- 
ing both teachers and pupils all over 
the country. All of my pupils participat- 
ing are showing a better attitude toward 
their playing than ever before.” 

GOLDSBORO, N.C. 

Margaret Smoot: “Our auditions were 
held at St. Paul Methodist Church, 
Goldsboro, N.C. on April 2-3 and the 
new piano teachers in this area and | 





were very pleased with our judge, Dr, 





Esther L. Baldwin. She was charming 
and such a fair and just judge. The 
children and teachers felt as though we 
were old friends as soon as we met. 
Thank you for letting us have such a 
capable person in our town. Thank 
you for sending us our nice judge this 
year and for helping us to learn more 
about the work.” 
HAZARD, KY. 

Miriam Pierce Dobyns: “Would like to 
have been near enough to help you and 
Mrs. Allison celebrate the anniversary. 
It is a wonderful work you are doing 
and we do appreciate you so very much. 
May you continue in success, and much 
joy and happiness.” 

CHARLOTTE, N.C. 

Mrs. Wayne Rigg: “My High School 
Diploma winner of last year is in College 
this year and her instructor sent word 
to me she was one of the most beauti- 
fully prepared pupils she had ever seen, 
thanks to Guild work.” 

TELFORD, PA. 

Elizabeth Gest: “I was glad to see the 
photograph of the Guild helpers who 
succeed so well in putting together all 
the small, trouble-some bits that make 
up that detailed office work; also the 
work of Irl Jr. in editing the stupendous 
Yearbook and much else besides and 
enjoys fishing! 1! remember—when you 
all lived in New York—he enjoyed being 
an amateur radio expert. I! believe he 
had gone, at that time, as high and far 
as an amateur was permitted to go. Tell 
him | think he is going a magnificent 
job for the Guild.” 

PUEBLO, COLO. 

Sister Winifred, S. C.: “It is my hope 
that next year | can double the number 
of pupils in the Auditions.” 

BARRINGTON, ILL. 

Mrs. Lawrence T. York: “From my 
domesticated, garden-minded and once 
a week bewildered but enthusiastic ef- 
forts in music, | come to wish you the 
continued faith, joy, health and desire 
that made a 25th Anniversary possible. 
Believe me, each time the inspiring paper 
comes | am more grateful to you dear 
people for following the vision you had. 
How many beautiful visions have faded 
into oblivision for want of a hero to 
carry the banner.” 

BAY CITY, MICH. 

Sister Rose Dennis, O. P.: “We wish 
to say also that the Auditions have 
proved very helpful and a source of 
great inspiration to both pupils and 
teachers here. And we can always say 
that we are eternally thankful for the 
opportunity such as this to receive as 
much inspiration and encouragement.” 


contributed by Judge and Mrs. Betts 


John Browning, pupil of Rosina Lhe- 
vinne, New York City, is the 1954 win- 
ner of the Steinway Centennial Award 
of $2,000. The award, given under the 
auspices of the National Federation of 
Music Clubs, entitles the winner to two 
appearances with Brevard Symphony in 
North Carolina this summer on July 25 
and 27, and an appearance at the bien- 
nial convention of the National Federa- 
tion next April in Miami. 

Born in Denver, Colorado, John moved 
to Los Angeles, Calif., in 1945. There, 
he attended Occidental College for two 
years and is now studying at the Juilliard 
School of Music on a scholarship with 
Mme, Lhevinne. His teachers include Jo- 
hana Harris, Dalies Frantz, Ignance Hils- 
berg, and Lee Pattison. 

John is the winner of the Bank of 


STEINWAY AWARD WINNER 








America Achievement Award in Liberai 
Arts, 1951; Josef Lhevinne Memorial 
Scholarship, Los Angeles Conservatory, 
1952, and the most recent Steinway 
award, 
His orchestra appearances include De- 
but, “Pops” Concert, Denver, Colo., 1944, 
Mozart Coronation Concerto—FKI Holly- 
wood Bowl Young Artists’ Competition, 
1945; won Junior Award of $250—As- 
sociated Colleges, Claremont, Calif., 
1949, playing Prokofieff 3rd Concerto, 
Alfred Wallenstein, conducting—DePauw 
University Symphony, Greencastle, Ind., 
1950, Beethoven Ist—Denver Symphony 
Orchestra, 1950, Schumann, Concerto, 
Saul Caston, cond.—Hollywood Bowl, Los 
Angeles, 1953., Los Angeles Philharmonic, 
John Barnett cond., in Rachmaninoff 
Rhapsody on a Theme of Paganini. 





Pupils of May L. Etts, Brooklyn, N.Y., 
were heard in a program of Piano En- 
sembles at the Carl Fischer Concert 
Hall on April 9. Those who played were: 
Paula Gilbert, Ruthann Gruber, Arleen 
Kaitis, Rita Weiss, Marilyn Fleischman, 
Beverly Gimbel, Anne Lowrey, Celia Us- 
sak, Geraldine Banalett, Patricia Hogan, 
Leslie Teicholz, Ellen Sterling and Elayne 
Dorf. 

Harvey Triebwasser, Rodney Folia, Ste- 
phen Haas, Laura Wood, Charles Jacob, 


Pupils Of May Etts In 
Piano Ensembles 





Lafayette Wood, Joyce Rubb, Ronald 
Denger, Linda Wayne, Jane Elkins, Joan 
Manceri, Geraldine Silverberg, Pearl 
Gimbel, Alice Rossers, Anthony France, 
Neil Medoff, Emily McArt and Dorothy 
Gilkison. 

Rosemarie Greco, Laura Ann Real- 
muto, Eleanor Auda, Joan Latella, Alice 
Krapf, Eric Teicholz, Andre Milano, Rob- 
ert Elkins, Jeanne Hunt and Thomas 
Nichols. 





The following is the sentiment ex- 
pressed by the Guild President when 
scores and ratings given by a current 
judge proved unhappy: ‘ 
Dear Guild Patrons: 

We are always greatly distressed when 
unhappiness over the audition of any 
pupil ensues. Our loyalty must be di- 
vided three ways: to the pupil, teacher 
and judge, in each of whom we have a 
decided interest for the future of the 
movement. To solve the problem of rat- 
ings being unsatisfactory, we have this 
rule: Any pupil who feels his judge has 
been too strict may claim as his current 
rating the average of the grades or 
scores received by the past two former 
judges. This usually clears up such sit- 
uations. You in this case may have the 
same solution. 

Scores and Ratings in all the arts are 
dependent upon so many different fac- 
tors that we are loathe to allow them 
at all. In mathematics or science there 
is an absolute right or wrong answer to 
all problems. In piano-playing this is 





Oil On Troubled Waters 





not at all the case. We have often ob- 
served groups of three or more outstand- 
ing judges of long experience rate the 
same talented pupil differently—one giv- 
ing superior, another excellent, the third 
good. Each Judge rates in accord with 
his own training and experience; hence, 
since no two have had the same in this 
regard, no two can be-expected to judge 
alike. This variation is fine for the pupil 
because those who always get superior 
tend to become haughty and often think 
“l’m so good | do not need to work.” 
You know what the Bible says about 
pride and a haughty spirit. 

Contests wherein students enter only 
two numbers on which they have con- 
centrated for months to the neglect of a 
well-rounded program and on which they 
make superior ratings only prove that 
they can do a limited amount of superior 
work. Then they enter the Auditions with 
a full-course dinner as a program (from 
Bach to Modern) and are discouraged 
when Guild Judges give them a lower 
score than they've made in the contest. 


"WE LIKED 
OUR JUDGE" 


(From page 12, col. 3) 


ELMIRA, N. Y.: “Mr. Podolsky, who 
was our judge during these ‘past few 
days in Elmira, closed the session yester- 
day. All those participating were pleased, 
encouraged and glad to have had a share 
in an enterprise that was sb satisfactory 
in all ways. ‘Weak spots were clearly 
pointed out, kindly and _ intelligently— 
good points and ochievements recognized 
and commended. The result? Go on from 
here and fulfill possibilities. Mr. Podolsky 
was both painstaking and generous. We 
all recognized his ability and adaptabil- 
ity,” Georgianna Palmer. 

BENTONVILLE, ARK.: “I do want to 
express my appreciation of all the NGPT 
has done for me—inspiration, opening 
new fields and approaches, keeping me 
on my toes. Dr. Bruce Benward of Uni- 
versity of Arkansas has just finished as 
our adjudicator for the second year. May 
| assure you he is VERY FINE in hand- 
ling these very young pupils whom one 
could frighten out of Auditions,” Mrs. 
Myra M. Hayes. 

FORT WORTH, TEX.: “The Auditions 
are now over, and | am writing to tell 
you that Mr. Russell Lanning is a fine 
musician and did a marvelous work in 
Ft. Worth. Most of my pupils did not 
like him; they thought he was too severe. 
He helped me a great deal, especially 
with the hand proposition, which | am 
always harping on and trying to get them 
to improve,” Mrs. Joseph C. Krippel. 
SPOKANE, WASH.: “Mr. Schultze was 
a fine adjudicator. And his recital was 
WONDERFUL,” Mary 1. Short. 
YOAKUM, TEX.: “Both last year and 
in a lesser degree this year, the judges 
were not well enough informed regard- 
ing the Syllabus rules as to grading,” 
Margaret Bechter. 

MOORESVILLE, N. C.: “Our fourteenth 
consecutive year of Auditions has just 
been experienced with great success. 
We should like to express to you our 
deep appreciation and gratitude for 
sending us such a wonderful judge as 
Hubert B. Kaszinski of Texas State Col- 
lege for Women. His presence here was 
a musical stimulant to both students 
and teacher. A musician of the highest 
calibre, an outstanding professor, a ra- 
diant personality, with a rich background 
and his charming manner with the stu- 
dents plus his keen perception and care- 
ful evaluation of their work has endeared 
him to the State of North Carolina. He 
had the remarkable gift of instantly rec- 
ognizing pianistic ability, superior talent 
and of encouraging the average student. 
His very kind and constructive criticism 
was graciously received by all the pupils, 
because it was given in such a tactful 
and understanding manner. Again, our 
warmest gratitude to you, our beloved 
Dr. Allison,” Mrs. Eugene Johnston. 





Only when they have put the amount of 
time on each piece of their Guild pro- 
gram as they‘ve put of their two contest 
numbers, should they expect a_ similar 
score. An Excellent, or Citywide Circle 
Ratings as the Guild prefers to call its 
number 2 bracket, upon a complete pro- 
gram is certainly equal more than a Su- 
perior Rating on two contest numbers, 
in my estimation. When a student scores 
the Guild’s Critic Circle Rating, our high- 
est, it should mean that every piece en- 
tered is equally well-played and that each 
deserves a Judge's affirmation that “Each 
number programmed is so well played 
that music critics anywhere should ap- 
plaud.” 

Your past support is much appreciated. 
Ratings are the least of what the Guild 
Auditions offer. The important value is 
in having a goal ahead of playing a 
well-balanced program of piano litera- 
ture plus technical essentials to the best 
of one’s ability. When a pupil has done 
this, regardless of the rating from the 
Judge, he has won everything that is 
really of lasting value. If this goal makes 
him do even a small amount more work 
than he otherwise would have done, it is 
then worthwhile. 

We trust our formula for solving simi- 
lar problems as stated in the first para- 
graph of this lengthy letter may prove 
a satisfactory solution and bring happi- 
ness to all concesned. 
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WELCOME 


NEW MEMBERS 


MRS. VIRGINIA ALBRIGHT 


Atlanta, Georgia 
MR. A. BRUCE BAILEY 
Portland, Oregon 


MRS. IRMA S. BENDIGO 


Fort Myers, Florida 
LUCILE BOEHMER 
Kerrville, Texas 
MRS. E. F, BOOTH 
Many City, Tenn. 
MYRYTLE BROADDUS 
South Bend, Ind. 


MRS. WHITWELL W. COXE 


Roanoke, Virginia 
MRS. BESSIE ELLIOTT 
Memphis, Tenn. 
ANNA FILOEHIONE 


Blue Point, L. |., N. Y. 


MRS. JOHN FLANAGAN 
Omaha 6, Nebr. 
MR. FELIX GANZ 
Chicago 5, Illinois 
EMMA GARBER 
Fort Meade, Fla. 


DONNA GENE GARLAND 


Buchanan, Virginia 
MRSS. FRANK GARY 

Henderson, Texas 
JEANNETTA GOHL 


Huntington Park, Calif. 


MRS. ELAINE M. HALL 
Mansfield, Ohio 

CATHERINE HARRIS 
Washington, D. C. 


ELIZABETH K. HENDERSON 


Waco, Texas 
MRS. JACK HENSON 
Waco, Texas 


MRS. W. ROBERT HEWETT 


Fort Worth, Texas 
MRS. G. L. HILLBOLT 
Austin, Texas 
CHARLOTTE HOMER 


South Egremont, Mass. 


MRS. JEAN C. LAWSON 
Haskell, Texas 

MRS. DIXIE LOVE 
Tyler, Texas 

MRS. IRENE McNAIR 
Omoha, Nebr. 

MRS. JOYCE DeSHAZO McSWAIN 
Jackson, Tenn. 

MOLLIE MARGOLIES 
Chicago 5, Illinois 

MRS. C. C. MILLER 
Jackson, Tenn. 

MARGUERITE MORIARITY 
Fort Worth, Texas 

MOTHER ST. PAUL, R.J.M. 
Woonsocket, R. |. 

KATHERINE M. O‘DOWD 
Fort Worth, Texas 

MARY KATE PARKER 
New York, N. Y. 

JAMES EDWARD PENN 
Charlotte, N. C. 

MRS. CATHERINE E. PERRY 
Corvallis, Oregon 
MRS. MILDRED A, RHODES 
Fort Myers, Florida 

MRS. OLIVE M. RYAN 
Jackson, Tenn. 
SISTER MARY ANTHONY 
Detroit 4, Mich. 
MR. CLAUDE L. SNYDER 
Los Angeles 34, Calif. 
ELLEN E. SPARKS 
Pasadena 2, Calif. 
SHIRLEY M. STEINQUEST 
Falls Church, Virginia 
LUCILLE STETSON 
South Bend, Indiana 
MRS. ESTHER K. TAGGETT 
Niles, Michigan 
MADGA WILLIAMS 
Cleevland 20, Ohio 
LINDA S. WOOD 





Camp Hill, Alo. 








Box 1113 
Austin, Texas. 


30th, 1954. 





Se 


NATIONAL GUILD 


[ am enclosing $6.00 for Active Membership—$1.00 
of which is for Piano Guild Notes for one year. 
or $10.00 for Faculty Membership 


(I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1953, and ending June 











North Carolina Music Education 
Officials And Guests 


FROM LEFT TO RIGHT, MRS. EUGENE JOHNSTON, MOORESVILLE, N. C.; 
DR. MAURICE DUMESNIL; DR. EVANGELINE LEHMAN AND ROBERT CARTER, 


GREENVILLE, N. C. 





Not two, but four talented twins were 
guest pianists at a recent duo piano 
concert, sponsored by the Williamsport 


ance was very well received by an en- 
thusiastic audience of 800. 


Faith and Hope Lawson, 15-year-old 
twins, are pupils of Myrtle Stroup and 
will be eligible this year to receive the 
Paderewski Gold Medal, being Interna- 
tional winners with Superior ratings. 
They also have received Superior rating 
in the Federated Music Clubs Festivals 
for three consecutive years and have 
given numerous recitals for many civic 
and church organizations. 


Richard and John Contiguglia, 16-year- 
old twins, are pupils of Mrs. Ada Yury, 
Auburn, N. Y., and have been National 
Winners six times in the Guild Auditions. 
In 1950, they shared a billing with the 
world-renowned pianist and composer, 
Percy Grainger, at Auburn. Mr. Grainger 


two pianos. In 1951, Richard and John 
appeared on Joe Kelly’s Quiz Kid pro- 
gram in Chicago and both were awarded 
official Quiz Kid ‘tertificates in recogni- 
tion of scholastic achievement and radio 
program participation. 


has sent them much of his music for. 


TWO SETS OF GUILD 
TWINS ON PROGRAM 


THE TWO GIRLS, HOPE AND FAITH LAWSON, PUPILS OF MYRTLE 
STROUP; AND THE TWO BOYS, RICHARD AND JOHN CONTIGUGLIA, PUPILS 
OF MRS. ADA YURY, WERE PRESENTED IN A DUO PIANO CONCERT BY THE 
WILLIAMSPORT, PA., JUNIOR MUSIC CLUB ON APRIL 20. ALL ARE GUILD 
PUPILS. STANDING ARE HOPE AND RICHARD. SEATED ARE FAITH AND JOHN. 


On April 20 in Williamsport, the four 
Guild pupils played the following pro- 


| gram: 
Junior Music Club. Their unique appear- | Prelude and Fugue in 


C minor _................... Bach-Bauer 
John and Richard 
Sonata in D Major __............ Mozart 
Allegro con spirito 
Andante 
Allegro molto 
Faith and Hope 
Andante and Variations, 
Op. 46 _......... Schumann 
Richard and John 
INTERMISSION 
Jeux de Plein Air _._________. Tailleferro 
La Tirelitentaine 
Cache-cache mitoula 
Valse Romantique No. 2 
Faith and Hope 
Six Waltzes, Op. 52 Set 1 Brahms-Maier 
La Campanella _--------»-----Liszt-Taylor 
Richard and John 
Tarantelle—Suite No. 2 __ Rachmaninoff 
Hope and Faith 
Petite Suite - Debussy - Busser 
En Bateau 
Cortege 
Menuet 
Ballet 
Faith and Richard—Hope and John, 


Chabrier 





MAURICE DUMESNIL, internationally 
known concert pianist, adjudicator, lec- 
turer and writer came to North Carolina 
both in October and April of the 1953- 
54 season to serve in the capacity of 
adjudicator for the North Carolina high 
school music festivals. These festivals 
‘are made up of Band, Vocal, Orchestra 
and Piano and sponsored by the North 
Carolina Music Education Association. 
Several thousand students participated in 
the week long festival beginning April 
20 through April 23. Dr. Dumesnil was 
the sole piano judge for some sixty piano 
soloists. 

Dr. Dumesnil thinks that North Caro- 
lina is unusual in many ways. “This 
state has many fine piano teachers. | 
had fifty-nine or sixty students. The 
performers are unusual for their rhythm, 
punctuation, tone coloring, shadings, and 
actual counting, which is so tremen- 
dously important and is often badly neg- 
lected. | have a good number of super- 
iors and a few superior plus, but this is 
the way it was, most of the students 
were superior and superior plus. We at- 
[tended the Band programs, We eould 











only hear the performances, but the ones 
| heard were almost all concert calibre. 
This is not only for the bands, but their 
directors. | studied very carefully the 
fine detail and | noticed in these bands 
their ability to play PPP. The working 


'up of the climaxes, this was something! 


A few years ago | was at the Red 
Springs festivals at Red Springs, North 
Carolina, when | was on the same pro- 
gram with a chorus of ninety perform- 
ing the Faure Requiem. | did the Saint- 
Saens C Minor Concerto with the North 
Carolina Symphony. | was very much 
impressed by the quality of the orchestra 
and of the conductor. Also with the 
chorus and the entire performance. 

“Last October when | came to the 
Fall clinic | was impressed by the in- 
terest of the teachers, and it was most 
interesting to find how assiduously they 
work during the year to prepare these 
compositions that | heard at the Fall 
clinic.” 


o. 
0 


“KINDNESS IS THE OFFSPRING OF 
HUMILITY AND MODESTY.” 











DEFINING 
“TECHNIC” 


By Chester Barris 
Ohio Wesleyan University 


The interesting discussions “by several 
of the Guild’s distinguished artist-teach- 
ers about the most efficient means of 
developing piano technic have been val- 
uable contributions to this controversial 
subject. | believe these discussions would 
be still more helpful to many teachers 
if the two fundamental divisions of tech- 
nic were clearly identified, so that the 
word ‘technic’ would not mean one 
thing in one part of a discussion and 
something different in another part. 

These two divisions might be identi- 
fied as the technic of motions and the 
technic of patterns. The piano student 
must learn to use his fingers correctly 
—to have them in the correct up posi- 
tion and the correct down position — 
to move his thumb sideways correctly, 
—to have correctly coordinated motions 
of the hand up and down at the wrist 
and of the forearm at the elbow, etc. 
The perfection of these fundamental 
motions is quite independent of the par- 
ticular seq e of combination of the 
notes played. Therefore they can best 
be learned through exercises using the 
simplest notes—such as Hanon. After 
achieving proficiency in correct motions, 
the student must then learn to apply 
them in various sequences and com- 
binations of notes. This is the technic 
of patterns, and it is in this division 
that the use of excerpts from standard 
compositions can be valuable. The use 
of such excerpts for developing correct 
motions, however, is inefficient because 
of the division of attention between 
correct notes and correct motions. Pro- 
ficiency in. motions is the more funda- 
mental of the two and must be learned 
first with the simplest notes possible. 
However, this technic of motions must 
always be practiced along with the 
pattern technic because the necessary 
perfection of detail is easily modified 
or lost if not reviewed in practice with 
complete concentration. 

Scale and arpeggio practice is defi- 
nitely pattern technic because there are 
three fundamental types of motion in- 
volved in them. Perfection of these mo- 
tions can be more efficiently attained 





_| and maintained separately from the scale 


patterns,—correct finger action with the 
hand slanting away from the thumb, 
correct thumb motion back and forth 
under the hand and the motion of the 
hand over the thumb. When mastered, 
these three motions can then be ap- 
plied to the scale patterns, just as 
these and other fundamental motions are 
applied to the patterns of compositions. 
We all know that continual fast playing 
of a piece will be detrimental to the 
technic involved. So, also, continual fast 
playing of scales and arpeggios will 
prevent progress in the necessary per- 
fecting of the fundamental motions in- 
volved,—progress which is essential to 
achieving a virtuoso technic. 





FOUR STAGES 
OF LEARNING 


(Read this to your pupils) 


STAGE ONE: Each piece is in this 
stage during the first two months of 
study when it should only be played be- 
fore the family or studio circle. Worthy 
of 85 percent or below grade, more A 
than C checks and Family Circle Rating. 
STAGE TWO: After 3 to 4 months of 
study this same piece should be ready 
for some playing outside the studio or 
family circle—at school perhaps. Grade 
value 85 percent to 91 percent, 1 to 11 
more C than A checks, and School Cir- 
cle Rating. STAGE THREE: Five or six 
months’ playing of any given piece of 
average length and difficulty should bring 
it to a state of seasoned performance, 
making it fit to play in a citywide or 
countrywide musical event. Grade value 
92 percent to 97 percent, 12 to 27 more 
C’s than A’s, and Citywide Circle) Rat- 
ing. STAGE FOUR: At least 7 or 8 
months of playing with perfection as a 
goal and an artist teacher as a guide 
are the essentials necessary to perfect 
any piece to meet the standards of 
music critics. Grade value 98 percent 
to 100 percent, 28 (or more) C’s than 
A’‘s, and Critics’ Circle Rating. 





